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It was as co-founder of the Garage Rock offshoot Thee Headcoatees that Holly Golightly got her start back in the 
early ‘90’s. The group acted as an all-girl homage to Billy Childish’s outfit of the day, Thee Headcoats. A strange 
concept perhaps, but it was close allegiances such as these that ultimately defined the Medway community of 
minimalist artists, filmmakers, photographers and musicians. However, playing in a group that remained under 
the shadow of mentor Billy Childish was never going to completely satisfy Holly’s musical aspirations and in 
1995 she broke away from the group to branch out on her own. The first evidence of her solo 
songwriting came in the form of “The Good Things” - a record that maintained her 
Garage Rock schooling, but incorporated other elements into her sound, to 
create a more laidback Bluesy emphasis to its structure. The solo 
records continued as Holly’s sound developed, releasing over 
ten further albums on her own before finally settling 
down with her long time bass player Lawyer 
Dave to form Holly Golightly and The 
Brokeoffs in 2006. Delving further into her 
Rn’B heritage and placing Dave’s love of old 
time American music alongside it, brought 
about some truly inspiring music indeed, as 
evidenced on their first record “You Can’t Buy A 
Gun When You’re Crying”. Clearly, you can’t just 
create music of this quality; it has to grow. ^ 

And grow it did, in time for the release of 
last year’s “Dirt Don’t Hurt”; a record 
that somehow managed to top the 
heights set by its 
predecessor. The 
Brokeoffs have 
become Holly and 
Dave’s first fulltime 
band. It’s a year-round 
commitment to touring and 
recording, which required a 
relocation of operations to 
rural Georgia to enable it 
to happen. It’s the 
second visit for The 
Brokeoffs to Dublin 
and prior to the gig 
we sat down for 
dinner at the Siam 
Thai restaurant, 

Andrew Street, 

Dublin. 

(Photos taken outside the 
restaurant and live in 
Andrews Lane Theatre and 
Whelan’s, Dublin) 




RIOT. 77: It was this time 
last year you were in Dublin. 

You tour so much, do you 
remember specific gigs or do they all 
meld into one another? 

HOLLY GOLIGHTLY: You usually remember the 
ones that go alarmingly badly more than you 
remember the good ones. If it’s a really remarkable 
show then great, but there’ll be other remarkable 
shows. When everything goes tits up, you seem to 
remember it more ... like the time the van got towed 
or whatever. Oftentimes it’s got nothing to do with 
the actual show itself. Singularly the funniest thing 
that ever happened at a show was in Germany last 
time when some bloke shouted “We want France 
back!”. 

LAWYER DAVE: We were going to France ... 
HOLLY: We were explaining that we were going to 
France and I think he got his words confused and 
probably meant “Fuck France!” or something like that. 
There was another show in New Orleans that was 
fairly memorable where we had a really drunk guy 
being an arse on stage. So we made him strip and 
do a dance for us. 

RIOT. 77: Did he do it? 

DAVE: He did. 

HOLLY: Oh yeah. He was just so glad to be in the 
limelight. All he wanted was somebody to notice him 
really. So, yeah the memorable ones are usually 


memorable 
because they go 
arse about face. 

RIOT. 77: How was 
Cork last night? 
(laughs) 

DAVE: Uhhhhhhh 
.. (laughs) 

RIOT. 77: No 
comment? 
DAVE: It was 
actually really 
good. 

HOLLY: I’ll tell 
you what; the attendance 
wasn’t great, but the people 
who were there were really into it. It 
was in a really nice place; very intimate. 
DAVE: Cypress Avenue. 

HOLLY: Yeah, but the club underneath is 
called The Old Oak. 

DAVE: There was some soccer championship 
match on or something. 

RIOT. 77: Say no more (laughs). Classy, yeah? 
DAVE: Very. 

HOLLY: It was doomed from the outset really. The 
people who were there for the gig were great though. 

RIOT. 77: Have you ever played in Cork before? 
HOLLY: We played in Myrtleville. 

RIOT. 77: Where??? 

HOLLY: Myrtleville. It’s outside of Cork. We had to 
be met in town and then guided out to Myrtleville. 
There’s loads of winding lanes and you go out to this 
harbour. It’s quite beautiful actually. You go up this 
hill and there’s this house at the top, just like Father 
Ted. That’s where we played; this free show in a pub 
in the middle of nowhere. When we were being 
driven up these dirt tracks and up these hills we 
thought we were going to end up having to play 
naked for some bunch of nutters; it really did feel like 
that. We just didn’t know how we could be booked to 
play this place. Anything could’ve happened. 

DAVE: Because it was a free show, the whole village 
showed up and got completely out of their minds. 
They had no idea who we were. 

HOLLY: We had to stay there the night, ‘cos there’s 
nowhere else to stay. The landlord puts you up 
upstairs. 

DAVE: We loaded in through the window and out 
through the window the next morning. 

HOLLY: They’d all been up on the piss the whole 
night. No one went to bed only us. We were locked 
in the next morning and couldn’t get anyone to wake 
up, so we had to load all the gear out though the bay 
window in the pub. We had no idea where we were, 
but eventually found a road and went on our way. 

Just a normal Sunday night in Myrtleville. 

RIOT. 77: Did you get paid? 

DAVE: Yeah, we did actually. 

HOLLY: It’s bizarre. 


RIOT. 77: You went to Spain to 
record the last record, “Dirt Don’t 
Hurt”. 

HOLLY: Uhuh! At a studio called Circo 
Perrotti, in Gijon. 

RIOT. 77: That’s an analogue studio isn’t 
it? 

HOLLY: Yeah. It’s owned by one of the guys 
who used to be in a band called Dr. Explosion, who 
were a Spanish Garage band. They did something at 
Toe Rag studios in London in the early days and 
really liked it and it had such a big impact on them. 
The whole thing blew this guy’s mind and he went 
back to Spain and started collecting gear and then 
when Dr. Explosion started to quieten down a bit he 
put his own analogue studio together. It wasn’t our 
preferred method of recording to tell you the truth, 
because we prefer to do things at home. I think not 
being stuck in a studio environment is better. You’re 
not on anyone’s time either. But we were on tour and 
had to get this recording done by a certain time. I 
knew about the studio and he’s an old friend, so we 
recorded it there. 

RIOT. 77: The record sounds really good. 

DAVE: Yeah, all things considered the result was 
really good. Being in Spain was a bit difficult though 
and the recording times are not what we’re used to 
because of the siestas. Wl^en we’re hungry they’re 
asleep. 

HOLLY: We spent an entire month in Spain; we 
done two weeks of shows and then recorded for a 
couple of weeks. We spent the whole month 
starving. We do like to eat and they don’t like food ... 
apparently. I’d never really played there before; I 
think I done the odd festival maybe, but never really 
done a tour there. All the bands I know who have 
toured there always said how fantastic it is, but 
they’re people who want to go out on the lash, not 
people who’re trying to record an album, you know 
what I mean? They’re just glad to be out on the piss. 
RIOT. 77: You always struck me as drinkers, for 
some reason. What do you do after a gig? 

HOLLY: Go to bed as soon as we can. We usually 
drive a little bit out of town where there’s decent 
parking and stay there; somewhere where you don’t 
have to get up early in the morning to feed the metre. 
We’re quite strict; with only two of us travelling you 
have to be a little more diligent than you would be if 
there were four people and each of you could drive. 
We’re like a well-oiled machine with just the two of 
us. 

RIOT. 77: Do you share the driving? 

DAVE: Sort of. 

HOLLY: Not really, no. 

DAVE: We do. She drives here and I drive in the 
States. 

HOLLY: But I also drive in the States. 

DAVE: You barely drive in the States. 

HOLLY: No. We’ve done whole tours where you 
didn’t drive at all in the States. Do you remember 
those days? 

DAVE: You wouldn’t let me. 

HOLLY: That’s right. So it’s not true that I don’t do 
any driving. If its really long journeys over there we’ll 
share the driving. He won’t drive in Europe. 

RIOT. 77: Why? 

HOLLY: He’s scared. 

DAVE: No 





HOLLY: It is, but he won’t say that. 

DAVE: It’s the wrong side of the car for me. 

HOLLY: Yeah, scared. 

DAVE: No, I’m not. 

HOLLY: You are. There’s a word for it. Scared. 
DAVE: I’ll crash. 

HOLLY: You won’t crash because the steering wheel 
is on the other side, you’ll crash if you’re not driving 
properly. If you can drive, you can drive. It’s pathetic. 
Scared is the word you’re looking for. Scared! 

DAVE: I’ll show you scared if you don’t shut your 
mouth. 

RIOT. 77: You’ve played some weird places ... 
HOLLY: Myrtleville ... 

RIOT. 77: Apart from Myrtleville! Didn’t you play 
to a Mormon community? 

HOLLY: Yeah, in Salt Lake City. 

RIOT. 77: How did you end up there? 

DAVE: It’s the only place between Denver and 
Seattle. It’s either don’t play a show or play in Salt 
Lake City. 

HOLLY: ... and make some gas 
money. There’s a huge expanse of 
nothing around there, except for 
Salt Lake City. 

RIOT. 77: That’s a dry state is it 
not? 

DAVE: Not really. 

HOLLY: Its not that it’s dry ... 

DAVE: It’s regulated. ) 

HOLLY: It’s really hard to get a 

drink. 

RIOT. 77: Do you play a bar 
there? 

HOLLY: No, we play a place with 
no bar. Only hot chocolate. 

RIOT. 77: Like a community ) 

centre? ( 

HOLLY: No, they don’t have 

community centres there. > , 

DAVE: They do, but they’re not 

allowed to have us there. No, it’s a \ 

bunch of kids who got together and 

sort of started their own venue. 

HOLLY: It’s along the lines of what 
you have in Europe where someone 
will squat an old factory, only this is 
not squatted, it’s all above board. It 
has that feel about it; pretty DIY. 

They’re trying to make something happen in a place 
where nothing happens, which is commendable. But 
without a liquor license it’s not an appealing prospect 
for most touring bands. 

DAVE: There aren’t a lot of people there who want to 
see those types of shows anyway, I don’t think? 

RIOT. 77: They don’t? 

DAVE: Well, if they do, they don’t come to see us. I 
don’t know. 

RIOT. 77: I’m trying to think ... have there been 
many bands from there? 

HOLLY: The Osmonds. 

RIOT. 77: Oh yeah, how could I forget? They’re 
all Mormons. 

DAVE: I’m sure they are, but I don’t know if they’d 
admit it. You’d think in a place like that there’d be a 
huge resistance culture, but there doesn’t seem to be. 
HOLLY: We had a band opening for us once and 
they were Mormons. They were lovely; super nice. 


It’s all very innocent and there’s a sweetness about it 

DAVE: ... but kinda weird at the same time. 

RIOT. 77: What about that Ladyfest gig you done 
in Olympia, Washington? You said that was 
memorable in an interview, but wouldn’t say why. 
HOLLY: It was more memorable for him than me. 
DAVE: I’ll get in trouble with a certain contingency if I 
say anything. Should I tell the story or should I not? 
HOLLY: Well ... 

DAVE: Put it this way; I was one of only two men in 
the entire place and I never felt so unwelcome in my 
entire life. 

HOLLY: Don’t tell it Dave; it’s mean. 

DAVE: It’s a really good story, but I’m not allowed to 
tell it. 

HOLLY: The way you tell it is mean. 

DAVE: I don’t mean it to be mean; it just comes out 
like that. 

HOLLY: I haven’t actually played a lot in Olympia, but 


.4 ® pH 


.-ssp 



we were asked to play the Ladyfest, which was really 
nice, but there was some sort of cock up with the 
booking, so we had to play Seattle before and then 
race over there in the same night. It was very rushed, 
we got there late and nobody was in the best of spirits 
... especially not him. I’ve done other Ladyfests; I’ve 
played a lot of them actually but I think that one might 
have been the flagship, so it was quite serious. 

DAVE: Very serious. 

RIOT. 77: I get the feeling you’re not telling me 
something. 

HOLLY: Well, we can’t. 

DAVE: I don’t want to offend anybody on purpose. 
HOLLY: You can save that for another time. 

RIOT. 77: It’s only recently that you’ve turned 
fulltime musicians? 

HOLLY: Since we started doing this, The 
Brokeoffs, really. 

RIOT. 77: Is that the same with you J 


Dave? 

DAVE: I’ve done both. I’ll do this when I can and 
when that dries up I’ll get a job for a while. I don’t 
think of myself as a musician. I had to put it on the 
visa though to come play here and it just seems 
weird, ‘cos I don’t really count it as a job. I have to 
put down “musician” because that’s what I get my visa 
for. If I had a choice I’d just put down carpenter. 

RIOT. 77: That’s what you’re trained as? 

DAVE: It’s one of the things I’m trained as; that was 
the last job I had. 

RIOT. 77: What did you do Holly? 

HOLLY: I started out working with horses. Then after 
a succession of injuries I started working in offices. 
That was when I first left school, but I went on to do a 
lot of different things. Most recently, the job I gave up 
to do this, was a housing officer. I was pretty 
committed to that and worked on contracts while I 
was playing music, for a long time. When we started 
The Brokeoffs I kept up the job for a while, but when 
we started touring properly I gave it 
up. 

RIOT. 77: So it wasn’t one 
particular job that made you never 
want to work again? 

r HOLLY: No, not at all. I was 

, \ actually very sad to leave. I couldn’t 

^ have the dedication to it whilst being 

\ away a lot of the time. The people I 

l|k \ worked for were very understanding 

H|| \ and really supportive of the other 

stuff I did and over the course of time 
l| V. they knew I was becoming 

—increasingly torn between the two. I 
- \.f * never applied for a full time position 

L ' because I knew there was going to 

tk come a point where I was going to 

^ have to take off and that wouldn’t be 

fair to do that. So yeah, I was very 
committed to it and good at it. I’m 
sorry I had to leave, but I can’t do 
everything. 

| RIOT. 77: The transition you made 

n \wK\ into Blues was gradual, over 

the course of your records, 

Abut really you could say there 
was always elements of it 
vMBp) there - Was Blues music 

something you were always 
nHBJ interested in, but just got the 

confidence to play it more or have 
your musical tastes broadened as you’ve gotten 
older? 

HOLLY: No, my musical tastes have narrowed as I’ve 
gotten older actually. I’m not 
adventurous when it comes / 

to music; I know what I like. i 
I think the stuff I did with 
Thee Headcoatees leaned ' 
more in that direction than what the other girls were 
into. I think I needed to find a way of 
doing it more, because I usen’t to play 
live solo for a long time. When I did 
eventually come to do it live, I did it in my 
very rudimentary way. It probably is a 

_confidence thing as well, but 

fcertainly my musical tastes 
V WJy haven’t changed at all. 
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remove themselves from their roots. Really it was 
the first generation after the war that could go to art 
school. It was weird because my granddad fuckin’ 
hated the English and that whole culture. He was as 
Welsh as you could get and the other lot were north 
London working class printers. 

RIOT. 77: Do you listen to much music after the 
mid 60’s? 

HOLLY: Its not a conscious decision to have a cut 
off point or anything, it’s just what’s palatable to my 
ears. I collected records for a long time and it was 
never just one type of record, although most of it 
tended to be loosely based around old Rn’B. I really 
liked dancing and music after that era never made 
me want to dance. For me it was always about being 
into dancing rather than wanting to be a musician. 
RIOT. 77: Do you think music lost something 
after Soul? 

HOLLY: Yeah. 

RIOT. 77: Did you collect Soul 45’s? 

HOLLY: Mostly yeah. I’d buy obscure Salsa stuff too 
if I could afford it. I inherited quite a large Northern 
Soul collection as well. I had some nice odd 
limited edition 45’s. Then I needed to get some 
money and had to sell them. My record 
collection was about the only thing I owned that 
was worth something. 

Rj) RIOT. 77: Did you sell it in one lot? 

HOLLY: Anything I had that was really precious 
I sold individually and then sold the rest in bulk to a 
DJ. 

RIOT. 77: Do you regret it? 

HOLLY: No, because I needed the money at the 
time more than I needed the records. It was in the 
days of cassettes, so I made tapes of the ones I 
really liked, but of course they got chewed up over 
time. Lost forever now. People who knew me and 
knew my collection will send me an MP3 from time to 
time if they knew I used to have the 45, which is 
really nice. It was really just because I liked dancing 
so much; I would hear a record at a club and would 
try and get a copy of it if I could. I think the cut off 
thing you mentioned isn’t date related, it’s got more 
to do with whether it makes me want to dance or not. 
If it didn’t make me want to dance, it just passed me 


RIOT. 77: And you Dave? 

DAVE: I’ve always liked a lot of stuff, but certainly 
Country I’d be big on. When I was a teenager I had 
no interest in it though, ‘cos it was something my 
parents did and I think everybody goes through that 
phase. 

HOLLY: Dave likes the Death Metal. 

DAVE: I love Metal. That’s what got me to really 
want to play when I was a teenager. Then you get 
excited about it and begin to realize that this comes 
from that and whatnot and start going backwards and 
appreciate that everything has a thread linking it to 
something else. Everything has its roots in American 
music really. 

HOLLY: Bach? 

DAVE: You could argue that. 

RIOT. 77: Death Metal took a lot from Classical 
music. 

DAVE: Oh absolutely. Especially the bands from 
Norway. 

HOLLY: I think they’re a bit silly really. 

DAVE: Well, they might look a bit silly ... 

HOLLY: I don’t even know what they look like. They 
just sound silly to me. 

RIOT. 77: Do you play that sort of stuff around 
the house? 

DAVE: No (laughs). I don’t really listen to a whole 
lot of Metal anymore, but when I was a kid I listened 
to it all the time. Every time I hear it, it reminds me of 
being a kid and I think maybe that more than 
anything is why I like it. 

HOLLY: You’d love to be in a band like that. Dave 
really likes Abba as well. I like Abba too, but Dave 
really likes them. 

DAVE: I had three older sisters who loved Abba and 
since I was about two or three I’ve known all their 
songs. I can’t actually remember learning any of 
them but I know them all for some reason. It’s just a 
familiarity thing; I don’t sit around listening to Abba. 
HOLLY: You don’t have all their hits on your 
computer then? 

DAVE: Oh yeah, I do. You never know when you 
might need “Dancing Queen”. I think you become 
influenced by everything you like and everything you 
don’t like and that goes for more than just music. 
HOLLY: Yeah, I would go along with that. 

RIOT. 77: So, there was no one single artist that 
turned you on to the old American music? 

HOLLY: I don’t know very much about it at all. I’m 
not an aficionado of Country music and don’t have 
any on record really. We didn’t really set out to 
sound like anything and I don’t think it does sound 
like anything. It might have elements of other things 
in it, but it’s its own thing. It’s not purist in any sense 
of the word. I think if you set out to do something 
that’s authentic you’re fooling yourself, because it 
can’t be ... 

DAVE: Those days are over. 

HOLLY: You just take elements of things you like 
and also know the things you don’t like. Music isn’t 
the only influence in music. 

DAVE: I’ll tell you what I like about old music most of 
all; it’s the honesty in the early recordings. 

Recording was a new thing and nobody had ever 
thought of getting rich off it; that came later. They 
were playing for the same reason anybody plays - to 
stop yourself going nuts. People worked a lot harder 


then than they do now and life was a lot ^ 

tougher and I think the music reflected that. 

HOLLY: Music was something you did with your 
family and friends and wasn’t a commodity at that 
point. 

DAVE: Some guy comes along with a recording 
device and offers the musician five dollars to do it. 
Sure, why not? The honesty of that era is what I like 
so much about it. It’s funny how nothing changes 
though, ‘cos people have been getting ripped off 
since the beginning of recording in the same way 
they are today. 

RIOT. 77: What did you make of Alan Lomax? 
DAVE: Well that was kind of funny ‘cos it was in the 
‘60’s and he was just going around with all these old 
guys who’d been forgotten about. What he did was 
amazing, because he documented it all. 

HOLLY: Otherwise nobody would have and a lot of it 
would have been lost. 

DAVE: They had a couple of 78’s maybe, but the 
Victrola was long gone by the ‘60’s, so Lomax went 
around recording them and put it out. He got ‘em to 
go play festivals and got ‘em paid. 

HOLLY: He was just a really big fan of that music 
and could see it dying off as the people got older. 
DAVE: I think everybody owes a great debt to him. 
RIOT. 77: Most of that music was made by poor 
Black Americans. How did a middle class 
English girl make that connection initially and 
identify with the music? 

HOLLY: I’m not middle class. My granddad was a 
Welsh miner. I wouldn’t call that middle class 
(laughs). 

RIOT. 77: Oh right, sorry about that. I thought 
you were from Kensington. 

HOLLY: No, I was born in Kensington, by virtue 
of the fact that my mum was a hippy and lived 
in Kensington at the time. But, no, one set of 
grandparents were printers and the others 
were miners. Both my parents went to art 
school and this is where the confusion 
arises. They went to art school in the ‘60’s 
and were automatically elevated. 

Because they went on to further 

education and also chose the arts, 

they began speaking with 

plummy accents, because they t 

were art school. So I sound ^ * 

like my parents instead of my 

grandparents. I would never I 

like to be considered middle J 

class. You become a product —> v 

of your parents, but both sets t 

of my grandparents worked . 

their tits off all their lives to f r 

send both parents to art 

school. Then they go there 1 

and do fuck all and that was 
very common, especially in 
London in the early ‘60’s. 

Everybody wanted to be a 
fashion designer and all this 
stuff. My parents went to 
college with Mary Quant and 
all the bands that were 
around at that time. They did 
everything they could to 


RIOT. 77: Have you stopped buying records 
since that? 

HOLLY: Yeah, I don’t go into record shops. 

RIOT. 77: How could you walk past a record store 
in America?? Never been tempted? 

HOLLY: I just don’t go in because I can’t afford to 
buy records. 

RIOT. 77: But, but, but .... They cost nothing over 
there. 

HOLLY: I know. They’re cheap yeah, but I can’t 
afford to spend money on anything I don’t need and 
unfortunately they fall into that category. They’re 
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very hard to move around as well. 
DAVE: Yeah, especially on tour. 
RIOT. 77: Do you still buy 
records Dave? 

DAVE: I have about twenty left. I can’t 
find the rest; they’re in storage somewhere. What I 
really like about records is that it’s the best way to 
listen to music. I don’t think there’s a better way to 
listen to music than on vinyl. Not because I think it 
sounds better, but it’s the act of having to get up and 
flip it over. I find with CDs or MP3’s or whatever, you 
turn it on and then you just kinda forget that you’re 
even listening to music. 

HOLLY: Yeah, you don’t sit and listen to one side of 
an album and listen to it properly. 

DAVE: What’s happened is it’s become like watching 
TV. You flick from channel to channel but your mind 
is someplace else and I think that’s a real shame. I 
find myself doing that and I get really pissed off. 
That’s what I really like about Victrolas; you gotta 
crank it and then you get three minutes, so you have 
to always be on it. When you’re listening to music; 
god damnit you’re listening to music. 

RIOT. 77: Where do you stand on the religious 
connotations of the music you play? Obviously 
there’s a lot of Gospel influence in there. 

HOLLY: I’m not religious and that has never been 
part of my life. I was never baptised as my parents 
weren’t religious. My grandfather was a non¬ 
practising Welsh Presbyterian. 

RIOT. 77: You weren’t victim to a religious 
education then? 

HOLLY: I went to a convent briefly, but didn’t last 
very long there. After that I left school completely. I 
joined a Gospel choir in London actually, just to have 
some singing practice with other people. I was 
honest with them and told them I didn’t want to sing 
in church. I like the idea that something can mean so 
much to someone that it makes them want to sing 
and if that’s the closest I get to a God, then that’s 
close enough for me. The choir were okay with it 
actually and understood where I was coming from. 
RIOT. 77: They didn’t use the music to try and 
lure you in the door? (laughs) 

HOLLY: No, no, no (laughs). Not at all. They were 
really welcoming and I think I honestly learned to sing 
by going there. Prior to that, all during Thee 
Headcoatees, I couldn’t sing a note. It was only 
through singing with other people and learning about 
harmonies that I began to understand the importance 
of being able to hear yourself and also hear what 
everybody else is doing. I did it for about six month 
on and off and that was me having singing lessons. 

If that’s what church has brought me then I can only 
be glad for that. I can say that religion has played no 
part in my life, but that’s not to say that I’m anti¬ 
religion particularly, it’s just not my world and is 
something that other people do. Dave on the other 
hand. 

DAVE: .... is way worse than that. 

HOLLY: Dave was raised Mormon. 

RIOT. 77: Really? 

DAVE: Yeah. My dad was Mormon and my mom 
became Mormon to get some kids out of him. Where 
they’re from, if she didn’t do that, they probably never 
could’ve gotten married. My dad still to this day is 
very devout, but my mom isn’t so much. By the time 
I was about eight years old, the things they were 
telling me just didn’t make any sense to a logical 
mind. By the time I was eleven or twelve I’d 
completely dropped religion. I understand why it 
exists and I understand why people use it. It works 
for a lot of people, but under those circumstances 
where it’s forced on you, you’ll go the other way. 

It’s only natural that you’ll do that. But without 
church or religion, music wouldn’t sound like it 
does today at all. 

HOLLY: Yeah. I think I realized when I was 
buying these records and hearing all this stuff 
that I would later find out were old Gospel 
songs that had been rehashed ... then I’d 
hear what it was supposed to sound like 
in church. It gave me an 
understanding of why and how 
people could sing this way. It 
made it possible for people to 
produce these amazing 
things. That’s what I found 
appealing; that it was 
normal to go to church and 
sing. 

DAVE: It was a community 
thing and that’s the greatest 
thing about it. However you 
look at it, most songs are 
hymns. 


HOLLY: Yeah, so the church probably pays more a 
part in our lives than we’re prepared to admit, but it’s 
probably not in the same sense as it is for people 
who have absolute faith and are active in their 
church, because I’m certainly not. I wouldn’t know 
where to begin really. I understand why these belief 
systems are important to certain people, but they’re 
not important to me. I’m more into believing in 
yourself and being as good as you can to people. 
When it comes down to it that’s supposed to be what 
a true Christian is; you don’t shit on people. 

RIOT. 77: What about that band Stratford 
Sparrows that you done a split 45 with? Are they 
Christians? 

HOLLY: God knows really when it comes to those 
two. We don’t really know; the guy and his girlfriend 
did this recording and sent it to us. He’s been 
around a long time and I know him. Actually I used 
to send him Lambretta parts. 

DAVE: He can put away a bottle of whiskey. 

HOLLY: Yes, he does like to drink, so no I don’t think 
they’re Christians. 

RIOT. 77: Are they English? 

HOLLY: No, they’re American. 

DAVE: Very American. From the west coast. 

HOLLY: Actually near Portland is where they live. 
They’re nice people. She was so shy and can’t sing 
a note, yet he was so ambitious about the whole 
thing. That’s why we thought it was so amusing. I 
played it to Ian at Damaged Goods. . 

DAVE: That man will do anything. 

HOLLY: Yeah, he liked that it was over the top; he 
enjoys that. I suggested we do a single with them 
and he was up for it. He said it was almost 
unlistenable. 

RIOT. 77: Did you read the interview with him in 
Record Collector last month? 

HOLLY: Ian did something? 

RIOT. 77: Yeah, they interviewed him about his 
record collection. It’s hilarious. 

HOLLY: What was he talking about, his Christmas 
records? 

RIOT. 77: Yup! And the Bee Gees. 

HOLLY: Ha ha ... brilliant. He’s got all sorts of 
things. 

DAVE: Yeah, Ian’s funny. He’s got interesting taste 
in music. 

HOLLY: Sometimes he’ll make us sit down and be 
like, “Do you want to hear this?”. He’ll put something 
on and be like, “It’s great, isn’t it?”. You just sort of 
humour him and say, “Yeah, that’s great Ian!”. 

DAVE: “You should sign 'em!". 

HOLLY: Yeah, “You should put something out by 
them Ian!”. 

RIOT. 77: Talk to me about the live set up that 
you have. It’s quite elaborate for just two people. 
There’s a lot of percussion in there. Did you 
build that whole thing yourself? 

DAVE: Yeah, pretty much. We didn’t want to do the 
two-people-with-guitars-boring-the-hell-outta- 
everybody routine, night after night. I’d been 
messing around with this toe-heel kinda thing for 
a while and it’s grown over the years. The heel 
on the right foot controls the 
kick drum and the toe 
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controls the snare. Then the left foot is for the high- 
hats. Its trial and error, but fun to do and it’s gotten 
to the point now where I can barely even play without 
something for my feet to do. I keep adding to the set 
up so it’s getting bigger and bigger and as that 
happens I’m getting more sounds out of it. We keep 
the music simple enough that I can get away with it. 
I’ll never be as good as a real drummer, but then we 
don’t have to pay a real drummer and can afford to 
do it fulltime. 

RIOT. 77: Do you do that in the studio as well? 
DAVE: On some tracks. On the first record I didn’t 
do it on any at all; there was barely any percussion 
on it anyway. One of these days we might be able to 
afford a real drummer (laughs). 

RIOT. 77: Have you thought about using a full 
band? 

DAVE: We often thought about it; it’s just the 
logistics of it are so hard. To find anybody that can 
be gone for that long is near impossible. Also the 
places we play and enjoy playing are not very big 
and don’t pay a whole lot. It pays enough for just the 
two of us to do it year-round, so it’s pretty good 
money, but if you had to split it four ways it wouldn’t 
be. Not only do you have to split the money from the 
shows, but you’d also have to get three rooms a 
night and a bigger van. In the states we tour in a 
very small car. Financially it just becomes more of a 
burden, the more people you have. This is really the 
only way we can do it. 

HOLLY: In the beginning it was just something we 
were going to do ourselves and maybe play a couple 
of shows. I played it to Ian then and told him we 
were going to put it out ourselves as it was just 
something we recorded at home. But he said he’d 
put it out because I wasn’t going to have another 
regular record anytime soon, as I was going to be 
heading out on tour. We did a three week tour of it 
and it worked out better than we expected. Not just 
financially, but also logistically. With a whole band 
everybody has to take time off work, everybody has 
kids and getting the whole band together to do a tour 
can be a nightmare. It got more progressive and 
difficult as time went on. Really Dave and I were in a 
position where if it was just two of us then we could 
do it and it would pay for itself. We’re not going to 
get rich doing it, but if it means neither of us have to 
have a fulltime job, then we can do it. That’s really 
how it came about. We live lean and don’t have any 
money to spare, but it’s self-financing. It’s better than 
working for someone if you can manage it, but I don’t 
know, with the economy the way it’s been, it might be 
a completely different story this time next year. We 
might not be able to go round and do it again. That’s 
when we’ll become interested in church ... to get a 
free food pass. 
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VOM IN PARIS - HEY IS DEE DEE HOME 


HISTORY 
ON MY ARMS 

with Dee Dee Ramone 
directed by Lech Kowalski 




| “DEE DEE RAMONE: HISTORY ON MY ARMS”.A FILM BY 

* LECH KOWALSKI. (MVD VISUAL) 

The centrepiece to this DVD was originally released in 2003 as “Hey Is 
Dee Dee Home” and this is the deluxe reissue of it that also includes 
two further features and a CD of some demos from Dee Dee dating 
back to the early 90’s. The sixty-four minute “Hey Is Dee Dee Home” is 
one uninterrupted interview, which was originally shot for a documentary 
g on Johnny Thunders called “Born To Lose: The Last Rock N’ Roll 
w Movie”. As a result Dee Dee is interviewed primarily about his 

relationship with Thunders. Sobered up and coherent, this may be the 
most candid footage out there of him, as he’s caught in an open, 
talkative and honest mood not often seen in the many Ramones 
documentaries he’s starred in. He appears a lot more at ease talking 
about his life as Dee Dee than he does as part of The Ramones. I 
| always got the impression Johnny Ramone’s strict set of regulations 
imposed on the band resulted in Dee Dee having to stay in character 
for much of that time and it was only through his songwriting that we got 
an idea of who he was. “History On My Arms” is the second feature on 
this DVD, which is basically additional footage unearthed by director 
Kowalski when preparing for this reissue and finishes off what footage 
he has left of Dee Dee, which is nice to have in the public domain. The 
third piece titled “Vom In Paris” is a little strange, but kinda works if you 
give it a chance. It’s Vom Richie from Die Toten Hosen recounting the 
story of the recording sessions he was a part of in Paris between Dee 
Dee, Stiv Bators and Johnny Thunders in 1989. Vom was the drummer 
for this intended Punk super-group and shares some mildly amusing 
tales of the chaotic sequence of events that occur when you get three 
burnout casualties in one room together. The CD that accompanies this 
“Dee Dee Blues” is some boom box recordings of Dee Dee screwing 
around on an electric guitar and whilst containing nothing that will add 
to his recorded legacy, the voyeuristic nature of it provides further 
insight into his personality once the guard has been dropped. It’s a little 
intrusive to include what appear to be private words Dee Dee is having 
I in the background and I have no doubt he would have objected to it 
I being issued, which reflects negatively on the character of Kowalksi. In 
I all, a nice collection of Dee Dee Ramone material and for those 
I interested in his life outside of The Ramones, this comes with a 
recommendation. (MVD VISUAL: P.O. BOX 280, OAKS, PA, 19456, 
U.S.A.) 

“NEW YORK BLOOD”.A FILM BY NICK ODDO. (MIDNIGHT 

RELEASING) 

Agnostic Front’s Vinnie Stigma enters the realm of low budget, slasher, 
B-movies. Initially this was intended as a companion piece to Stigma’s 
solo record of the same name, which would have acted as the 
soundtrack to the film, however both projects ended up being released 
as separate entities and none of Stigma’s music appears on screen. A 
three thousand dollar budget and calling in favours from their extended 
circle of friends, “New York Blood” on first watch is more comical than 
anything else as you spot the various figures from Vinnie’s New York 
Hardcore community. Amongst others, there’s Craig Setari from Sick Of 
It All as a boxing coach, Paul Bearer from Sheer Terror as a bartender, 
Mike Gallo from Agnostic Front as a foot-fetish customer, and Vinnie’s 
real life son doubling as his on-screen offspring. The guerrilla shoot 
required Nick Oddo to become as resourceful as possible and much of 
this was filmed in their own apartments, friends restaurants and clubs 
and of course New York Hardcore Tattoos. The plot revolves around 
Vinnie as a low-grade drug dealer and pimp, who picks up his father 
having been released from a twelve-year prison term. The father-son 
role reversal leaves Vinnie feeling over stretched and combining his 
family obligations with his criminal activities inevitably leads to 
something having to give. Oddo got a lot of bang for his buck with this 
piece, despite your eyes needing time to adjust to the film quality, which 
looks a little camcorder-ish at times. Also much of the dialogue is out of 
sync, but none of this stands in the way of what the filmmaker is 
attempting to get across. Much use is made of the city’s landscapes 
and how, in spite of gentrification, there still exists an underbelly to 
Manhattan if you’re prepared to look hard enough. Some excellent 
views of what’s left of Little Italy and the annual San Gennaro Feast that 
still takes place there. We can assume that none of the actors were 
paid and Oddo makes a point of telling us that many of them had never 
appeared on the screen before, which when taken into account makes 
“New York Blood” an accomplished piece of work. With a running time 
of just forty-five minutes, there’re a sufficient amount of extras thrown in 
to fill up the DVD and these include another film by Nock Oddo, entitled 
“I Hate You” as well as a look back at 42nd Street and how it’s changed 
over the years. (MIDNIGHT RELEASING: 5025 SOUTH ASH AVE, 
BLDG B2, TEMPE, ARIZONA, 85282, U.S.A.) 

THE OPPRESSED/THE PROWLERS.“BROTHERHOOD ”. 

(INSURGENCE) 

Toronto’s Insurgence Records has been championing the cause of 
Cardiff’s finest Anti-Facist Oil band for some time now. They’ve 
reissued pretty much the entire works of The Oppressed via a line of 
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anthology discs and their latest venture is this live DVD from them, 
filmed back in 2005. It comes as a split with Canadian Oi! band The 
Prowlers, whose set is also included in its entirety, as the gig in 
^ question was billed as a co-header. We’ll start with Montreal’s The 
Prowlers; a band I’ve become familiar with over time due to a European 
outlet of Mad Butcher Records. To be honest, I’ve never found their 
brand of Oi! and Street music particularly convincing and if memory 
serves me correctly much of their songs evolved around tales of the 
band members winding up in the cells every Saturday night. Not the 
most sophisticated of lyricists and their attempts at street politics too left 
a lot to be desired. Bands like this crop up frequently in Punk Rock. 

It’s as if they’ve studied the albums of bands like Sham 69, The 
Oppressed, The 4 Skins and The Last Resort a little too closely and 
then set about plagiarising them without putting much thought into 
exactly what they were singing about or the social climate in which the 
above bands came out of. It’s more than a little patronising to the 
listener. Leaving that aside for a minute, this live performance from 
them was a lot more palatable that I’d been expecting. For a start, they 
keep the chatter down to a minimum and allow the good times to roll 
with some punchy singalong Oi! music geared towards priming the 
crowd for The Oppressed’s set, and in that regard they serve their 
purpose. Don’t look too closely though, as songs like “We’re Taking 
Back The Pubs”, “Friday Night”, and “We Will Never Die” showcase 
juvenility of the highest order. Still though, managing to top all that lot is 
the high comedy of “Smash Them Up”, which goes a little like this 
-“Smash Them Up - Don’t Give A Fuck - We Just Want To Beat You 
Up!”. Indeed! Thankfully The Oppressed are on hand here to inject a 
bit of integrity into the DVD, and their set on its own more than warrants 
a purchase of this. The 360 Club in Toronto is turned upside down in 
celebration of Insurgence Records fifth anniversary and who better to 
dance the night away to than The Oppressed? You’ve got to hand it to 
Insurgence for making this happen and securing what transpired to be 
The Oppressed’s only North American date (I believe Roddy is still 
banned from the United States for unpaid parking tickets!!). Their 
twenty-song set covers a lot of ground and alongside the cornerstone 
tunes we also get some of their lesser known works and indeed some 
newly penned originals. Roddy’s guitar cuts out a couple of songs in, 
but he soldiers on on vocals until a replacement can be arranged. This 
happens in time for “Joe Hawkins”, making it a suitably rousing version 
of the song. The Oppressed successfully redeem skinhead culture from 
the morons, rising above the stereotypes and fence-sitting lightweights. 
Apathy, be it political or social, was never on The Oppressed’s agenda 
and its enlightening to see a band with a bit of bottle to take on the 
i§ other side. Choice stuff, in visual, audio and song selection, 
“Brotherhood” is a snapshot The Oppressed experience in all its glory. 

A stirring performance that reaffirms The Oppresssed have lost none of 
their bite. (INSURGENCE RECORDS: 2 BLOOR STREET, W. SUITE 
100-184, TORONTO, ONTARIO, M4W 3E2, CANADA.) 

VARIOUS ARTISTS.“GEARHEAD PRESENTS: HOT ROD PIN 

UPS - A FILM BY DAVID PERRY”. (GEARHEAD) 

Gearhead Records have long been the label that held a firm belief in 
Rock n’ Roll and image coexisting together. One drives the other I 
guess being the theory here. Many of their bands have been known to 
subscribe to a similar ideal, so it seemed only natural that a project of 
this nature would eventually come to light. You may recognise the 
name David Perry from his photography of pin up girls that have graced 
various record sleeves in the last decade, many of which have been 
compiled into his handful of photography books. Here he’s turned loose 
with the video camera to come up with thirteen separate promo videos 
to accompany the bands Gearhead currently have on their roster. This 
DVD is likely to prompt some debate amongst the Punk fraternity in that 
it clearly uses gender to push a product. Whether or not that fits in with 
a Punk value system is down to the individual, but certainly bands like 
Turbo ACs, Dwarves, Nashville Pussy and a host of others have 
supported an ideology down the years that insists Punk is far from 
asexual. David Perry and Gearhead Records clearly feel the same way 
and have lined up a host of Rockabilly pin ups girls to grace the screens 
of these videos. Personally I think its harmless fun and there’s little of 
the content that would warrant anything beyond a PG rating. These 
videos do look great, it must be said and David Perry has a way of 
documenting all that is great about American music and culture and 
managing to squeeze it all into a three minute Pop video. Cars, girls, 
tattoos and loud raucous Rock N’ Roll music are the order of the day, 
going hand in hand with Perry’s exceptional video making skills. Bands 
featured include Electric Eel Shock, The Spunks, Lords Of Altamont, 
Mansfields and Puffball - all serving up some gnarly tunage that acts as j 
a strong showcase for Gearhead’s brand of music. Worth mentioning is f 
the inclusion of David Perry’s first short film “Street Racers” in the 
extras section, which alongside a brief biography on the man, provides 
further insight into his work for those not already acquainted. 
(GEARHEAD RECORDS: P.O. BOX 1386, WOODLAND, 

CALIFORNIA, 95776-1386, U.S.A.) 































If }0unR BocR is an umBreffa term for outsiSer creativity, tRen surefy no 6 o 5 y is more 
Seserxnng of tRat term tRan Biff? C()if 5 is 6 - fainter, fifmmaRer, pRotograpRer, author, 
musician anB songwriter, CRtfStsR came of age Baring tfje first Bfossom of ^unR anB was 
to involve Rimseff in tRe action By assemBfing TtRe }0op civets in 1977. tRe 6anS 
fasteS two years, But in tRe aftermatR of its BisBanSment, Biffy set aBout continuing in 
its footsteps By picRing up witR tRe BDifRsRaRes wRere Re’S feft off witR tRe }0op 
"Rivets. SuBseguent BanBs tRrougRout tRe years Rave incfuBeB tRee BDigRty Caesars, 
tRee foeaScoats, tRe Buff BOeBways anB most recentfy tRe BOusicians Of "tRe BritisR 
Cmpire. tRrougRout tRere’s afso Been mucR sofo worR to speaR of, as weff as coffaBo' 
rations witR otRer musicians afong tRe way, But a SetaifeS BiscograpRy wou(B prove 
exRaustive Rere, given tRat we’re now tafRing over a RunBreB recorBs at tRis stage. 
Biffy’s first fove Rowever remains Ris painting; as first anB foremost Re views Rimseff as 
an artist, fns worR'rate Rere is equaffy impressive, often compfeting muftipfe pieces in a 
singe Bay. iois interest in fifmmaRing Bates BacR to tRe fate ‘70’s anB tRougR Re’s 
proSuceS countfess fifms Sown tRe years, most remain virtuaffy unRnown. Biffy’s confess 
sionaf styfe of expression, tRrougR wRatever veRicfe Re cRooses to cRannef it, repeateSfy 
points us BacR to Ris Bifficuft upBringing in CRatRam, Rent, mucR of wRicR Ras Been 
SocumenteS in Ris BooRs “BOy fauft”, “1/loteBooRs <Df % KlaReB ^outR” anB “Sex Crimes <Df 
tRe futcRer”. tDRatever fine of creativity Re’s investeS in, it’s afways 6een on Ris own 
terms, continuaffy emBarRing on new projects ratRer tRan run existing ones into tRe 
grounB. It’s an approacR tRat’s afways seemeS to worR for Rim anB Ris refuctance to 
Become a careerist of any nature Ras ensureS Ris artworR maintains its purity. "CRe 
foffowing conversation tooR pface over Sinner in Juice restaurant, Ceorges St, j&uBfin, 
prior to "CRe BOusicians <Df "CRe BritisR Cmpire gig in tORefan’s tRat evening. tRe 
conversation commences witR Biffy recaffing Ris past visits to tRe country. 

(Photos taken on George’s Street after the interview, with all live shots from Whelan’s, Dublin). 


h\ mij 

m mm 


BILLY CHILDISH: I think we've played Dublin twice 
before; once with The Milkshakes and once with the 
Buff Medways, so this will be our third time tonight, 
with The Musicians Of The British Empire. I was in 
Donegal with The Buff Medways and then I taught 
at the Art School in Galway for one day or 
something and done a reading there. So I 
haven't been over a lot really and we're doing 
Belfast tomorrow night where we've never 
played before, but again I did do a reading 
there. We don't get to Ireland a lot and I think 
it’s because we don't have agents and don't 
do what we're told. We never tried to make 
a career out of it and don't tour extensively. 
Most groups do promotion but we don't. 

We don’t even really do tours to be honest; 
like here its just two shows. Sometimes we'll 
do things if they pay enough or if it coincides 
with something else or if we just get along with 
the person. We're lackadaisical. 

77: How does that work when you play 
America? That can't be financially viable to just 
go over for a select few dates? 

we do the same there as well actually. 

We go over to people who like us and usually do a 
handful of shows. We don't work with agents there 
either, 'cos agents want you to work every night and do 
big extensive tours. When we go to the States we do 
seven or eight shows at the most and fly between 
them. We get people who're fans of ours and use their 
equipment, so no work permits or anything like that. 

Even though we were on Sub Pop, we never had record 
labels working for us or helping us to do anything. We 
don't play for people who don't want to hear us, hence 


RIOT. 77: Do you ever do support slots? 

BILLY: Only if we're specifically asked by groups. In 
London we've done various supports and in the States 
we have too, when they specifically ask us and groups 
pay us out of their own money. Last summer we were 
asked to do two supports through Europe with The Hives ] 
and the Black Lips, which was ludicrous when you think 
about it. Then in the States we did it with Mudhoney and | 
they paid us out of their own money. Generally though 
we don't do that; we don't do promotion so we don't 
need to do supports. I mean The Hives asking us to 
support them, you know? Really, they're not good 
enough to support us. It was nice of them to ask, but 
we'd have been following them around in a van for a 
hundred quid a night. I'm older and have more sense 
than that. 

RIOT. 77: So, the Musicians Of The British Empire; 
is the Empire something you're proud of? 

BILLY: Oh, no. I'm not proud of it at all. The idea is 
stolen from Jimmy Courtney, who's a mate of mine and 
was in a group called the KLF. We were going to do a 
thing together and he had this idea he was calling the 
Artists Of The British Empire. The idea was to get some 
statues and medals made of yourself and I liked that and 
I thought The Musicians Of The British Empire because 
it could be an MBE also. It’s just playing with things 
really. I mean my wife’s an American ... she’s a mixture 
of Black and American Indian, which isn’t really British 
Empire. There’s no nationalism involved in it; it’s more 
just a good name I think. I don’t mind some notions of 
nationalism, like when we were kids we used to get 
clothes that were Empire made and things. Really it’s 
not that different from Thee Mighty Caesars; its playing 
with notions of authority (laughs). 

RIOT. 77: Do you have any thoughts on the effects 
















I of the British Empire/cultural 
| genocide and whatnot? 

BILLY: I’m not really an anthro¬ 
pologist as such, but obviously you 
see it in everything. The British 
had a huge effect on the world with 
all their shenanigans. It’s 
organised bureaucracy a lot of it. It 
wasn’t like the Roman Empire 
where you absolutely conquer 
] everybody; the British were much 
j more insidious. They would work 
out ways of the thing governing 
itself and try and use that as their 
instrument to generate wealth. It’s 
a difficult one. I don’t even 
consider myself particularly English. 

I’m interested in painting, writing 
and music and none of these things | 
are very English. I don’t like being 
told what to do or being in 
organised groups so it can be quite 
an anathema to me. I find it 
interesting historically what people 
get up to. I used to do archaeology 
as a kid and history still interests 
me a great deal. That’s where a lot of it comes from. I’m interested in war because 
I that forms humans; it’s what we do, even though I’m very un war-like as a person in 
that I don’t feel this need to win all the time. I’m self-contained and more into spiritual 
development than empirical matters (laughs). 

RIOT. 77: What else have you been up to lately outside of music? 

BILLY: Well, I write poetry and published a couple of books last year, but primarily l 
paint. I’m also in a group called the Band Of Historical Hill Walkers and we go out hill 
walking and drawing and taking photographs. It’s a way of trying to engage with the 
j world and nature, again in a way that doesn’t have anything to do with wanting to 
conquer it. We wear tweed and old hobnail boots which is a way of being there but not 
I showing up, so you’re invisible. That was the whole idea of hill walking in the first place 
| - to not stand out like a piece of rubbish. In the world now everything has to be hyped 
1 up to be sexy and cool and happening and I like to go in the opposite direction of those 
things. 

| RIOT. 77: Is this a group that you formed In your own local community? 
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BILLY: Yeah, exactly. I mean we went up to High Atlas last year in Morocco and done 
some hill walking and sketching and painting. It’s not that different to what I do with my 
music really. It’s trying to be present without worrying about being cool or hysterical. 
There’s this weird hysteria in people where everything’s got to be so over the top and 
I sexed up, when of course it’s not. It’s ridiculous. It’s like that whole Big Brother 
television show ... they asked me to do that a couple of years ago. It came up earlier 
on actually when we were talking about dignity and that’s the reason I wouldn’t do it... 
its undignified. 

RIOT. 77: Did you have to think 
about that offer at all or was it 
just an outright no? 

BILLY: Well I’d never seen the 
programme so I had to look into it. 

Wolf told me it was rubbish, so I 
went round to his house to see this 
thing about celebrities in the jungle, 
j It was appalling. We put it to a vote 
I actually at one of the gigs in 
London, whether or not I should do 
it. 

RIOT. 77: What was the 
outcome? 

BILLY: It was thumbs down by a 
majority. 

RIOT. 77: You’re working on 
some DVDs too, is that right? 

BILLY: Yeah. We made some 
films in the 1980’s and ‘90’s with a 
friend of mine. We started a thing 
called the Chatham Super 8 
Cinema, which ran for five or six 
years. Then another chap I know 
called Sebastian Sharpies, who I 
met through Tracy Emin when he 
was making films for her... he 


made a few with me. So we’re 
going to do one set of those films 
and another set of the Super 8 
. ones. 

j RIOT. 77: Damaged Goods is 
putting both of these out, I take 
it? 

BILLY: Yeah. 

RIOT. 77: What attracted you to 
Damaged Goods in the first 
place? That’s a long 
relationship you’ve kept, all on a 
handshake agreement? 

BILLY: Yeah, well that’s how we 
operate with everyone. Ian just 
approached me and the bass 
player in Thee Headcoats about 
maybe doing a single. So we did 
the single and just continued on 
working with him. Even though it’s 
a handshake agreement, it’s not 
even a handshake agreement to 
exclusively be on that label. We 
could release stuff with someone 
else if we wanted. We have 
mutual regard for each other and 
I’d take advice from Ian if I were to work with someone else and I know he’d have no 
problem with that. If I did decide to go and work with somebody else I’d probably take 
him on board to make sure they weren’t up to any shenanigans. 

RIOT. 77: What do you attribute that relationship lasting so long to? 

BILLY: Trust really ... and it works. We understand each other. It’s like working with 
Timo, the promoter here. We worked with him once, he was okay, so we came back. If 
someone’s on the level we stick with them. 

RIOT. 77: Do you release everything you produce? 

BILLY: No. There’re probably about a dozen albums worth of bits and bobs lying 
about. 

RIOT. 77: What do you do with that stuff? 

BILLY: Nothing. There was some stuff that came out on Hangman, which were limited 
runs of maybe five or six hundred records. 

RIOT. 77: You have a tendency to disband your projects once their profile 
reaches a certain point. Is that a conscious thing? 

BILLY: A happy coincidence (laughs). 
RIOT. 77: Right. Because you’re not 
a fan of music in general once it 
becomes over developed? It’s all 
early Rn’B, early Rock n’ Roll, early 
Punk that you favour? 

BILLY: I think in all my endeavours that 
would be true. I don’t like it when it 
becomes a person’s job; I think it limits it 
and there’s far less energy there. It 
becomes a contrivance of some sort. I 
have no interest in that. You want it to 
be a genuine, creative thing coming 
through rather than product placement. 
RIOT. 77: You were on the dole for 
many years before earning a living 
from your work. When you 
made that transition from 
being on the dole to having 
to rely on your art to 

make ends meet, did you have to make any sacrifices? 

BILLY: No, because it was a very gradual transition. I still don’t live 
off the music; I live off the painting. A by-product of being very 
active in three areas is that I don’t have to compromise in any of 
them. These days I might consider playing for money 
sometimes if I wasn’t selling enough paintings. I might do a 
bit more music, whereas typically I do less music than 
painting. It hasn’t come about, but it’s a possibility. I 
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never really tried to own a lot 
terms of servicing mortgages, 
because you can get trapped by 
1 success. That’s never happened 
to me and I’ve never had to do 
something I didn’t want to do. It’s 
going okay at the minute, but I do 
work hard, which is another 
RIOT. 77: What effect do you 
think giving up alcohol had on 
what you do? 

BILLY: It probably increased my 
output a bit ... and increased the 
, longevity of my life. I don’t know if 

• I’d be here if I kept drinking the 
way I was. It brought back a lot of 
younger energy that I had. I think 
the idea of growing up ... what you 
really need to do is get in touch 
with your pre-teen energy. 

Recognizing that you don’t want to 
be grown up is almost what 
growing up is. That’s what society 

‘ is; you have grown ups who want 

■ to make out that they’re young and 
youngsters who want to make out 
that they’re all grown up. When I 
work in music I make teenage music really and though I don’t think I’m a teenager, 
there’s some energy there that I tap into and use. When I paint sometimes I use that to 

• tune into aspects of myself when I was a kid. But they’re only modes of being and you 

■ don’t want to be imprisoned in any of them. 

RIOT. 77: ... and what, you found when you gave up drinking that these things 
were easier to achieve? 

BILLY: Yeah. It had to happen I think. 

RIOT. 77: Did drink completely consume your life? 

BILLY: I still worked all the time, painting and writing music, but I was drunk every day 
for years. 

RIOT. 77: Do you think any good came out of it? 

BILLY: Yeah, it stopped me killing myself. 

But then it started wanting to kill me and 
that’s when things change. Nothing is an 
evil within itself; it’s when it’s used in a 
destructive way. Alcohol can be quite good 
at helping you get along, but when it starts 
affecting you and killing you rather than 
stopping you killing yourself, then it’s got to 
stop. 

RIOT. 77: Did you used to drink with 
Shane MacGowan? 

BILLY: Well, I suppose I’ve had drinks with 
Shane. He used to come to all of The 
Milkshakes shows and I was friends with 
Shane and Cait. That’s how The Pogues 
ended up doing their first gig with The 
Milkshakes. They supported us in the 100 
Club and I remember commenting to Cait 
on how brilliant her bass was, but she 
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thought I was being sarcastic and kept trying to belt me with it. But Shane used to work 
in Rock On Records and I’d go see him in there and he’d come down to the shows and 
have a drink afterwards. He’d head off back to Kings Cross and we’d go back to 
Chatham. I always liked Shane, but years ago when I met him it was very difficult to 
understand what he was talking about. I got to see the Nipple Erectors in 1980 when 
The Damned reformed as The Doomed and they were quite good. 

RIOT. 77: Ian Damaged put the Nips on in the 100 Club last year supporting The 
Briefs, didn’t he? 

BILLY: Yeah and I was actually thinking of going along to that, but then I heard there 
were lots of people going and I don’t like crowds so I didn’t go. If it had been a bit 
quieter, I might have gone along. 

RIOT. 77: Punk Rock has always 
thought of itself as being a 
community, but you’ve always 
seemed to exist in a vacuum. 

Have you ever felt you belonged 
to any movement? 

BILLY: Punk Rock went on for 
about six months as far as we were 
concerned. We were into it for that 
little bit in 77 but then went off and 
started making our own music. I 
mean I’ve helped lots of other 
people record their music and 
release records, but it’s always 
been from the point of view of me 
helping them rather than a 
community thing. I’m a bit more 
private than that and am not into 
going out and meeting people and 
partying and that. I’ve never been 
into hanging around with Pop stars 
and even with Shane, I knew him 
before he was a Pop star. I could 
go to these places like the 100 
Club, put my name down on the 
guest list and hang out backstage 
being Billy Childish, but how boring 
is that? I know I’d be bored and so 


would the people around me. I 
prefer one to one relationships with 
people. 

RIOT. 77: Do you prefer to 
operate In relative isolation? 
BILLY: Yeah, I would say that. It 
is really, isn’t it? I live in a 
backwater town and only have a 
few friends, but most of them find 
me and my wife difficult because 
we’re slightly unimpressed by what 
they’re impressed by. So, we’re 
party poopers. 

RIOT. 77: You mentioned before 
that modern artists don’t like to 
be asked awkward questions ... 
BILLY: Yeah, they don’t like to be 
challenged at all. 

RIOT. 77: Do you see that as a 
problem in society at large - 
that people always have to 
agree with each other rather 
than accept that we all have 
conflicting ideals? 

BILLY: I think there’s a distinct 
lack of intellectual debate. 

Everything has to be crazy and 
cool and if you think like that then all is good, but if you say anything against it you’re 
being reactionary and miserable. That’s a strange notion. It shows how fragile their 
edifice is. It’s not allowed to be talked about or scrutinized because they might find out 
its not quite as great as they thought it was. But the thing is, it doesn’t have to be 
great, you just don’t have to pretend it is. It’s like when I talk to people about music I 
don’t understand why they can’t just say they like rubbish ... it’s as if because they like 
something then they feel that in itself means it’s of good quality or has to be defended. 

I mean there’s food and other things I enjoy which are not good and I eat a lot of 
rubbish, but I don’t feel the need to say its good food just because I eat it. People 
overly identify with their persona, rather than just getting on with living and trying to do 
things the best you can and being as honest as you can along the way instead of trying 

to be cool and wacky all the time. 

RIOT. 77: How do you react to people 
who challenge what you do? 

BILLY: Mostly if I get challenged its on the I 
basis of... like with The Milkshakes we’d 
get challenged on the basis of us trying to 
sound like Wham but failing by accident. If 
someone assesses what you’re up to and 
finds fault with what you’re trying to 
achieve in the realm of what you’re really 
doing, it’s not so bad. But when you’re 
accused of what you’re not even doing, it’s 
more irritating. The same goes for praise 
... when you’re praised for doing 
something you’re not actually doing. All of 
it can be scorn do a degree. I enjoy being 
recognized for doing what I do for the 
reasons I do it and I get irritated by the 
opposite. There was a good one where an 
English critic said I understood the codes in music and that’s why my music was 
successful, but that I didn’t understand the codes in art and that’s why my art wasn’t. 

The truth is we’re not successful in music and we’re well known for not using the 
correct codes of music because we don’t like the idea of having to codify ourselves. 
That’s not what we’re interested in. It’s those types of perceptions that are dressed up 
as great insights that irritate me. It’s ill-informed pseudo thinking. 

RIOT. 77: You’re very much tied to Chatham. What’s kept you there because a lot 
of what you have to say about the place can be very negative? 

BILLY: Yeah. Well its thirty miles outside of London and the reason we don’t live in 
London is because we’re not really into going out and it’s expensive there. There’s no 
reason to move and it’s quite handy where we are to get anywhere because we’re near 

the London airports. My wife Julie 
I is American but I have a son from 
an old girlfriend and if it wasn’t for 
him living nearby there’s a 
possibility we’d have moved to the 
States. But I want to be near my 
son, so that’s what keeps us there. 
That’s the most important thing to 
me. We also have quite a little 
| network down there with the 
| groups and the people who play 
| together. There’s some sort of 
1 understanding. We don’t really 
look outside of that group for 
people to play with because we’ve 
always found friends to do it. So in 
that sense maybe there is a bit of 
a community aspect to it, but it’s 
quite limited. 

RIOT. 77: What’s the deal with 
that Peter Molinari guy? You 
had a hand in launching him. 

You seem to have completely 
different reasons for doing 
music though I’d have thought? 

| BILLY: Pete used to play in a 
band called Slipstream and they 
played with The Headcoats once. 


sex crimes 

of the futcher 

billy childish 























We used to call them Shitstream. He was in a couple of groups and then he started 
I doing his own stuff. I said I could do some home recording for him and try and get the 
album released for him. So I recorded it and mixed it and got it together. We released 
| it with Ian and Damaged Goods even though I never thought he would go for it. Then 
Pete decided to go on to bigger things and I haven’t heard from him since. He’s very 
| ambitious, but a likeable chap. He burns his bridges a little bit I think, but that’s his 
choice really. 

RIOT. 77: He’s a careerist I take it? 

BILLY: Yeah, but you can still want a career out of it and be more graceful at the same 
| time, but some people can’t help themselves. I wish him well and hope it works out, but 
I think it’s a mistake to do it that way. 

I RIOT. 77: You said recently that you still get people shouting at you around the 
streets of Chatham. Is that because of your appearance or because they know 
who you are? 

BILLY: No, it’s because they don’t know who I am (laughs) ... and think I don’t have 
the permission to wear anything other than a baseball cap. They don’t take kindly to 
people who think they can wear a different type of hat without permission. Some 
people are nice about it, some people are negative. 

RIOT. 77: Is that part of the reason why you don’t go out socializing much? 

BILLY: No. When I used to go down the pub in the old days, I always used to go to 
old folks pubs anyway. I never liked music bars or anything like that. Most of the pubs 
I would like to drink in are all gone now anyway. I did notice when I stopped drinking 
and went into a pub that the reason I went into 
the pub wasn’t because I wanted a drink, but 
that once I got in there I needed a drink to be 
able to stand being in a pub. 

RIOT. 77: Do you ever go to pubs these 
days? 

BILLY: There’s one local pub near me that’s 
not too bad and they’ll make me a cup of tea. 

Recently I’ve been rewarding myself with a half 
of stout. 

RIOT. 77: ... and you can just leave it at 
that? 

BILLY: Well, I did seven years of intense 
psychotherapy. They say there’s no such thing 
as an ex alcoholic, but I believe if you go to the 
root of the problem you can cut that root out. I 
no longer want to be a junkie or be out of it on 
alcohol, though there was a time when I needed 
to do that everyday. I never went to Alcoholics 
Anonymous; I did a lot of health things instead 
and then I ended up doing psychotherapy. I 
stopped drinking whiskey and just drank beer 
for six months and then stopped drinking 
altogether after that. I used to get migraines, so 
j I took up acupuncture. I’ve always been into 
alternative ways of doing things and used to do 
Tai Chi when I was fourteen and was into 
Buddhism n’ that... a closet hippy. So when I 
wanted to give up drinking there were all these 
alternative ways of doing it on offer to me. I 
was able to fall back on a lot of those things. 

There were several different stages to the 
therapy and I’ve done a lot of meditation since. 

I dealt with a lot of the root causes of my 
condition, like being emotionally and sexually 
abused as a kid. I think I’m sort of alright with 
that now, in the same way I’m alright with not 
drinking. 

RIOT. 77: You’re comfortable with the place 
you’re at now? 

BILLY: That would be pushing it a bit. Being in 
human form and living on earth is not 
comfortable; it’s decidedly uncomfortable. The difference is I’m more used to the idea 
now. I thought I was going to be gone at twenty-one and didn’t expect to still be here at 
this age trying to work it all out. The only thing that makes life worth living is genuine 
relationships with people. That’s why authentic creativity is important because you’re 
not trying to pitch things or sell yourself as a commodity. It doesn’t work because you 
don’t grow as a person and it doesn’t benefit other people, only on a very mundane 
level. You need to make it count and ensure what you do is actually worth doing. 

| That’s very difficult, like doing the washing up properly or cleaning your teeth correctly 
. its so boring and who wants to be there? You want to be having these fantastic, 

I orgasmic feelings and life is not like that all the time, it’s only like that some of the time. 
Yet our society is so keen on pretending that it’s like that all the time. It means that 
people have a very hard time in making themselves feel that being alive is worthwhile 
by coming into contact with things that matter. The thing about being creative is that 
you’re no longer just a spectator of what someone else does on television. You need to 
engage yourself to be real, but do it without making too big a deal out of it, because 
you’ll upset yourself by never measuring up. It has to be okay not to measure up. 

RIOT 77: What’s your involvement with the Dirty Water Club in London? 

BILLY: It was just a gig that turned up, which we used to play with Thee Headcoats 
about fifteen years ago. It used to be in another venue prior to the Boston Arms, which 
was better really and a guy called Slim who was a dustbin man used to promote it. We 
used to work with him until it moved to Tufnell Park and we’ve been playing there ever 
since. The reason we play is because we get a reasonable percentage on the « 
they understand the sound, it’s not a black box room and we just have a good 
relationship with them. We only play there every other month, so it’s not as regular as it 
used to be. Since Thee Mighty Caesars I’ve been trying to retire. It’s a bit like 
drinking, when every night for years I used to say, “I can’t do this anymore!”. Then 
finally you manage to break free, but we’re still doing it at the moment. 

RIOT. 77: It’s a great place. There’s nothing like that left in London 
anymore. 

BILLY: That’s right yeah. It’s our place. 

RIOT. 77: How do you feel about the “Billy Childish Is Dead” film? 

I BILLY: It’s a funny business. The chap who made it did it over about 


four years, borrowed a camera off his brother and was a complete annoying shit. He 
didn’t know what the hell he was up to. I had huge rows with him and the only reason I 
allowed him to make it was because he wanted to. It wasn’t my business to stop him. 
The main thrust of it was him trying to find people who might be famous who like me. 
That was the basic idea. It’s not bad in fairness. It’s totally amateur and he done it his 
own way. He’s another very ambitious chap actually. But god I had some almighty 
rows with him. He rings me up and says, “I’ve finished making the film!”. I was like, 
“Oh, right. Are you going to interview me for it?”. He says, “Oh ... uhhhh I suppose, 
maybe I could!!”. The only people he interviewed that actually knew me were Bruce 
Brand and Holly Golightly and the only reason he interviewed her was because she 
done something with the White Stripes. Everyone spoke about me in the past tense as 
if I was dead, so I suggested he call it “Billy Childish Is Dead”. There was a lot of 
strange goings on during the making of that film. I was asked by Cherry Red if I 
wanted to write a piece for the back of the DVD, which I did, but then they decided they 
didn’t want it on there, because Cherry Red are a bunch of despicable bootleggers. 
They’re really dodgy and only release things by artists they think won’t be bothered 
suing them. The piece I wrote was a bit disrespectful towards the filmmaker, but I 
thought that was okay and would give more credence to the fact that I disagreed with 
him so much. I don’t endorse the film and I don’t damn it really. It’s purgatory rather 
than a total damnation (laughs). Some bits are actually quite funny and it has its 
redeeming moments. 

RIOT. 77: What ever happened with Larry Clark? He was to do a film about you, 
wasn’t he? 

BILLY: That was very strange. Larry approached me 
and asked me to write a screenplay of my first novel, 
which I did and he thought it was really good. I didn’t 
know him from Adam when I wrote it. I bought a laptop 
computer and a program especially for writing 
screenplays and spent six months writing it, but I was 
conscious that would happen anyway as most films 
don’t get made. Larry said he wouldn’t dick me around, 
but I haven’t heard from him since. Actually I spoke to 
him once or twice and he came to see us play when we 
were in America, but I know he’s had a lot of trouble 
getting financing to have his films made. It might be 
that he’s embarrassed that he hasn’t been able to do 
anything that he said he’d be able to do. I’m really not 
sure what goes on in other people’s worlds, but people 
in the art world are very weird, so presumably people 
in the film world are too. 

RIOT. 77: Do you think it’s a good time to be 
an artist right now? 

BILLY: There’s never going to be a better time 
or worse time to be anything. For me it’s very 
easy to see what’s missing and do what I 
think is right. I’m not muddled or 
confused by what I think I ought to do; 
everything presents itself clearly to 
me. That might be because I’m 
really lucid or it might be that I’m 
stupid enough person that I 
need times like these which 
are so extreme to make it 
clear, but whatever it is, its 
clear to me. Whether it’s 
through my intelligence 
or because it’s so 
blindingly obvious, 
don’t know. 

There’s nothing 
like knowing 
what you 
want and 
how 

you’re going to achieve it. It’s not 
through an extreme confidence, but 
more through the way I’ve worked 
out how to engage in painting 
and writing music in the only 
way that I can. Being 
outside of orthodoxies is 
the only way I can do 
this. I wouldn’t allow 
myself to do it in any 
other way because 
I’d be cannon 
fodder. 








DECEMBER 2008: 

Transported Dubliner Imelda May made a welcome return to her hometown in honour of 
showcasing her latest outfit of Rockabilly/Jazz inspired music. Crawdaddy was the venue 
and Spelllbound were the support. Recent events have meant the headliner is now 
drawing attention from beyond Rockabilly quarters and as a result Spellbound, by their own 
admission, were playing to a crowd who were largely unfamiliar with the band. Frankie 
Hayes never disappoints and nor does his wardrobe. Tonight we were treated to a 
spectacular bright orange suit and Murdock runners! The instrumental Surf opener primes 
us for what lies ahead and it’s a no-holds-barred assault on the senses as Spellbound 
launch into a tightly cropped set of their leanest material. They haven't got much time up 
there, but manage to give the crowd a well-balanced taster of what they're capable of, with 
“You Scare The Shit Out Of Me” being of particular note. Imelda May's band includes 
Darrel Higham amidst its line up and it has to be said all members are truly stunning, not 
least the drummer who later veered off into an extended Jazz solo that blended perfectly 
with the overall set. A rare feat! Imelda's vocal style has been compared with Billie Holiday 
and Patsy Cline and whilst I wouldn't necessarily equate her with those, its clear this is 
where the influences stem. There's little trace of her Liberties upbringing in what she does, 
bar the bodhran, which is used a lot more sparingly than recent reviews have suggested. 
Together this unit makes for an encompassing listen, with each member of the group 
holding their own. Contrary to the solo act billing, this is very much a band we're dealing 
with here and much as they try to push the “female vocalist” tag, her compatriots are much 
too strong to be outshone and the focus remains split five ways. Her hasty acceptance of a 
four-album deal to a major could potentially spell disaster for this type of music, but tonight 
there was none of that air in the atmosphere, just a strong band, with nothing but their 
music to hide behind and on that count they scored highly with me. 

Mark Lind has been keeping the Ducky Boys name alive for close to fifteen years now, or 
“fighting college trends since '96” as their rather snazzy t-shirt likes to put it. Co-existing 
with his full time band he's also branched out into the solo circuit and tonight is billed for a 
post-Christmas Day bash, upstairs at Boston's renowned Middle East venue. Additionally 
Jeff Morris from The Bruisers is also playing an acoustic set in advance of Lind, so its a 
double-whammy of New England's rich Punk history, stripped down to the bone. Jeff Morris 
has recently resurrected his musical endeavours, by launching his current outfit, Death & 
Taxes and tonight was the unplugged version. The Bruisers always had affection for what 
you would call the more traditional elements of American music and age has brought this to 
the foreground a lot in Morris these recent years. Not so much the tough-guy skinhead he 
once was, these days it’s more common to find Jeff strumming along to some old Merle 
Haggard than The Oppressed. He was joined by a second member of Death & Taxes on 
guitar and together their Country/Blues rhythms made for some enjoyable listening. 

Typically the subject matter drifted little from the hard luck bar stories, which suited me 
down to the ground. Yes, we all kind of cringe when yet another Punk Rocker puts on his 
Mike Ness hat, but given Morris's history he can get away with it a lot easier than most. His 
past wasn't long in coming back to haunt him however as a passing cop sticks his head in 
the door only for a visibly startled Jeff to remark, “Holy Fuck! This one's called “Police 
Oppression”. Mark Lind announced he was going to play until they threw him out, which 
gave us a good two hours by my watch and indeed that is what we got. Open to any 

suggestions for material, he worked off a rough setlist that 
he drew from in the absence of such requests, but the 
more the alcohol flowed the more the shout-outs 
began to roll off the tongues. The gig soon turned 
into more of a gathering of friend's in someone's 
front room than anything of a formal nature, with 
guest musicians and singers frequently joining 
in throughout the night. In spite of having more 
than enough self-penned material to take care 
of the set, cover material was also largely used 
and came from all directions, with Springsteen, 
Kris Kristofferson, Social Distortion, Dion and 
Bob Marley all getting a look-in. Kicking out the 
jams and keeping up that energy level for two- 
hours can't be easy, but Lind manages it and 
even brings things to a climax with “These Are 
The Days”. Playing with the skill of a seasoned 
veteran meant he pulled this one off with barely a 
glitch. It's been just under ten years since I last 
seen him perform and in that time it’s pleasing to see 
his ability hasn't diminished. 
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FEBRUARY 2009: 


Bomb The Music Industry aren’t the most familiar entity to my ears, so 
this was something of a wild shot. The Boom Boom Room has shifted 
locations so much that I’ve lost count, but this week its downstairs in 
Murray’s on O’Connell Street, which I still refer to as McGrath’s ... you 
know the place; second only to The Harp back in the day when it 
came to best odds on losing some teeth on a Saturday night. There’s 
still the odd spiv in a Christmas jumper lurking about in the upstairs 
bar, reminiscing of times gone past, but downstairs its a healthy 
smattering of teenage Punk kids, X’d up and ready for some Monday 
night action. The snow no doubt kept more away, but the 50 or so 
stragglers that did make the effort weren’t disappointed, by the looks 
of things. Scoops in Briody’s beforehand were cut short due to the 8 
o’clock start, which proved a farce, as the bands were still 
soundchecking when I popped round nearer 9pm. Scooted round the 
corner and returned in time to catch a few of the opening bands, with 
Chewing On Tinfoil easily coming out on top for me. They’ve been 
around quite a while so one should’ve expected this really, but I 
overlooked them on the poster and it ended up being a nice addition 
to the bill. Their hard-edged Ska shuffle couples itself with some rigid 
70’s Punk and the outcome fits into The Members and Ruts ballpark. 
Plenty of energy and aggro Punk attitude to see them through. Now, 
call me ill-informed but I always thought Bomb The Music Industry 
were a band, so I was left scratching my head when Jeff Rosenstock 
got up on stage on his own and plugged into what looked to be an I- 
Pod (can’t say for certain as I’ve never used one). Adding to the 
backing tracks were a live guitar and vocals. A part of me felt cheated 
by this, as the argument for labelling it a Punk Rock karaoke could 
clearly be justified. I have little doubt if a mainstream Pop act 
resorted to similar tactics it would be ridiculed, but with Punk Rock, 
seemingly it’s okay. It took a little while to get used to, but given a 
chance, I found it not so bad after all. Jeff doesn’t take himself too 
seriously, which is a positive, as in fairness when you’re essentially 
jumping about the stage to one of your own records, you’ve gotta 
have a sense of humour about it to pull it off, right? The kids down 
front were lapping it up and gave a large helping hand with the set, 
greatly adding to the atmosphere. Not your normal run of the mill 
Punk Rock, that’s for sure. 


First gig of the New Year was left in the capable hands of Billy 
Childish and The Musicians of The British Empire. Friday night 
down in Whelan's and we've got a 10:30 curfew to contend with, so 
no time for a support act, just straight into an hour and fifteen minute 
set from Medway's finest son. Hitting the stage just gone 9 o'clock 
and characteristically dressed up to the nines in his World War II 
meets 60's Mod style. Childish's accomplices don't lag far behind in 
the wardrobe stakes either, with his wife Nurse Julie on bass and 
drummer Wolf rounding out the powerhouse trio. The MBE's, as with 
all his past projects, have been rapidly gaining pace in the 
songwriting realm and the recent “Thatcher's Children” record is 
ample proof of just how proficient a group they've become. The 
distorted Kinks-esque guitar chops get nicely spliced with Wolf's 
Sonics styled drumming. Julie's influence is clearly coming from the 
Pop Punk spectrum and her excellent lead vocal on “He's Making A 
Tape” is one of tonight's many highlights. The instruments get a 
break, albeit a brief one, for the triple vocal attack of “John The 
Revelator” with just the sound of Billy's stomping boots and 
handclaps from the audience to accompany their voices. They got a 
lot of mileage from their limited time up there and even found enough 
room to inject some of Billy's renowned sarcasm into it, including a 
hilarious recount of an incident earlier in the day involving the 
promoter's insistence on using a Union Jack stage backdrop, 
ignoring poor Billy's pleas that it would be insensitive! The MBE's 
have a knack for reviving past traditions whilst at the same time 
remaining inventive. Professing to listening to little outside of 
Classical music these days has ensured Billy's music remains in a 
league of its own, as removed as possible from any current trends. 
Finishing things up with a nod to his old inspiration, Jimi Hendrix, in 
the shape of “Fire”. A rollicking tour-de-force and easily one of the 
most powerful Rock n' Roll units out there today. 
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Off With Their Heads in Dublin??? Hell yeah! I initially thought a visit to the 
opticians was in order when I clocked this listing! But all was true and 
Minneapolis greatest asset to Punk Rock in recent times was indeed paying our 
shitty little country a visit. And what's more, Four Letter Word were also on 
board as their touring partners! The Tap on North King Street has been getting 
some use as a gig space these past months but I’d never gotten round to 
checking it out. A regular haunt of the filth from the Bridewell across the street, 
the Punk Rockers are resigned to the basement, which is just as well really. 
Similar in size to the Temple, with no stage and surprisingly super pints of the 
black stuff. ‘Twas a Sunday evening and a day spent in the company of Uncle 
Arthur was very much called for. Newbies Razortown were close to wrapping 
things up when we got in. With stalwarts Liam from Sirkillaot/Underfoot and 
Damo of Stomach/Roosky heading up the band, rest assured there are no 
surprises with where the inspiration is coming from. Naked Raygun, Leatherface | 
and Snuff influences are all proudly worn on their sleeves, but Razortown are 
very much the Dublin breed of Punk band - rough round the edges and with 
plenty of snarl and venom. Welly’s had a tough time keeping Four Letter Word 
alive down the years, with legal issues over their name, label hassles and the 
ongoing line up struggles. If Welly is one thing it’s committed and Four Letter 
Word somehow battle on. Oddly, this was their first visit to these shores, but 
most are familiar with what they do. Setting their sights back to the early ‘80’s 
Hardcore of the Americas, combined with some SLF and Ruts tinges, they got 
the job done with relative ease. It was a little early in the evening by Dublin 
standards and most punters had yet to get their stride, leaving Welly to prowl a 
largely empty dancefloor. It didn’t dampen their spirit however and the short, 
sharp blasts of retro Hardcore kept coming, finishing up with “Unconditional”. 

Off With Their Heads exist in more than one form and this was a different line 
up to the one I’d caught a few months earlier at The Fest. Notably absent was 
their schizoid bass player Josh Jordan, which largely detracted from their visual 
presence, but technically his replacement slotted in just fine. This band is now 
privy to one of the most enviable cannons of any Punk band on the go today ... 
and the gems just keep on coming. There’s an effortlessness to lead man Ryan 
Young’s approach to what he does, comparable with Frankie Stubbs. With no 
need to hide behind anything, talk much between songs or convince us of how 
good his band is, he simply levels the audience with a dose of lyrical realism not 
seen since their early Black Flag EP’s. It’s heads down and on with the show as 
far as this band is concerned, barely pausing to catch their breadth and as a 
result looking somewhat bemused at the audience’s demand for an encore. Off 
With Their Heads can lift the roof off the worst of venues, but tonight in The Tap 
they were right at home, in spite of the somewhat sparse turnout. 

Paranoid Visions have been gaining steady pace since their current incarnation 
took shape a number of years back and have released a string of EPs, helping 
to keep their profile up. Tonight down at The Academy 2 on Abbey Street they 
launched their second album since their comeback, released through their also 
recently re-launched FOAD Records. Joining them as special guests for the 
evening were Shame Academy, but to set the mood, up first we had the always- 
pleasing Moutpiece. Gaz kept his trousers on for once, but the scraggily and 
stained wifebeater was of course in full flight. It just wouldn’t be Moutpiece 
without it, now would it? The sound was poor, which was something we were to 
become accustomed to as the night wore on unfortunately, but Moutpiece didn’t 
give a shit, so long as Gaz’s guitar could be heard above everything else! 
Ploughing through their self-released full length at breakneck speed, it was 
pedal to the metal for the entire set, pausing only on occasion to poke fun at the 
dancing punters. There was a late kick off for this gig and whether the billing 
was agreed in advance or not, I’m not sure, but Paranoid Visions began setting 
up next. There’s another back up singer been added to the ranks since last 
time, alongside Steo from P.A.I.N. throwing in samples, which now leaves us 
with an uncountable amount of members in the group, all stuffed onto a small 
stage. The samples suit the flavour of the music and are well placed amidst the 
set, with no fear of overdoing it, only strengthening their impact. “High Cost Of 
Living” by The Threat was their opener, as an homage to one of Dublin Punk’s 
often-overlooked forefathers. The new record “Beware Of The God” got fair 
representation, but I was disappointed their recent landmark “Missing In Action” 
was nowhere to be heard. Their classic era material included “Politician” and 
“New Townism”, nicely ranking up there with the best of tonight’s performances. 

By this stage we were well into the A.M. and Shame Academy were yet to play. 
Thankfully there didn’t appear to be any curfew in place so they got free range 
with regards to timing. Playing the back catalogues of Rudi and The Outcasts 
makes it difficult to misfire and they know it. Brian Young had been trying to 
shake off a flu for the past number of days and looked a little distant up there, 
but Greg and Petesy kept up the momentum this time and very much made 
themselves at home. You know how the setlist goes and it really was just one 
staple after the next, so its pointless attempting to highlight anything. The crowd 
had thinned out somewhat by this stage, no doubt due to the time of the 
morning, but those who remained appeared to be a bunch of Rudi/Outcasts 
diehards and the singalongs went on ‘till the early hours. The evening was 
nicely rounded out with some Johnny Thunders and his signature piece “Born To 
Lose”. 


The Beat looked a little lost this year, celebrating their Paddy’s weekend in 
Dublin minus Neville Staple. The last time they played Dublin on their own saw 
the gig scaled down to The Hub, but since then its been a yearly co-header with 
their ex Specials compatriot. This year they decided to go it alone at The 
Academy and made a good go at filling the place too. Given that it was 
technically a school night, it was good to see this many people make the effort 
and a hall loaded with Skinheads, Punks and herberts awaited their arrival. First 
$| though we had The Upgrades to get through. The name was familiar and I 
thought I’d come across their live show before, but when they took the stage 
nothing clicked with me as they made their way through a set of Southern 
Californian inspired Pop, Ska and Punk. A little slick for me and the high-gloss 
PA in the venue did little to roughen up their sound. The Beat took the stage 
soon after to an audience who’d barely had a chance to get a drink in and you 
could tell by the atmosphere many had yet to warm up. They went for gold with 
“Ranking Full Stop” as their opener, but sadly it took the soundman a few 





minutes to get things sorted out and the band lacked punch initially. It wasn’t 
long however before things took a turn for the best and with a handful more 
from their first record, we quickly settled into an evening of prime Reggae and 
Dub. Roger’s Punk roots ensure their socio-political message remains at the 
forefront, as son Rankin’ Junior sticks to what he does best in toasting along 
to firm favourites from the 2 Tone era. Their Joe Strummer salute still holds its | 
place in their set and a run through “Rock The Casbah” won’t get any 
complaints from this crowd. “Two Swords” and “Hands Off She’s Mine” were 
equalling compelling, alongside Prince Buster’s “Whine And Grine”. Roger 
easily keeps pace with Junior, as he puts him through his paces, jogging back 
and forward across the stage. They left us expectedly with “Mirror In The 
Bathroom” from what I recall. A difficult one to fault. 


Park Slope, Brooklyn and the mighty, yet oddly often-overlooked Fleshtones 
are making a local appearance at the Southpaw club. As if that in itself 
weren’t special enough, going head to head with ‘em tonight are The A- 
| Bones. But before all this we had the nice addition of a band from Oslo, 

Norway calling themselves The Twistaroos. A sludgy blend of Garage Soul 
with a female singer who’d a voice to die for, The Twistaroos took almost 
everything musically from the country they were playing in, but are clearly 
such avid fans of the music, that they manage to slip past with all credibility 
intact. Singer Vibeke has a thing for the Detroit Cobras and as she hollers her | 
way over the Garage Psych fuzz of the band, parallels between both outfits 
become increasingly easier to draw. With a crowd who’d barely had time to 
take their coats off, The Twistaroos done a marvellous job of luring them from 
the bar to front of stage. Norton Records has been at the forefront of classic 
American music for over two decades and in that time they’ve given the world 
some of the best vinyl reissues and collections currently on the market. The 
couple behind the label, Billy Miller and Miriam Linna, have also been playing 
in a band of their own during all this and tonight The A-Bones are here to give | 
The Fleshtones a run for their money. Forming as far back as 1984, they 
come close to rubbing shoulders with tonight’s headliners in terms of their 
vintage. We’ll have to go a little further back than that for the lion’s share of 
the influence though, which hones in somewhere around the time that Rn’B 
morphed into Rock n’ Roll. When the curtain drops to reveal Billy Miller, with a | 
set of maracas in hand, shaking along to Miriam Linna’s thumping drumbeat, 
you can’t but be reminded of Bo Diddley. Linna was once tubthumper for The 
Cramps it’s worth mentioning and that side to the band is also very audible. 
Uncharacteristically The A-Bones have only recorded in the region of four 
albums throughout their career, which averages about one every six years, 
but on the upside, it ensures the quality of their work remains consistently 
high, with not a duffer in sight to be honest. Their lengthy set drew a fervent 
response and as a taster for things to come, Peter Zaremba of The 
Fleshtones joined ‘em on stage for an extended version of Sam The Sham’s 
“Wooly Bully”. It took a little while for the seemingly inebriated Zaremba to get 
himself together before The Fleshtones kicked off what is perhaps the 
longest set I’ve ever witnessed a Punk band embark on. Make no mistake, 
these guys are old, but putting themselves through the motions that included 
press-up competitions on the bar counter and plenty of crowd invasions, 
made a comical sight for the eyes. You’ll know their history stretches back to 
the Max’s/CBGB’s era of NYC and I don’t believe they’ve stopped since. 
Certainly, their enviable back catalogue is something to be proud of, right up 
to their recent alliance with Yep Roc Records. Their IRS years make for 
notably good listening, and there was no shortage of that material here. 
Combining the snarl of the Dolls with the theatrics of The Cramps, they’ve lost 
none of their energy with age and put so much into every song, they’d have 
you believe each was their last of the evening. But like a Duracell rabbit, they 
just kept on going and their set had to have come close to the three-hour 
mark by the time we called it a night - only to hear the band again come back 
on stage as we headed down the street! I don’t know how often they play 
these days, but this gig had the feeling of a real one-off and was a stark 
reminder of just how proficient so many of the “also-rans” from New York’s 
golden age of Punk really were. 

Saturday night and Greenpoint, Brooklyn was the destination for Cristy C 
Road’s band The Homewreckers. Playing at the infamous Alligator Lounge, 
renowned for its free pizza, this was true to form, American DIY at its finest. 

No stage, no PA (practically) and.well, no bands until nearly 11pm. Finally, 

as the kids stop singing along to Whitney Houston on the jukebox, the pool 
table gets dragged to one side and the bands set up in its place. The non¬ 
believers make for the door and the Punks gather round as the first band of 
the evening gets down to business. It takes me a little while to realize the gig 
has kicked off out of nowhere and I remain at the bar until second band 
Basement Black catch my ear. They sound remarkably like Off With Their 
Heads and as I make my way closer, it becomes apparent why. Sometimes 
OWTH bass player Josh is indeed the guitarist for Basement Black and they 
sound rather good. Not surprisingly, they favour a similar style and harness a 
gravelled vocal approach to some Poppy Punk Rock, not unlike The 
Replacements and some earlier No Idea bands. The minimalist audio set up 
in this place makes it difficult to decipher any lyrics, but on the energy stakes 
they’ve got it all sewn up and they throttle their way through a twenty-minute 
set. The Homewreckers are schooled in early ‘90’s Punk Rock and wear 
their hearts on their sleeves. Be it Bikini Kill or Mr T Experience, they can shift 
pace with ease and take it from a nice Pop harmony to an aggressive wall of 
noise. Cristy Road’s vocals have evidently been exposed to much of the Riot 
Grrrl body of work, but the band make no attempt at being contemporary and 
stick to playing what they love best. Honest, sharp and straight from the gut. 

It’s a good thing and strangely soothing when taken into account how little of 
this stuff I encounter in the live format these days. The four-piece play with 
swagger and confidence and you get a sense of how comfortable they are 
alongside each other. The audience in turn feed off this and make themselves 
equally at ease in the company of The Homewreckers. The absence of any 
standard venue structures only enhanced the close bond between the band 
and crowd, which really is the essence of Punk Rock and there’s no better 
feeling than getting a reminder of that every once in a while. 


The Fleshtones 


The Homewreckers 









Dublin Metal Events lined up the killer double-header of the Supersuckers and Nashville Pussy in 
Whelan’s, Dublin of a Wednesday night! It would be difficult to imagine a better pairing than this and 
either band on their own would have been enough to get me out on a school night, but both 
together??? Indeed! It’s been over ten years since Nashville Pussy unveiled their classic “Let 
Them Eat Pussy” LP and six years since they were last in this town, but both occasions are still fresh 
in my mind. The media focus has largely drifted from Atlanta’s finest rednecks, but make no 
question, they’ve lost little of their magic and still know how to bring it live. They may be onto their 
fourth line up, but the husband and wife duo of Blaine Cartwright and Ruyter Suys still lead out front, 
maintaining a strong visual presence. Blaine is about as wasted as one could be tonight, with his 
eyes barely kept ajar and a chronic teeth-grinding affliction!! He pulls through undeterred however 
and being no stranger to playing under such circumstances, he handles things immaculately. Ruyter 
on the other hand is a non-stop powerhouse of guitar licks and karate kicks as one song flows 
straight into the next. Sludgy power chords and raunchy Rock rhythms whipped the crowd into a 
frenzy and when asked for a show of hands for those who’d seen Nashville Pussy’s previous visit to 
this city, it was evident they were entertaining a Supersuckers crowd, who they’d clearly gotten on 
the right side of by the end of their set. Climaxing with Ruyter tearing the strings from her guitar with 
her bare teeth, before presenting one final middle-finger salute to the crowd. Eddie Spaghetti had 
been keeping a close eye on things side stage during Nashville Pussy’s set, so he knew exactly 
what The Supersuckers had to match. It’s their twenty-first year in operation and they’re still out 
there churning out the records and road-dogging it with the best of ‘em. This is my fifth such 
encounter with the band in two years and I always come back for more. They’ve got an addictive 
live gig and those records ain’t half bad either, in spite of stating they were through with the full- 
length album some years back. Tonight we get a trilogy of openers with the word “Rock” in their title, 
just in case there were any doubts over what this band specializes in. Explosive as ever, they fired 
off the tunes at a breakneck rate for the first forty minutes or so, before taking a breather, with Eddie 
reaching for the acoustic guitar in advance of their Country set. This was well-placed and worked 
nicely, as traditionally the band have kept both entities separate. Up till now its 
been either the Rock or the Country show, but tonight we got both together and 
instead of hearing Rock versions of their Country songs, we got ‘em just as they m 

were meant to be, as first heard on their “Must’ve Been High” record, which 
incidentally remains their biggest selling album. For the next fifteen minutes, we 
got “Dead In The Water”, “Roadwarn And Weary”, “Non Addictive Marijuana” and a 
handful more. It was delightful! By now, we were on the home straight and their 
three Lizzy covers followed. “Pretty Fucked Up” and “Born With A Tail” finished it 
off in typical fashion, chalking up another in a long list of memorable Supersuckers 
shows. 


By comparison NOFX at the Olympia the following Saturday was a real drag. Not 
all of it was the band’s fault and the venue was largely to blame, but still, I know 
they’re capable of much more. Putting off going into the Olympia for as long as 
possible meant the first of two support acts had already been and gone by the time 
we took our seats. The Flatliners made a good go of it, but I think when any band 
is playing under such circumstances it can’t but detract from their power and 
inevitably we were left with “just another band”. I kind of felt sorry for them when 
their singer pointed out that the venue had prohibited them from selling any 
merchandise on the premises, which meant they would therefore have to set up 
shop on the street outside after the gig if anyone wanted to buy anything. Still, it 
didn’t dampen their spirits and they looked well-pleased to be given the opportunity 
to play on a tour of this scale. You’ve gotta hand it to NOFX - with still pretty much 
zilch mainstream press in this country, they manage to fill the Olympia! Good for 
them, bad for us! Could they pull it off or has it gotten so far out of whack at this 
point that it’s a lost cause? Unfortunately, the latter proved to be the truer of the 
two tonight. In what started as a promising set with “Linoleum” and “Stickin’ In My 
Eye”, it slowly lost pace and by midway through, I’d lost interest. I expect a lot 
from this band and rank “Punk In Drublic” among the best records of the ‘90’s, but 
their soaring popularity has had the adverse reaction of making their gigs more and 
more difficult to enjoy. The goofball humour can get a little irritating at times too, 
but when I start to question what exactly is so special about this band, moments 
tonight like “Franco Un-American”, “Mattersville”, “Murder The Government”, “Kill 
All The White Man” and “The Decline” played in its entirety, served as stark 
reminders. They’re about as laid back as they’ve ever been, which at times can 
come across as not caring all that much, but the glimmers of greatness that did 
appear when they decided to go for it will ensure their standing in the Punk 
world remains as-is for the foreseeable future. Regardless of whether 
they’ve seen better days or not, there still aren’t too many bands in 
this subgenre who come close to 
snapping at their heels n — ri— 

today... and rest 
assured, NOFX 

know it. ._ * -J 


Nashville Pussy 


The Supersuckers 
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APRIL 2009: 


Pg 18 








MAY 2009: 


Runnin’ Riot’s low-key release of their new album, “Boots & Ballads" received its Dublin launch in The Tap. They’d lined up a 
couple of gigs over the weekend in Belfast and Dublin and brought their old friends the East End Badoes over to help them 
celebrate. Saturday night downstairs in The Tap and a generous crowd marks the moment as The Ructions get the ball 
rolling. Now past their development stage, their sound is beginning to find its own ground, with some punchy ’82 era Street 
Punk. Cock Sparrer were the band of choice tonight when it came to cover material and all those on the bill gave us their 
favourite Sparrer tune. For The Ructions it was the sit-on-the-fence anthem, “Watch Your Back”. Political ambiguities aside, 
it’s a rollicking number and slots neatly into place amidst their own canon. There’s no real surprises with The Ructions, but 
that’s their shtick and if you don’t like Oi! you know where the door is. A van breakdown en route from Belfast held up the 
arrival of the co-headers, but all was sorted out just in time for East End Badoes to take the floor. Their last visit to these 
shores some years back didn’t impact on me all that much, but things have taken a turn for the better and tonight the Badoes 
were on fire. Cut from the same cloth as their East End counterparts The Rejects, singer Terry Hayes in particular does little t< 
conceal his allegiance to the lifestyle. Herberts in the truest sense, pretty much all their tunes sound like football chants, whicl 
as we know can work wonders when given a solid Punk backbeat. Their activity has been stagnant since first appearing on 
the old Oi! comp, but the legend has continued to grow in the interim and tonight they exceeded all expectations from me. 
Runnin’ Riot have been notching up the tunes since their last record “Built In Belfast” was released and they now have a 
whole new batch of stuff to sink your teeth into. To my ears, it sounds like some of the best stuff they ve put their name to, 
striking the balance between caustic street politics and good solid songwriting. The current line up is also beginning to look 
like it may actually last the pace this time and that can only be a good thing where the listener is concerned. The final hoorah 
of Sparrer’s “Runnin’ Riot” featured Terry Hayes rejoining his partners for the weekend and closed the evening on a fists-tn-thc 
air high. 

One of the finer outfits from the 77 brigade, The Lurkers made a surprise visit to Dublin, helped out by their friends in Paranoi 
Visions. Downstairs at the Academy was the spot and an enviable line up of bands were rolled out to offer some back up. 

First, we had the return of Roosky, who in spite of releasing some product in recent times have been a little quiet on the live 
front. My recollection of them from a Voodoo Lounge performance some years back was a straight up blend of Leatherface 
and Snuff, but they now look to have pushed the boat out a little further and incorporate elements of Jawbreaker and the Jesu 
Lizard into their sound. The rhythm section has been brought much more to the forefront and take the lead on their newer 
works. Their extended set ran close to an hour by my watch, much like ail bands tonight, who looked to have been given free 
reign with stage times. The Dubtones are still plugging away to great effect at their Clash meets The Members style of 
slashing Punk Rock. Trimmed down once again to a three-piece, they make some sweet music together and have been busy 
adding to their songlist. The older stuff still holds up well and sits comfortably alongside the more adventurous new stock of 
songs There’s a record of some sort on the cards for release and it sounds as though it could be a natural progression and 
step up from their self released EP a couple of years back. The Lurkers took the next slot with bass player Arturo Bassick now 
fronting the three-piece line up. I had my reservations about whether or not this was going to work, but they pulled it off with 
great style. The Lurkers were never your bog standard postcard Punk band and you could clearly see that tonight, as all their 
stuff sounded heartfelt and was played with drive and passion. 

Heck, even the new stuff was nothing to be sniffed at, which is a rare 
find in a band of their vintage. Their landmark “Fulham Fallout” LP is 
of course where the gold lies, with “I’m On Heat” and opener “Ain t 
Got A Clue” causing some serious damage. Bassick is the last 
remaining original member in The Lurkers but has done an 
exemplary job in resurrecting the band and keeping their spirit alive. 

Their tribute to the New York Dolls in the form of Bo Diddley’s “Pills” 
is a good indicator of how deep their inspiration goes and their 
songwriting has its roots in Glam and pre-Punk Rock n’ Roll. With 
no shortage of contenders for best song of the night, The Lurkers 
gave us only the cream of their Punk singaiongs and still managed 
to avoid running out of steam. I couldn’t help feel their profile could 
use some boosting in Dublin though as gauging the reaction from 
some of the punters, you’d never believe how good this band were. 

Pity! Paranoid Visions brought out the expected army of devout 
followers and gave them exactly what they came to see. Tonight 
coincided with the launch of their “I Am The One” EP - the latest in a 
barrage of top quality tuneage to make its way out of the Paranoid 
Visions songwriting machine, which has proved prolific since the 
upsurge in activity a few years back. The eight-member line-up can 
look a little cramped at times, but they’re slowly finding a place for 
each individual, with the newer songs in particular sounding as 
though they were written with this extended ensemble in mind. 

Deko’s pondering of “anyone remember the bad old days?” for the 
introduction to “Politician” was quickly followed with, “well, they’re 

back!”. The social climate that created Paranoid Visions had many I- 

questioning their relevance in the modern age, but the old lyrics are becoming more relevant by the day. God knows how long 
they played for tonight. I decided to leave early and go get a bag of chips, only to finish them and be informed that the band 
were still playing, so it was back inside for another twenty minutes or so, taking us up to 2 o clock in the morning! 

The Slackers second visit to these shores took them across the far side of the Liffey, to the Academy 2. This was the tail end 
of a month-long run of gigs with no days off, so they were jaded to say the least, but that didn’t stop them from delivering yet 
another performance to remember. Touring on the back of the 
recently-issued vinyl pressing of their latest album “Self Medication”, 
they made room for a few tasters from it including “Don’t You Want A 
Man Anymore?” and “Eviction", both of which ended up being prime 
highlights of the set for me. Of course, when your history stretches 
back almost twenty years, there’s a lot more to get through than 
simply promoting your new record and The Slackers never 
disappoint in those stakes. Providing us a generous cross-section 
of tunes from down the years, alongside a few covers - one of 
which was a specially chosen, hilarious Dub version of U2’s “New 
Year’s Day”. Glen Pine’s baritone vocals have now become such a 
huge part of The Slackers sound, laying down some note-perfect 
pitches to couple the Kingston Soul sound of the backing music. 

The usually laidback Dave Hillyard was in notably good spirits 
tonight, sharing his thoughts on New York and Dublin with us and 
even taking the lead vocal on one occasion that proved a big hit 
with the crowd. Vic Ruggiero has an amazing set of lungs attached 
to him and his thick Bronx accent remains as pronounced in song 
as it does in speech. His style of keyboard slapping takes as much 
from Jackie Mittoo as it does Jimmy McGriff, but there’s a lot of his 
own unique brand of playing injected in there. The Slackers ore one 
of those bands that are impossible to pigeonhole and though they 
appear to have outgrown their partnership with Hellcat Records, 
with each record and passing year they come closer to forming their 
own breed of group, impossible to align with any single movement. 

It’s simply Slackers music for Slackers followers. 
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Next night it was a return visit to The Academy, but this time an upstairs 
engagement with our own Stiff Little Fingers was on the agenda. 

Dublin was left out of their Irish visit last March, but they were back to 
make amends and even added in a further three dates around the 
Republic to ensure all bases were covered. Blood Or Whiskey landed 
the support for all dates and drew in a considerable amount of followers 
by stage time. They’ve been at it hard as ever lately and the effort is 
beginning to pay off, when you consider it generally to be the form that 
anyone who supports S.L.F. plays to an empty hall. Fingers fans just 
wanna see Fingers! Still ensuring plenty of room remains in their set for 
the early work, Blood Or Whiskey’s current take on Punked up Trad 
music leans heavier to the former end of the spectrum, so it’s pleasing 
to hear snippets from days gone past when the band weren’t so much 
of a straight-ahead Punk outfit. Dugs shout-out to Internet forum 
begrudgers seemed a bit of a misfire, as no one there knew what he 
was talking about, myself included! “Poxy Pub” was the key to their set 
and acted as a perfect primer for S.L.F. Never a band for quick 
changeovers, we were a good forty minutes awaiting the arrival of Stiff 
Little Fingers, but just as patience were beginning to wear thin, the 
sound of “Go For It” got its familiar airing through the PA. There’s just 
no keeping Jake Burns off those pies; he balloons more with each year! 
Ali McMordie as you’ll know has been back on bass for the past number 
of tours and he’s really beginning to settle into the line up, in place of 
Bruce Foxton. “Roots, Radicals, Rockers & Reggae” kicked it off, as 
part of their usual trilogy of strong openers that also included “Wasted 
Life”. I’ve seen SLF live many times and have yet to witness them put 
on a bad gig. Everything is meticulously calculated, right down to Jake 
Burns dialogue with the crowd. I would imagine each night of the tour is 
exactly as the last, which raises questions as to the spontaneity aspect 
of a live show, but on the other hand when you have it down as tight as 
these guys do, you can almost equate it to the Ramones. Some of the 
later work, whilst lacking the bite of their first three albums, can become 
quite palatable with repeated listening and the yet-to-be-released “Liars 
Club” has now become a firm staple of their set. The beer-throwers 
down front got a stern talking to from Mr. Burns, but thankfully, it didn’t 
disrupt the show as much as I’ve seen on previous occasions and the 
enjoyment wasn’t spoiled for the rest of us. There’s little left to say to 
be honest, just a firm reminder that the SLF show refuses to give in and 
year-in, year-out continues to bring us one of the best gigs in town. 

A three-night run of gigs was brought to a close on Saturday with a visit 
from London’s The Duel. Down at The Tap in Smithfield and charging a 
paltry €5 on the door, still couldn’t guarantee a large crowd, but the 
place was at least half-full by the end of the night. A three-band line up 
and first to go were Prlmitevo, who served up some Buzzcocks-inpired 
Garage-y Punk. This slot is always a bit difficult, with people still 
arriving and ordering their first drinks, making it tricky to get a firm 
handle on the band. Still, circumstances taken into account, they fared 
well. Skeleton Crew have been gigging hard since their debut, backing 
up The Peacocks last November. Their Thrashy Hardcore variety of 
Psychobilly owes a lot to the likes of Coffin Nails, with rhythm 
substituted for speed. This is Hardcore with a stand-up bass, and 
makes no apologies for it. They encountered endless sound hiccups 
and even a few broken strings by the looks of it, but amicably soldiered 
on and seen out their set. The Duel are a modern day example of how 
the DIY ethos is still alive and kicking. They work hard, tour hard and 
have built a profile for themselves off their own backs. Their records 
are nothing to be sniffed at either and if Blondie, the Dead Boys and the 
Ramones are up your alley, as they are mine, then The Duel are one of 
the best modern day exponents of the sound. It ain’t all retro though 
and there’s been a contemporary edge attached to it, particularly when 
it comes down to lyrical subject matter, which whilst avoiding anything 
overtly political, still deals with social issues and carries some weight. 
They adapt the old shut-up-and-play approach to their live gig and keep 
going strong, until their time is up. Included was a version of the 
Ramones “Pet Sematary”, but it was their own “Camden Town” that 
ignited most for me. 

Holly Golightly and The Brokeoffs performance last summer in 
Whelan’s ranked in my top three gigs of the year, so their return visit to 
Dublin one-year-on was marked in my calendar weeks in advance. 

This time the show was moved up the road to Andrew’s Lane Theatre, 
which was a strange choice of venue, given that it’s bigger than 
Whelan’s and not as well laid-out for this type of performance. You 
really need a good few hundred in there to make it work, which didn’t 
happen tonight and the atmosphere took a hit as a result. Still though, 
it’s very much in the nature of this outfit to play under difficult circum¬ 
stances and they weren’t fazed by it. In fact, it almost lends itself to 
their stories of bad luck and tough times. As we know from history, 
great music has a tendency to come out of such situations. Lawyer 
Dave and Holly don’t get much inspiration from music made after the 
1960’s, and indeed the vast majority of what they play stems deep from 
within 1930’s Folk and post-war Blues. Two guitars and a home- 
constructed percussion kit makes up the bones of The Brokeoffs and 
coupled with their storytelling anecdotes between songs, you’re in for a 
hell of an evening. Now residing in rural Georgia, USA, Holly and Dave 
have become the unconventional couple that reflect the love/hate 
relationship of the characters in their songs. Autobiographical or not, 
they know how to tell a good story and have unearthed the key to 
captivating an audience. It isn’t long before the crowd is eating from 
their hands and they begin to demonstrate a band worthy of its salt, for 
anyone who may have thought otherwise. The music made by the 
twosome is cleverly thought-out, dipping in and out of various styles 
and genres of America’s rich landscape. With only two records to their 
name, its fascinating how much strong material can be taken from 
each, with no weak spots to be found. I remain a massive fan. 




Blood Or Whiskey 








JUNE 2009: 

Jerry Only has been having a difficult time keeping a steady line up the 
Misfits together, but his latest batch of cohorts are ex Black Flag-ers 
Robo and Dez Cadena. Robo of course also formed part of a Misfits 
ensemble back in the day, but it’s all irrelevant as Jerry Only later 
informs us he had trouble with immigration in the U.K. and failed to gain 
access to the country, thus a stand-in was being used for the tour. 
Bummer! Blood 
Or Whiskey have 
become regulars 
at backing The 
Misfits up 
throughout 
Europe and 
naturally enough 


Now, 
first. Hasn’t 
anyone told Dugs 
that only two 
types of people 
where sunglasses 
indoors?!? 
Thankfully the 
shades were 
quickly discarded 


down to business 
Interestingly 
pulling plenty of 
older numbers 
from the bag, 
which hit the spot 
for me, but they also found time to unleash a couple from the recently 
dropped “Live And Learn EP”. Former bass player Peter looks to have 
made a return on tin whistle and acoustic guitar, the latter nicely taking 
the Punk edge off their sound during the set’s quieter moments. A 
technical hitch with the banjo forced a re-jig of the set, but once things 
were rectified, they made up for it and finished things off with two 
corkers in the form of “Poxy Pub” and “Rudy”. There was little in the 


AUGUST 2009 


way of an elaborate Misfits stage show at this and it’s pretty much been 
trimmed down to a backdrop and some fancy-dress costumes. 

Openers “Halloween” and “Earth AD” lacked the punch they deserved, 
but once the sound began to balance itself out, so too did the songs. 
Yes, we know Glen Danzig as a vocalist is irreplaceable, but nobody 
came hear expecting Jerry Only to be his equal and if they did, no doubt 
they left disappointed. I came to hear one of the finest catalogues of 

American 
Hardcore, 
played by three 
stalwarts of the 
era. And that’s 
precisely what 
we got. With an 
average song 
length of two 
minutes, time 
flies by and a 
mere toilet 
break can 
cause you to 
miss three 
songs. The 
Black Flag 
followers also 
had their share 
tonight and if 
memory serves 
me correctly, 
“Thirsty And 
Miserable”, “Six 
Pack”, “Rise 
Above” and 
“Jealous Again” 
were all in 

there, sung by Dez of course. Disappointingly, “Hate Breeders” and 
“Where Eagles Dare” were nowhere to be found, but even so, there was 
no shortage of killer tunes to get through. A ticket signing session 
afterwards, complete with crash barrier between band and crowd, may 
not be in line with the sentiments of the Hardcore movement, but 
sometimes these things take on a life of their own and that looks to be 
the case with The Misfits in 2009. 


An uncharacteristically quiet summer for gigs this year, though August seen something of an upturn. What better way to 
^kick-start the action again than with a visit from Vic Ruggiero? It’s only been two months since he was last here with The 
^Slackers, but as is his form he’s taking a few weeks off in Europe and is playing some gigs along the way to see him 
^through. Bank holiday Sunday and he’s booked in to the Cobblestone. Great pubs and great gigs rarely go hand 
Jn hand in this town. It’s usually one or the other, but we struck gold tonight. The backroom in the 

^Cobblestone is just the place for Vic Ruggiero and he knows it. It’s his second time to play here and 
^with a generous crowd in this evening, it appears word is spreading of his solo talents. There’s 
^no support so it’s pushing 10:30 by the time Vic takes to the stage, looking like an old hobo 
^in a flat cap and overcoat. Carrying his wares in a backpack, he unrolls his harmonica 
^from its fabric and starts to warm up. Vic is one of the more prolific artists out 
^ttiere, both with The Slackers and on his own. He’s written so much material 
Jn fact, the he himself can’t quite recall it all. There’s no setlist and he 
fworks off crowd requests all night. At first these requests were a bit long 
fin coming, but as the night wore on Vic had a job in keeping up. Giving a 
flarge helping of The Slackers back catalogue a Blues workover and also 
^providing enough time for his equally superb solo stuff to get a hearing 
fallowed both sides of the man to meld seamlessly. Taking nothing away from 
fhis songwriting craftsmanship, which is just about the best there is, a further 
ffunction is how well he manages to engage with the crowd, clearly indicating how 
fcomfortable he is around people in general. From disco dolleys to skinheads, Vic 
fis capable of making that connection however great the distance may appear at first 
fand he never fails in bringing everyone in the room together. With frequent two-way 
fchats throughout the night, he made sure no one here felt left out and pretty much 
fworked his way round to everyone’s requests. He played for over two hours, but still 
fdidn’t outstay his welcome and left us more hungry for his music than ever. 

fit was the summer of 2002 when Agnostic Front last set foot in Dublin and reading back on 
fmy review of the gig, it appears they weren’t firing on all four cylinders that particular night, so 
.^yseven years later and its time for another crack at it. Hosted by Demented Promotions, who 
“phave been known to favour the Metal end of the DIY spectrum, meant the advertised six-band 
fline-up had little on offer to lure me in early. There was even a Christian band due to play second 
ffiddle to the headliner - the thought of which had me breaking out in a cold sweat! For whatever 
freason their appearance failed to materialize and it was Only Fumes And Corpses who were getting 
Fset to play when we arrived in. Proficient in their field, I have no doubt, but this is Heavy Metal music 
If and didn’t connect with me at all. Agnostic Front have been revisiting their darker days of late, 
^severing their alliance with Epitaph and adding a further two Metal albums to their cannon. Still though, 
pthey’ve always had their fair share of crud amidst the good stuff and you just hope they make the right 
fsong selections when it comes to the live gig. And bar a few that’s what they done tonight. They were top of 
ftheir game and even a dodgy sound system, which was all bass and no vocals, could not hold them back. 

The Scene, which is about the third name change this venue has had in the space of a year, worked well for 
fthem and though stage security was present, it didn’t hamper the fun in any way. The core duo of Roger Miret 
fand Vinnie Stigma are a presence in themselves and hold things together nicely, whilst allowing the remainder of 
fthe line up to get on with providing the back up. It’s interesting to see what Hardcore becomes when it turns this 
fage, as it’s generally prided itself on being an underage youth movement. Stigma and Miret, the former in particular, 
fwould be staring retirement in the face had they chosen an alternative path in life, but Hardcore doesn’t retire and it 
flooks as though these guys will continue on till they drop. The sets are short and sweet these days with no encore, but 
|they give 100% the entire time and with an average song length short of the two-minute mark, they really make up 
►ground. Back in the good books! 






Third year in the trot for NYC’s The Blame to pay these shores a visit and each year they step it up a mark. 
Their pilgrimage now includes a few extra dates around Ireland and the U.K. and a notable stop off at the 
Rebellion Festival in Blackpool. In the absence of the Voodoo Lounge, we were pushed up Temple Bar way 
for a Saturday night in Eamon Doran’s. It also marked the official return of the Toxic Promotions brand name 
to the fold!!! I’d been down the Twisted Pepper earlier for a screening of the “Roll Up Your Sleeves” 
documentary and gotten a little carried away with the panel debate that ensued, which meant I missed the 
opening band Skeleton Crew. Still though, The Dubtones were also on the bill, so not all was lost. Their late 
‘70’s Brit Punk with a 2 Tone snarl seldom misfires and they’re now capable of maintaining the crowd’s 
attention for lengthier set times. The looming full-length album is still talked about and it should pick up 
where the EP left us off by the sounds of things. Trimmed to a three-piece and going that extra mile to 
I ensure we still got 100%, The Dubtones were the perfect accompaniment to The Blame. With DJ Deko 
priming the crowd with his bags of tuneage, things were shaping up nicely in time for New York’s latest 
unsung Punk group. The line up looked a little different to what I remember from last time and included an 
Irish stand-in on second guitar. The tracks off “Game Over” have become virtually impossible to get from my 
head and they sounded even better tonight. Fantastic and full of that charisma that all but disappears from a 
band once they over develop. They keep it lean, angry and as organic as you’re likely to get. Doran’s can 
be a peculiar old spot, especially on weekend nights and the band weren’t long in recognizing this, 

I apologizing for the disco that was about 
1 to ensue. And bang on queue, within a 
| split second of The Blame strumming 
| their final chord the boom-boom music 
| kicked off. Reminds me of the bad old 
I days for Punk gigs in the 90’s when this 
| type of nonsense was commonplace. 

I Pity- 


| The Bouncing Souls have been busy 
j celebrating their 20th anniversary this 
[ year, with a series of quarterly 7-inch 
releases and various other 
i shenanigans. It shows how old we’re 
| all getting when so many of these 
| bands, that I still view as new-ish, are 
I now doing anniversary tours, 
i Numbers at gigs these days have 
[ been down dramatically and the 
| Bouncing Souls certainly felt the 
[ pinch tonight. A sharp decrease in 
i punters since their heavily-attended 

previous gig a couple of years back. Still though, they’ve played under harsher circumstances and took it in 
their stride. Springsteen’s “Born To Run” gets filtered through the PA and on they go. Three hard-hitting 
openers that included “East Coast Fuck You” and “Say Anything” were fired out in their timeworn tradition 
I that pieces old time Hardcore together with singalong ’77 Punk. There’re few bands who do it like the 
\ Bouncing Souls and their often light-hearted lyrical stance somehow never fails to impact. It’s difficult to 
I write about such issues and still give it that depth we expect from a Punk Rock band, but the Bouncing 
1 Souls have mastered it. The setlist was loose enough and it wasn’t long before much of it became 
1 discarded in favour of taking requests from the crowd, which as bassist Bryan Kienlan rightly pointed out 
j was “all about the old shit, huh?”. I wasn’t too sure what constituted as old shit, but l soon realised that now 
| means mid 90’s, in truth they’ve never stopped making great records and tracks like “True Believers” from 
| 2001 and “Sing Along Forever” from 2003 are amongst their best. “The Ballad Of Johnny X” and “Hopeless 
I Romantic” were my personal picks, with highest comedic moment awarded to their attempt at a U2 cover, 
only to have it drowned out by the booing of the crowd. Back to business with the storming “Kate Is Great” 
| before a brief encore and it was lights out at 10:30pm. Short, sharp and to the point. Getting the job done 
I minus the bells and whistles. 


Subhumans probably don’t play here as often as they should, but we did have Citizen 
Fish earlier in the year, which went some way to making amends for it. Having said that 
they’re no strangers to Dublin either and tonight in Fibber Magees was a celebration to 
mark the 25th anniversary of their four night run of gigs here in 1984. Any excuse, but 
who’s complaining?? Fibber 
Magees identity crises continues 
and having turned their backs on 
live music in favour of the Rave 
epidemic in the 90’s, it looks like 
they’ve now decided to let us back 
in again. I’ve never been a 
massive sympathizer of the place 
and in the past have always felt 
mistreated in there. The barrier at 
the front of stage is a stark 
reminder, if any was needed, of 
just how much contempt the 
management hold their customers 
in (interestingly, the thing became 
swiftly air born later on during the 
Subhumans set). There were a 
couple of bands down from the 
north to lend their support, namely 
Setting Off Sirens and Momma’s 
Slippers. Both turned in good 
sets and towed the line between 
Punk and Rock, but boasted a lot 
of energy. Paranoid Visions 
notched another performance and 
their popularity appears to be 
bigger than ever these days. The 
Threat’s “High Cost Of Living” 
opened a set of what proved to be a mixed bag of songs, oftentimes veering away from 
the easy crowd-pleasing options and instead choosing some less obvious material. 

“Sex Kills” and “New Dark Ages” were of notable significance, whilst “Politician” still 
strikes a chord over twenty years on. The three-lead-vocalists idea is beginning to fulfil 
its promise a lot more than when it was first put into place, with “Strange Girl” marking a 
significant moment mid set. Crass’s “Rock N’ Roll N’ Revolution” was nicely done before 
“Fritzl’s Basement” acted as their parting gesture. The Subhumans really packed 'em 



in and it was nice to see a Punk band counteracting the low-level turnouts of gigs lately. 
Indeed Fibbers was close to capacity with a mix of old timers and younger Punks, all 
sharing in the impact this band has had on them down the years. Dick Lucas never 
mellows, either physically or politically, and his sharp mind always guarantees an 

alternative view of world events. 
Their first three LP’s epitomize the 
Subhumans for me and there was 
ample coverage of that era, 
alongside more recent offerings to 
ensure no one forgets they are still 
a working band and continue to 
write and record with the same j 
verve. With a room full of 
diehards the atmosphere was J 
nothing short of electrifying. Down j 
the front every song was a 
singalong and with fists high in the j 
air, the Subhumans continued in j 
their mission to show their brand 
of Punk Rock is just as viable now j 
as it ever was. More so in fact, as 
the gloomy social conditions that 
brought about the rise of such 
bands look to be on their way 
back. “Religious Wars” marked 
the end of a high-octane set and 
judging by the reaction on 
people’s faces after the gig, no 
one left here disappointed. 

Thumbs up! 


The Better Youth Organisation are 
celebrating twenty-five years in business this year, though by my own watch it’s been 
longer than that! Whatever! What really matters here is that Youth Brigade are in 
Brooklyn for a Saturday afternoon gig at the dreaded Polish disco venue, The Europa. 
Earlier in the afternoon, there’s a screening of their all-new documentary “Let Them 
Know” over in the East Village, which runs till about 5:30pm and by the time we make it 
out to Greenpoint, we’ve missed opening band Off With Their Heads. Ouch! Perhaps 
the greatest Punk band on the planet right now and I can’t recall the last time I felt this 











disappointed at missing a band. One final hope of a 
delayed stage time for them was quashed when we 
pushed passed a sweat-drenched Off With Their Heads 
exiting the building on our way in. Some beers and tears 
later and The Casualties board the stage. Yes, this 
three band bill was about as enviable as they get, but for 
the Americans this is just another day in the life of... For 
me, it’s a chance to witness a band IVe listened to for a 
considerable number of years, but never crossed paths 
with on the live front. From the New York/Jersey area, 
this was a hometown gig for them and they brought a fair 
I share of their following to 
cheer them on. A little early | 
in the evening, as they 
rightly pointed out, but 
everyone, including the 
crowd, looked fired up for 
action. There’s little 
variation in The Casualties 
body of work, which is very 
much by design. Only the 
leanest, meanest and 
toughest Hardcore Punk 
will do and they haven’t 
reneged on that deal with 
age. Jorge makes a 
statement that the entire 
gig will be sung in Spanish, 
his first language. Only 
those with a sharp ear 
could probably tell the 
difference, such is the 
ferocity of his vocal style. 

All four members of The 
Casualties leap about the 
stage, with bassist Rick 
Lopez in particular near 
decapitating the front row of I 
the crowd with his guitar on | 
several occasions. 

Adrenalin-fuelled and 
boisterous, The Casualties 
take no prisoners and anyone not moved by their energy 
is surely in need of a pulse check. I’ve held the mighty 
Youth Brigade in high esteem most of my adult life and 
with an appearance at Morecambe’s Holidays In The 
Sun festival as my only live exposure to the band, I’d 
been anticipating getting to experience the real deal in its 
entirety. So here it is! Youth Brigade have been 
noticeably quiet on the recording front in recent times, 
focusing much of their energy on the B.Y.O label one 
can only assume. But on the few rare occasions that 
they have entered a studio in the past fifteen years 


they’ve always managed to exit with some gold. Take 
“To Sell The Truth” from 1996 and their split with 
Swingin’ Uttters from 1999 - both works of genius that 
no band this far into their career have any right in 
making! That’s not to mention their work which they’ve 
become most renowned for, produced during the golden 
age of American Hardcore in the early 80’s. The bit in 
the middle we can leave for another day!! The brothers 
Stern are down Adam on bass and have the added 
dependency of a second guitarist these days. As the 
rolling bass intro to “Where Are All The Old Man Bars?” 


kicks into play, its no secret why this band have 
achieved the acclaim that they have. Shawn Stern can 
back up his mouth and he knows it. Still as fervent 
about Punk lifestyle values, the “youth” tag attached to 
the band is a state of mind rather that a physical age 
and the Youth Brigade continue on in promoting the 
same values they have been since the early 80’s. 

There’s no question they now fall into the “old guys 
drinking beer” category, (particularly when slouched over 
the bar for most of the afternoon), but these old guys are 
a lot sharper than they appear. Words of respect for 


Jonathon Swift’s atheism, condemning the obsession 
people have with bearing children when there’re a million 
other options in life, encouraging the younger 
generations to find something worthwhile in their lives as 
Youth Brigade did when they were teenagers and finally 
patting those on the back who’re still out there and have 
stuck around to watch bands like this celebrate twenty- 
five years of existence. You don’t get pre-scripted 
slogans with this band; it all comes from life experience 
and its enlightening to be in their presence for an 
afternoon. Back to the set lis t and the favourites just 

1 keep on coming - “It’s Not 
My Fault”, “Sick”, “Fight To 
I Unite”, “Violence”, “Fuck 
I You” and “Alright Then” had 
I me frothing at the mouth. 

I Youth Briagde have lost 
I little of their impact it would 
I seem and the reaction they 
I bring out in people is 
I inspirational. With the 
j sound guy already testing 
I the discoball, there was just | 
I enough time left for the 
i rousing “Sink With 
I California” - arguably one 
I the greatest songs of its 
I generation. Youth Brigade 
I siege on and their message | 
I remains just as viable 
I today. Here’s to another 
I twenty-five years. 

I Austin, Texas and The 
k Bulemics are taking over 
* Beerland on a Friday night. 

I This being their local 
I watering hole down on the 
I Red River district, I was 
I expecting attendance to be 
I a lot higher, but looked like 
the age old “local band we 
can see anytime” syndrome has kicked in here too. A 
glance around the room brought about the realization 
that we may have been the only two people there who 
weren’t in one of the bands. Tragic! Three support acts, 
whose names escape me, fired out the bile for a couple 
of hours in advance of The Bulemics taking the stage. 
They’re old hands at this and have played in every 
barroom around the globe you’d care to mention. Their 
days on the sleazy Garage label Junk Records in the 
90’s gave me much to get excited about, but in typical 
fashion The Bulemics have continued to make good 
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The Buzzcocks are a band who seldom disappoint in the live arena^ 
■and adding to what was already an impressive show, for their most 
I recent tour, they issued a guarantee to only play the first two albums 
I in their entirety, with a few snippets from the singles that 
f accompanied them. Touching down at Dublin’s Academy venue on a 
bank holiday Friday, both band and crowd were raring to go. Wasting 
little time in getting up there, their no frills approach to getting on with 
the job at hand was welcomed. It speaks for itself really doesn’t it? 
Shelley, as is his fashion, looks like a man who’s just had someone 
piss in his pint, but that’s his form and so long as he continues to play 
them songs, you wont hear any complaints from this corner. Steve 
Diggle is just as enthused about music these days as he ever was; 
he clearly loves every minute of it up there and makes no effort to 
conceal it. It’s a formula that delivers and the energy the unit gives 
off is still amongst the most powerful of any Punk band. Explosively 
making their way through “Another Music In A Different Kitchen” and 
“Love Bites”, the setlist reads like a breakdown of the best songs 
from your record collection - all of them magically written by the 
Buzzcocks. From the opening of “Fast Cars”, they work their way 
down the checklist, with little or no chatter for the crowd the entire 
night. The look on Diggle’s face said it all; this kind of euphoria can’t 
be put into words. Even going the distance to bring the acoustic 
l guitar along for “’’Love Is Lies”, this gesture in particular marked the 
evening for me. Well, that and “Harmony In My Head” actually were 
I the key moments. “Sixteen Again”, “What Do I Get?” and “Love You 
I More” really kicked it as well. In fact, it was a struggle to take your 
leyes off the stage the entire night and even taking time out to shout 
■for a drink was torture. A tour de force of Punk Rock action, showing^ 
[ the contenders how a proper job of it gets done. 


Tnusic since in spite of a scaled down profile. With album 
number seven in the pipeline, the band maintains their 
pace, despite giving the impression they’re about to self- 
destruct at any given moment. Lead singer Gerry Atric’s “I 
fucked Britney Spears” tattoo gives a good insight into the 
character of these men. Sleaze balls and proud of it. The 
subject matter of the songs would make El Deuce blush, 
but The Bulemics are out to prove they don’t give a fuck 
and will continue to live life in overdrive for as long as it 
lasts. Aimlessly prowling the room, Gerry is the kind of 
guy who’s gonna have the time of his life regardless of 
how many people he’s playing to. They share a kinship 
with bands like the Dwarves, Zeke, The Mentors and 
various other lowlifes who’ve done time in the bowels of 
the Punk circuit over the years. This takes me back to a 
time when bells, whistles and PC politics had no place in 
a Punk band. 


Back down to Red River the next evening to spend a 
Saturday night at the Austin mainstay of Emos - a 
converted warehouse with a bar plonked at the back of 
the room. Perfect. In town were the Suburban Home 
entourage for a revue that’s been making its way through 
the States. Suburban Home Records is based out of 
Denver Colorado, but has been assisted by Florida’s No 
Idea in building a sizeable profile. Known to favour the 
more Rootsy American music, but also offering a small 
line in Punk Rock, this tour was and amalgam of both. 
Regrettably, opener Mike Hale had been and gone by the 
time we got there and Austin Lucas was due to take the 
stage. Lucas has come full circle back to his family’s 
traditions and is rediscovering the music of his childhood 
through playing a rich blend of Folk and Country psalms. 
With just a single acoustic guitar to his name, he makes 
up the shortfall by engaging with the small straggle of 
punters who’ve began to drift in. Making light of the tour’s 
struggle with finances thus far, as ail good songwriters do, 
he finds a way of weaving this into his material and draws 
on many lifestyle situations to come up with 
some spirited songs about the experience. 

Mike Hale guested on a couple of tracks too, ’Vf,.’ 
which softened the blow of missing his set. 

Though small, the crowd appeared acquainted 
with Lucas’s work and the requests weren't 
long in presenting themselves. For the final 
few numbers tonight's final piece to the jigsaw, BapST 
Two Car Garage joined him on stage to play -gBpr 
out with some more amped-up moments. A 
quick breather and Two Cow Garage were .J&f 
back up to commence their own full set, this Jjt 
time melding the sentiments of Heartland Rock K 
with Punk. From Columbas, Ohio, the band 
embodies the spirit of their U.S. Punk fore- |||| 
fathers, but offer a slightly twisted and bleak JHfc 
Midwestern slant to it. Schooled in the old j8§| 
ways of doing things. Two Cow Garage played ■gjp§i s 
their hearts out and left little doubt in my mind 
of how serious they take what they do. 

Quieter, more subtle moments are fitted in ‘ 
around some ear-shattering Rock blasts, both I , ’ ^. 
finding a comfortable home in their music. , C; 

Their ten-year tenure on the circuit has ensuredM|^$p| 
they’ve trimmed the fat from their sound. VS? 

leaving us with only the leanest of choice cuts I'C P 
to sink the teeth into. No fillers or lulls, all 
selections proved worthy and a tip of the hat to Tom Petty 
with set closer “American Girl” slotted in just perfectly. 
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RIOT. 77: Notorious B.I.G, 
was from round here, right! 

CRISTY C. ROAD: Yup (laughs) 

His crew are still here. They 
introduced themselves to us when we 
moved in. 

RIOT. 77: I missed your reading in St 
Mark’s on Friday. How’d it go? 

CRISTY: It was great. 

RIOT. 77: That’s the same poetry club from way back right? It’s 
still in the same place? 

CRISTY: Oh yeah. Velvet Underground done stuff there ... Ginsberg, 

Patti Smith. They still have readings there every week and it was cool to be a 
part of it. 

RIOT. 77: Do you do a lot of readings? 

CRISTY: Yeah, now I do. I didn’t do them for a while. I always just 
wanted to do my art and draw all the time. My physical presence 
gave me anxiety and I didn’t want to be seen. I’ve always written 
songs and tried to start bands because I feel that even though you’re still 
being seen, it’s still kind of impersonal because you’re not reading or 
acting. You still have a level of keeping to yourself, because you’re just 
playing songs. In 2007 I went on an all-girl reading tour with a group of older 
women called Sister Spit and it was awesome. That really pushed me to start 
taking myself more seriously and trying to move beyond just writing my stories 
and illustrating them. Then I got a literary agent and put a book out... I dunno, 
that tour just changed me and made me realize that I should stop selling myself 
short and try to work outside of Punk Rock, because this has become my life now. 

Some of the women on the tour were in their forties and fifties and some of them had 
grown up through Punk Rock, but we were all weird and tattooed n’ shit. All alternative 
writers who were coming from the same subculture. I feel like every one of them were 
involved with Punk type things, just maybe from different generations and when I say I 
wanted to work outside of Punk Rock I don’t mean I want to abandon it, just look at 
different interpretations of it. Because I did actually abandon Punk Rock before when I 
was about twenty-one; I thought it was sexist and homophobic. Then I got to the point 
where I accepted that I just loved Screeching Weasel and was not going to stop listening 
to them just because that scene is mostly populated with straight men ... there’s nothing 
wrong with that, I date them all the time, but I’m also a woman and like to date other 
women and I need to support all parts of my identity. I’m Latina as well and I needed to 
explore that side. I need more than just Punk Rock and anarchy. 

RIOT. 77: What did you get into when you started looking for something else? 


CRISTY: I started going to a lot of gay bars all the time. It was more to do with building 
my defences. I grew up listening to Bikini Kill and from there Le Tigre and that was all I 
wanted to listen to. The Gossip too, I loved them. It was a really important era to me, 
but you start to build on that and I began writing about sexism in the Punk scene and 
all this stuff. So having drifted off a little bit I began to miss the things that I had 
abandoned, like going to Punk shows and trying to be in a Punk band and listening to 
Punk music. 

RIOT. 77: So did you feel certain groups of people weren’t adequately 
represented within Punk Rock? 

CRISTY: Not necessarily. I was in a Punk scene in Florida that was very radical and 
anarchist. You had people who were trying to play music that would propagate these 
feminist and anarchist ideals, but then in their daily lives would completely contradict 
these ideals and would get away with it. That happened so much that it caused me 
to just say, “Fuck this shit!”. We’re all challenging each other to be ethically 
minded people, but we’re doing it through our art instead of through our 
relationships, which fucking sucks. I kept all my same friends and we all came 
up through the Punk scene and from there started to hang out in queer bars 
together. 

RIOT. 77: When you moved into these other subcultures did you find 
the same contradictions existed within those as they did in the Punk 
community? 

CRISTY: Sure. No subculture is perfect. I found the queer scene to 
be too posh for me (laughs). I found all these lesbians who hated 
Punk Rock, so I was having to defend it, ‘cos I love it. Now I’m in a 
place in my life where I realize that there’s no single scene that is going to 
entirely support one individual because people come from all different places. I 
feel I’ve invested in the queer scene, invested in the Punk scene, invested in my Cuban 
community ... I feel much more balanced. I think everyone goes through that era of 
realizing there is no such thing as a perfect subculture. It just sucks when you’re young 
and you don’t have anything else and are suicidal and depressed. 

RIOT. 77: Your new book “Bad Habits”. I just want to quote a line from the review 
Maximumrocknroll gave it. It says, “Cristy Road’s unabashed enthusiasm to talk 
about booze, sex and drugs often leads to immediate comparisons with male 
authors. Road’s work involves a lot of traditionally male subject matter”. How 
does that sit with you? 

CRISTY: It’s funny; a lot of reviews will say that and throw around Burroughs and 
Bukowski n’ whatnot. It’s cool; I grew up reading stuff like that, but there are female 
authors like Kathy Acker and Michelle Tea who maybe people just wouldn’t be as familiar 
with as Bukowski or Burroughs. There’re tons of female authors who write about 
masturbation and sex and drugs ... Lynda Barry wrote an entire book about LSD, but I 
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think the authors who got huge by writing about drugs were men ... Hunter S. 
Thompson. As a book though, “Bad Habits” is about healing from abuse. 

Tom Robbins wrote one of my all-time favourite books called, “Still Life 
With Woodpecker” and that whole book is about a love story between a 
princess and a bomber. But behind it, it’s really about her dealing 
with this trauma she experienced as a teenager with her body. 

That’s kind of how my book is; it’s about all these experiences but 
at the root of it is this one abusive relationship. It looks at what 
humans do when they feel disconnected from their own 
sexuality. It’s terrible and involves a lot of drugs and a lot of 
one-night-stands and a lot of moving around. This realisation 
of the character’s disconnection to her body 
happens because she just abandoned her 
life, moved to New York City and 
started afresh. All this baggage just 
comes tumbling down because now 
that she’s away from her comfort 
zone and the city she’s from she 
begins to see all these things that 
caused her to become that way. She 
can see what she’s been denying for 
years and what destroyed her ability to 
love and her ability to have sex ... specif¬ 
ically vaginal penetration sex. It’s about 
reconnecting with yourself, but that 
reconnection happens through so much crap, 
but also through a lot of awesome stuff, like 
moving in with new people who live wacky and 
interesting lives ... living with other crazy artists 
who have similar vices and issues. 

RIOT. 77: I gather this is autobiographical? 

CRISTY: A lot of it is. The living situation 
definitely; that’s my house (laughs). Everything 
is fictionalized though and people’s names are 
changed. Romances and situations are based 
on events, but are changed in places. The plot 
is basically about having a trauma and doing 
drugs and lots of sex to get over it... just being 
destructive and unhealthy in order to get over it. 

It’s autobiographical, but the specifics are 
changed. 

RIOT. 77: Have people recognized themselves in 
the book? 

CRISTY: Yeah (laughs). It’s hilarious (laughs). But actually the 
one person who I thought would be really mad is actually flattered he’s 
in it. The best friends and long relationships are all real people, but they all 
know this and as I was writing the book they were like, “Draw me!!!” (laughs) 
So a lot of people have known forever that they were going to be in it. But 
yeah, getting back to the male comparison thing ... it’s the sex and the drugs. 
RIOT. 77: Do you mind that? 

CRISTY: Uhhhhh ... it’s like, you know that zine Cometbus? 

RIOT. 77: Yeah. 

CRISTY: That zine was my life. I loved it all through high school and I still think 
everything the man does is genius, but its annoying when every review of my zine 
mentions Cometbus. At first I loved it, cos he was my hero (laughs) ... but as I started 
developing my own style and publishing less band interviews and moving into short 
stories there became so many other figures and writers who inspired me, but because 
Cometbus was people’s only frame of reference they kept using it again and again. I 
feel the same way about drugs; if you write about drugs people will automatically say “ 

... just like Hunter S. Thompson”. I think the media just needs to acknowledge other 
stuff besides the genius males. 

RIOT. 77: You put it down to the ignorance of the reviewer? 

CRISTY: The MRR review actually I really liked. That review specifically I thought was 
awesome. The thing about comparing me to male authors was actually in the press 
release. 

RIOT. 77: That’s what they say a lot of journalism is ... regurgitated press 
releases. 

CRISTY: Yeah. There was one review that was clearly just a reprint of the press 
release, so I wrote to them. That pissed me off because I hate the press release and 
want to change it. 

RIOT. 77: Why did you go through Soft Skull this time instead of Microcosm? 
CRISTY: It goes back to what I said before; I just wanted to expand. Microcosm is 
really awesome, but I knew I was never going to be able to finish the project unless I got 
some sort of advance. I also wanted to work with a company that was more about 
publishing books and though Microcosm of course publishes books, its more within the 
zine community. Honestly, I just wanted to try something different and Soft Skull get 
really into the book thing and are involved with stuff like the Brooklyn Book Festival and 
Book Expo America in Los Angeles. Microcosm’s interest is more geared towards zines 
and Punk, which is awesome, and I still tour with them and put stuff out with them, but I 
wanted this piece of work to be published by someone else. 

RIOT. 77: When did the artwork become your fulltime job? 

CRISTY: I went to college and I was painting houses every now and then for money. I 
was paying $150 rent; Florida rent is amazing. I moved to Philly and was going to be a 
high school teacher. I was going to teach art during the day as my income and then do 
my own art outside of that. But then I realized I was going to be a crappy teacher if that 
wasn’t going to be my career. That was the pre “Bad Habits” era, when I was a mess 
with bipolar and you can’t be a teacher and then go home and do stimulants. To be a 
teacher you have to have focus and have your life revolve around being responsible for 
teenagers. If you’re going to do drugs and party and smoke weed or whatever... that 
can be your social life but it can’t be how you function. If it’s how you function you 
shouldn’t be a teacher. So anyway, while I was working that out I got offered a freelance 
gig that paid a thousand dollars; it was to do art for a Green Day documentary. Green 
Day is my all time favourite band, so I was like, “Wow! Oh my god, I could do stuff like 
this?? I should just try a little harder!!”. So I tried and it worked and I’ve been doing it 
since 2004. I just promoted myself more, made my webpage nicer, put a profile on 
illustration webpages. It’s worked out really awesomely actually. 

RIOT. 77: By stopping working regular, mundane jobs, did you find you became _ 
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detached at all from reality or did it impact on your work in any way? 

CRISTY: I feel that can alleviate anxiety but it can also contribute to it, because 
sometimes I feel like I’m very isolated now. Not only am I isolated, but I’m 
! processing these feelings through my writing and my 
drawings, so it’s just me and what’s in my head all the 
time, unless I’m out with friends. It’s made it difficult for 
me now to be alone and enjoy it; be alone and read. 

It’s especially that way in the winter, because seasons 
are new to me as well, and in the winter you can’t go for 
a walk so I’m stuck indoors the whole time doing this. All 
my work so far has been semi-autobiographical and has 
all taken place during my younger life when I wasn’t 
living off the art, but now that I’m living off it I no 
longer write about my life. I write a lot about my 
relationships with people and my cultural 
identity. “Indestructible” is about being 
young and Latina, but it’s a lot about 
being a Punk and how the two 
merge, but it didn’t really go 
into great depth about the 
Latina, cultural side. I 
would like to write more 
about my culture and 
my family. One positive 
thing that has come 
out of living off this is 
that it makes me want 
to become a better 
fiction writer and I’ve 
been reading a lot 
more of that stuff 
too. I’ll still write 
about my life, but 
just don’t want it to 
always take place 
with the same 
roommates, the same 
drama and have all my work 

be the same as my zines were - journals of my life. So that excites 
me about not having to hold down a regular, day to day, job. I get to 
travel a lot more now too, but I’m always broke, so that sucks 
(laughs). 

RIOT. 77: What type of work have you or would you turn down? 
CRISTY: I’ve only ever turned down one job. Commercial stuff, I’ll 
do it if it pays well and it’s not a huge horrendous task. I drew this 
picture of Good Charlotte once and I don’t like them, I think they’re a 
boring band, but they paid $1100, so I did it. Fuck yeah (laughs). But the one I turned 
down was for a Punk Rock band who asked me to draw an album cover. They were 
very into the shock value of Punk and it was the most racist album cover I could’ve 
imagined. It wasn’t over the top racism, but more tongue in cheek racist joke type thing. 

I was like, “I don’t want to do this!”. It offended me and made me uncomfortable. That’s 
been the only job I’ve turned down. I could be sitting here with $500 in my pocket right 
now (laughs) .... no, I’m glad I turned it down. 

RIOT. 77: How much do computers form part of your work now? 

CRISTY: I draw everything with micron pens and sharpies, and colour it with either 
computer, for most paid work, or with markers and paint, for most of my personal work, 
but my computer stuff looks exactly the same. With jobs I’ll ask them if they want an 
original piece or if they want me to colour it on computer because if its hand done its 
going to cost them more. These markers are three bucks apiece; it’s ridiculous. In “Bad 
Habits” you can tell by the colours of the walls that they’ve been done on computer. It’s 
much more fun doing stuff with markers ‘cos colouring on a computer is such a pain and 
I don’t enjoy doing it that much. Now everyone wants everything in digital files, from 
magazines to bands, so it just makes more sense to do it that way from a business 
perspective. Some people have asked for the original piece and paid extra for it. I do a 
lot of voluntary stuff as well and I’ll normally do that digitally ‘cos it’s so cheap in 
comparison with doing it manually. 

RIOT. 77: You’ve touched on it already, but lets talk about Cuba some more. 

You’re anti-Castro as I understand it? 

CRISTY: My family is very anti-Castro. I think he’s done so many terrible things to 
people in the past... 

RIOT. 77: Worse than America? 

CRISTY: Well .... I don’t know about that. Castro was pretty terrible to homosexuals .... 

RIOT. 77: More than in America’s history? 

CRISTY: Why does it have to be a comparison? We are talking about Cuba and my 
opinion thereof is not based on America; it’s based on my identity. Things have changed 
a lot in the last couple of years. When your country is a family-run business, things are 
going to change because younger generations are going to have more radical views. 

His daughter started so many programs for gay people, but when people started getting 
AIDS in Cuba they were sent to camps and weren’t even allowed be with their families. 
But now his daughter has changed that, which is awesome. There’re things about the 
Cuban government that for a really long time made me mad and that’s the way I was 
raised. My upbringing was all, “Fuck Castro ... blah, blah, blah!”, but at the same time 
I’m glad that younger people of his dynasty are bringing in more radical ideas to the way 
the country is run. People who have HIV there now have a choice in how they want to 
live their lives. 

RIOT. 77: Which is a lot better than how people with HIV are treated in this 
country, I imagine? 

CRISTY: A friend of mine got full benefits. I know many people with HIV and I would 
rather not criticize the radical assistance AIDS activism in the US has received. 
Depending on what State you live in, you can get full benefits. 

RIOT. 77: Without private health insurance? 

CRISTY: Yeah dude, there is assistance for low-income AIDS patients like Medicaid. 
Look, I’m not going to get really into it because I don’t know enough about it. I just don’t 
like that a quasi totalitarian government can tell people what they can and cannot say .... 

RIOT. 77: Are you talking about America or Cuba? 

CRISTY: Both. There’re things about free speech that stress me out, like why does the 
KKK get free speech. There’s very limited free speech in Cuba ... you can’t talk shit 
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about the government basically. 

RIOT. 77: And you think you can here? You don’t think FOX news 
censor people who critisize the war? 

CRISTY: Well the thing here is you don’t automatically go to jail for doing so. 
I’m in a Punk band and sing about the government all the time and I don’t go 
to jail. 

RIOT. 77: You’re marginalised for doing so though. 

CRISTY: That’s fine. I’m not defending America here; I don’t like any 
government. That’s the thing. I respect the fact that the Cuban government 
is trying to survive on very pure values and no American influence, which I 
think is good. I don’t want to see Americans putting McDonalds in Cuba. 
RIOT. 77: They already have one in Guantanamo. 

CRISTY: Really? I don’t know. In Havana there’s like no food, but people 
grow food in their back yard which is common sense. 

RIOT. 77: Yeah and the West are only starting to come round to that 
now. 

CRISTY: You know they have no televisions, but its common sense to hang 
out on your porch and play music and socialize with people. All my friends 
go to Cuba and say, “I don’t want to sound like a stupid naive white kid, but I 
go to Cuba and its Punk Rock. People are making out on their porch and 
playing their guitars in the park and dancing in the streets and everyone has 
a bike”. I think that lack of capitalism is amazing and sustaining that and 
harvesting a country where the people actually love one another is a huge 
achievement, but idealizing it is what white people do. They have to 
understand that it is different to actually live there and have to deal with the 
daily restrictions in ways that they can’t romanticize. People can’t leave 
when they 
want and 
that’s 
something 
that sucks. 

The people 
don’t like 
that it’s 
unconstitu¬ 
tional to 
leave the 
country. 

There’re so 
many 
human 
rights 
violations 
that the 
government 
has gotten 
away with 
... and yes, 
just like our 
government. 

RIOT. 77: 

Do you 
think Cuba 
is worse for 
human 
rights 
violations 
than the United States? 

CRISTY: I think in Cuba you know what you can and cannot do, whereas 
here you don’t. We have a new president now so stuff is changing, but two 
years ago I wouldn’t have been surprised if the Feds came and took me 
away one day because of “Bad Habits”. The book on one hand is about 
healing from abuse but there’s a constant metaphor there between the 
destruction of America and the destruction of human soul by abuse. 
Throughout the whole book it’s attacking Giuliani’s New York and what it’s 
like to live here post Giuliani, post 9/11 and how it just feels so dry. I believe 
that governments should change and everything should change to a degree, 
but it shouldn’t come at the expense of destroying all the beautiful things. 
Cuba needs to change a lot and I think its happening now with gay rights ... 
its kind of like what the U.S. was in the 70’s. I think the difference between 
America and Cuba is that here it was the people who were racist and 
homophobic, whereas in Cuba it’s not the people who’re like that, it’s the 
government and that’s why the government is being forced to change. On 
one hand the Cuban government has fucked with human rights, but on the 
other hand they’ve sustained this really pure culture and the people 
appreciate that so much. 

RIOT. 77: Do you think there’s as much of a class system there? 
CRISTY: There is a class system there and there’re people who’re wealthier 
than others, but not to the degree you would see here. It’s poor but it’s not 
homelessness like you have in the west. It’s maybe comparable to going to 
a poorer neighbourhood around here. I still think it’s fucked up to romanticise 
a country that is poorer than the one I live in; it’s privileged and annoying. I 
do value human connection more than money and capitalism and that kind of 
prosperity and I think it’s a positive that prosperity in Cuba is not based on 
that and instead prosperity means love and culture. I like that the Cuban 
government has enabled human socialization, but I would still maintain that 
they are not a great government. 

RIOT. 77: Do you think they could learn anything from other 


governments around the world? 
fl| CRISTY: God, I don’t know; I’m more of an anarchist (laughs). 

V RIOT. 77: What do you make of Chavez? 

% CRISTY: I don’t know. I shouldn’t talk about that. I need to research more; I 
’ need to read more books. 

RIOT. 77: How was it growing up with Conservative values in Little 
Havana? 

CRISTY: We weren’t nescacrily brought up Conservative; we were brought 
up anti-Castro, very sexually repressed, but with a very strong work ethic. It’s 
not black or white when you’re Latina. 

RIOT. 77: Little Havana is staunchly Republican though, right? 

CRISTY: Mostly. It was weird, especially the gay community in Miami, 
because so many gays left Cuba for that reason. Initially I thought it was 
great; it was like, “Gay people that are really pissed off! Cool!”. But then you 
meet them and its Republican gay and it shouldn’t be that way. I don’t like 
being one-sided with the way I see things, especially Cuba. I understand 
where they’re coming from and understand what its like to feel anger towards 
a government. I can’t say that anyone’s anger towards a government for 
whatever reasons they have is more valid than anyone else’s. It could be 
really radical in Little Havana if it wasn’t for the staunch Republicanism and 
pro-America values they have. 

RIOT. 77: They would be pro-Batista? 

CRISTY: Yeah, a lot of them are. I don’t like Batista either, by the way. 

When I was growing up and getting into Punk Rock, my family were like 
“Well, at least she’s an anarchist; at least she’s not a communist!” (laughs). 

But now that 
I’m an adult 
they make 
jokes about 
me hanging 
out with 
Fidel. I 
went to all 
these 
F.T.A.A. 
protests and 
the one 
country in 
the western 
hemisphere 
that was in 
solidarity 
with all the 
anarchists 
and 

immigrants 
was Cuba. 
They were 
organising 
meetings to 
dismantle 
the F.T.A.A. 
when no 
other 
country 
was. My 

family pretty much let me believe what I wanted to, but they would explain 
their experiences of living under Castro to me and if I didn’t get it then I 
would be dismissed as a privileged American kid. Growing up I hated how 
Republicans treated the community. Cubans have been called the most- 
white Latin community there is and it’s so true. There’re so many people 
down there who want to separate themselves from Cuban people and be 
American rather than Cuban American. I don’t understand why anyone 
would want to abandon their connection to Cuba, because I feel more 
connected to those people than I do anyone in Miami. There’s a song I have 
with my band The Homewreckers that says, “Why does Latin pride have to 
be Americanized? -1 thought the deal was we could live here and be free at 
the same time”. 

RIOT. 77: You’ve scaled down your involvement with social and 
political activist groups. Can you tell me about that? 

CRISTY: I was involved with a lot of groups when I lived in Philly, but that’s 
what I was talking about earlier when I was teaching. I was involved in every 
fucking group you could think of, but I got really depressed and that’s why I 
■ had to move out here. I needed to write a book and do my art and not be 
. involved with that stuff. My experience with a lot of anarchist organizing was 
m that you got tokenized as a queer woman of colour. People would want to 
- get to know you because of your identity, but wouldn’t want to get to know 
^ you beyond that. I had a lot of mental health problems as a result of it and 
that’s an aspect of it that no one seems to want to look at - the impact of all 
this on the individual. We’re trying to be responsible and organized even 














hough we re anarchist Punks. We also have feelings and have to learn 
to support each other. Now that I’m older and not in such a mess it is 
“ 9 ' Ike *° be involved in a 9 ain and think I could cope a 

S ifMh ' n thlS tlme ' l ve been talkin9 t0 a bunch of people about 
stuff the y re doing and groups I want to be involved with P 

R °T'. 77 :. You label y° ur self a queer Latina woman and seem to 
want to distinguish yourself as that, rather than just being a Punk 

necessary? * Ure W ' thm 3 Subcul,ure ’ Wh V do V°u feel that’s 

CRiSTy: A lot of people like to create radical subcultures bv 

bad idea hecf mity P ° li,iCS and bein9 C0l0ur blind ' but 1 tbink that’s a 
bad idea because you re neglecting other people’s experiences The 

gay experience is different to the straight experience, the poor ' 
experience is different to the rich experience, the Latin experience is 
different to the white experience, but all are equally important There 
was a time when I wasn't into being Cuban at all because o? how 

fri!^ b i^ n n CUban Mla ! T ! IS - AI1 my friends were Punk kids, rny best 
frienH h ' n ' Can ’ 1 had a lot °f Nicaraguan friends and Skinhead 

r H rr 1?'? ka and Re " a ® and we were a " co| ° ur bhnd 

S.H.A.R.R s (laughs). We were all Latin and Jamaican, but it qot to the 

ouZTZtu C ° Uld ;’ t ^ ,t anymore because our colou; and race and 
u turaI backgrounds define who we are as people. It’s important to talk 

" ha ‘ and baa " so many gay Punk bands w3ve gotten 

hat message across like The Dicks and Pansy Division for gay Punks 
In any community it’s important to discuss these struggles as a marqin- 
alized person and have other people listen and validate you 9 
Abandoning identity politics is abandoning the truth 

Homewreckers* 0 """h UP ’ ‘ e " "" 3 bi * m ° re ab ° u * y ™ ba " d The 

thfrieJn^h!,’? t been Writing SOn9s ’ just 9uitar 3nd V0C3ls - since I was 
mirteen, but it never worked out and no one wanted to start a band with 

and iTa f d ' S, ° pped tryin9 ,or a while 3 " d fhen I moved out hem 
and started trying again. I met Jackie who plays bass and we started 

band" 9 ! ma'llv t09e . th f and had ,he idea of staling an all-girl Pop Punk 
band. I really wanted another guitarist and we couldn’t find a drummer 

so we decided that maybe i, didn’t have to be ail girls (laughs) So we' 
. h ad dplayin9 Wlth two guys who were friends of ours and did two or 
' b ® e .°. f ’ h ® s°ng s that I had already written. We were really excited 

annth h be " the drummer leff . so 1 had a friend who played drums in 
another band. She was really into 70’s Punk and I didn’t know if she’d 
want to play in a Pop Punk band, but she was up for it. Finally last 
summer we got it together properly. I sing pretty much about the same 
stuff I write about; culture and manic depression 
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featuring 

37 TRACKS 

OF PUNK 
AND SKA 


£6 FROM THE WEBSTORE AT 

tnsrecords.co.uk 


Including: Dangerfields, Cartoon Violence, 
the Autonomads, Just Panic, Harijan, the 
Fractions, the Dead Reckoning, 2 Sick; 
Monkeys; John Player Specials, the 
Hyperjax, Stand out. Riot, the Ktrkz, 
Faintest Idea, Shadoiwcops, Revenge of..., 
Sounds of Swami and much, much more 


ALSO AVAILABLE ON TNSRECORDS 


TNS-006: Sounds of Swami - Halcyon Days ep 
6 tracks of technically , fast and melodic punk/hardcore for 
fans of Fugazi’ Propaghandi. (7” vinyl) £4 *• f 

“This is-just good. Simple as that.” - Punktastic 
, “Halcyon Days has* truly blown me away” - Mild Peril 

“ took At Me' might well be my favourite punk song 

j-- * - r - • *.^of the last 5 years”;- Mass Moyemeni 

“Mightily impressive 7 inch” - Scannerzine 
:-i..., ‘ “Sounds of Swami hqye excelled hero” - Cyphermusic 

TNS 005: Revenge of the Psychotronic Man - Make Pigs Smoke 
14 tracks of lightning fast melodic punk for fans of Zeke, Kid 
Dynamite and the Dead Kennedys (cd) £6 

“Worth breaking your best friend's legs for” 5/5 i* Big Cheese 
| “Seriously this is really awesome” - tights Go Oui 
* •> - | . “This aiburri is fantastic’ - Mild Peri! 

"Quite brilliant stuff indeed” - Running Feari 

L_,J. “ Awesome!”-You Can’t Say No to Hope 

“Riffs charge outtalthe speakers like a woundjed bull" - Scannei 

TNS 004: The Sbodowcops - A Big Pot of Hot 

12 tracks of punk rock n’ roll with awesome riffs. For fans of the 

Wildhearts, Husker Du and the Replacements (cd) £6 

“A spellbinding rock n' roll machine/' - Sugarbuzz, USA 
“Buy itjearrt the words, and then go see them live!” 

- A Short Fanzine About Rocking 
“A simply excellent album” - Second City Magazine 
"Impressive stuff” - Lights’Go C>ut 
“A big pot of rock more like!!" - Scannerzine 
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k 10 At the centre of the early 80’s American interpretation of Skinhead was 

rA “wMwjlu Agnostic'Front.’ New*Vork iTardcore became the'Stateside answer to 

^Britain’s Oi! movement^ Whereas Ha rdcore itself tended to be a 
H|| ^suburban spread elsewhere, in New York City things were a little 

■ TjJ _— different and attaching the Skinhead label to what a 

f/\ small, yet tightly-knit, crop of bands were doing 

r’tr' seemed only fitting. Murphy’s Law, Cro-Mags and 
' r ~f Agnostic Front were the disaffected youth that 

other Hardcore bands sang about. Love it or JH 
eO-* hate it; this was the real deal and there was no ^ 1 IIBW i|m 

getting away from it. The gritty, street 
\j> thug element to Agnostic Front wasn’t 

to be seen in their west coast contem- fj 

poraries. Arriving a little later into 
Reagan’s reign meant social conditions 
had deteriorated further and New York at H 
^n/nlll the time was hit hard. If Reagan brought 

the working classes to their knees, it was the 
crack epidemic that looked sure to finish the job off. 

Arising from the murky armpit of the Lower East Side came a handful of bands 

fi*' 

that were eager to put their twist on the burgeoning Hardcore epidemic. New 

after hours venues like the A7 and 171A housed the bands, whilst CBGB’s —s|#- gw 

was given a second lease of life via Sunday afternoon All-Ages gigs that 

became synonymous with the outbreak. Agnostic Front were Street Punk 

in all its glory and nothing was tarted up. Their frank accounts of life as 

they seen it often led to a misinterpretation of their message. 

Maximumrocknroll were quick to brandish them as the musical voice of 

the Fourth Reich and Agnostic Front soon became an easy target for ' 

those wishing to dismiss what was happening in New York at the time. ^ 

Their first two records “United Blood” and “Victim In Pain” have lost little 
of their power in the twenty-five years its been since their release. Things 
moved fast however and by their third record, 1986’s “Cause For Alarm”, the 
band had begun their descent into Thrash Metal, which eventually put an end to 
them. An allegiance with the Epitaph label in the 90’s however added another 
chapter to the Agnostic Front story, which lives on proudly today, albeit with 
their two most recent additions to the catalogue favouring the Thrash Metal 
once again. Guitarist Vinnie Stigma has earned his name as the godfather of 
New York Hardcore and entering his mid 50’s is still touring extensively both 
with Agnostic Front and his recently assembled solo band, Stigma. It’s been 
seven years since the band last visited Dublin and their return is a welcome 
one. I sat down with Vinnie in Peter’s Pub, across the street from the 

venue, for a pint and a chat. (Photos taken outside Peter’s Pub and later at The Scene venue, Dublin) 
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RIOT. 77: You played Rebellion last night? 

VINNIE STIGMA: Yeah, in Blackpool. I think I got more friends in England than the 
Queen does. I have so many friends there and I love ‘em all so much. Every time I play 
that festival I have such a great time, you know? It’s a classic event; it really is. 

RIOT. 77: Did you get to hang around for the weekend? 

VINNIE: Nah. You know me ... I’m in one day, out the next. Just like Dublin. I try to do 
everything that I can do while I’m in a city. Like today I went for some traditional Irish 
stew and now I’m in the pub with you drinking Guinness and making new friends. We’re 
getting to play with some Irish bands tonight that are local, so it should be a good time. I 
love doing it. I love having a good time and I love making new friends. I’m that guy; I’ve 
drank with everybody, I’m friends with everybody. I really am; I’m a nut. 

RIOT. 77: Do you remember the Belfast gig seven years ago? 

VINNIE: Yes. That guy got stabbed in the eye; I remember. That was during the 
marching season. Me, I’m from New York so I don’t know the whole situation of what’s 
going on up there. It’s all alien to me; they beat people up at soccer games. I mean, I 
have my team that I follow in New York, but I ain’t gonna fight anybody over it. They 
ain’t paying my fuckin’ rent; maybe if they start paying my rent I’ll go down and fight for 
‘em. Until then, no way. Because you’re the one that has to go to court, you’re the one 
l who has to go to jail, you’re the one who has to pay for a lawyer... forget about it. For 
1 what? Then the teams want to distance themselves from fans that are like that; it’s an 
l insult to injury. Wise up. Who cares, you know? In America the winner buys the drinks, 
so it’s good to have a losing team; that’s what I care about. 

RIOT. 77: Do you go to many games? 

VINNIE: Uhhhh ... Kenny from Dropkick Murphy’s took me to a Yankees/Red Sox game 
in Yankee Stadium. I had never been to one; I can’t afford the tickets. He had the 
special seats, so I was sitting in the Boston Red Sox section. I was cool though: I was a 
guest and I behaved myself. Just like I’m a guest in Ireland; I’m a guest in this country 
now so I show respect. When you’re in someone else’s home or town or country, you 
behave yourself. 

RIOT. 77: You’ve a Christian band, Call To Preserve, playing with you tonight? 
VINNIE: Oh, okay. 

RIOT. 77: No, I was asking you about them. You don’t seem to be aware of them. 


Are they not doing the whole tour? 

VINNIE: I dunno. I don’t think so. Not that I know of anyway. 

RIOT. 77: I thought you brought them over from America with you. 

VINNIE: I have no idea. I’m just hearing about it now from you. But you know, 
Christians ... I mean I was raised Christian, Roman Catholic, myself, but I don’t go 
around pushing it on people. It’s the same with straight edge and vegan and political 
views ... I’m okay with all that stuff in moderation. It’s fine. It’s just a value system for 
people to separate good from evil. 

RIOT. 77: You’re back doing the Heavy Metal again and signed to a Heavy Metal 
label. It seemed like you spent about ten years prior to that trying to reclaim your 
name from the bad Metal days. 

VINNIE: Well, you know Markus who runs Nuclear Blast is a cool guy. He treats us 
good and comes to the shows, which is rare for a record company hierarch. He makes 
all his staff come to the shows too. That’s basically the reason we go with anyone; if we 
like ‘em. 

RIOT. 77: What about the Thrash Metal sound you’ve gone back to? 

VINNIE: What, on “Warriors”? 

RIOT. 77: Yeah. 

VINNIE: It’s kind of more of a groove than a Thrash Metal sound. It’s got a New York, 
Madball-type Metal maybe, into Hardcore. It’s heavy. I can’t explain it really; we gotta 
evolve. We can’t play “United Blood” for the rest of our lives. We don’t want to be one 
of these bands that have one album and keep going around touring, playing the same 
album all the time. It can become like a revolving door and you can’t get out. I like 
going in through different doors with my music. You’ll never please everybody, so you 
gotta please yourself. 

RIOT. 77: What happened with Epitaph? 

VINNIE: Ahhhh ... they’re not for us. I’d rather be on Nuclear Blast; it’s better for us. 
They’re more real. Epitaph are from California; I think that says it all. The weather is 
too nice there, you know what I mean? They don’t know about the cold, the rain, the 
snow, you know? 

RIOT. 77: The cover of “Dead Yuppies” landed you in hot water at the time due to 
its release date coinciding with Sept 11th. 
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VINNIE: It came out on 
| the 21st It caused a lot of 
1 problems with advertising 
and that, but it had nothing 
to do with Sept 11th. It 
was basically us saying we 
don’t like the upper class. 

I hate yuppies because 
they ruin everything. They 
have no culture and turn a 
| neighbourhood into their 
| own community. All they 
| know is cell phones and 
i sushi. They have no 
| family values and live by 
| themselves. I think they’re 
1 very selfish people and I’m 
1 not down with them. 

There’s no culture there for 
a person like me to grab 
onto. Where I live in Little 
Italy, it’s full of them now. I 
don’t even know my next 
door neighbour anymore. 

, All my family used to live 
| next door and underneath 
j me, but they’ve all passed 
I away now. These yuppies 
I just come and go all the 
i time and never have 
j anything to do with 
I anyone. The rent is so 
high that they don’t last 
long. I pay low rent because I’ve lived there all my life. 

RIOT. 77: That’s near the World Trade Centre? 

VINNIE: Yes, exactly. After Sept 11th I had to keep my window shut because of all the 
debris. It looked like it had snowed. I had an English bulldog, Pauly, that I used to walk 
on the roof. I couldn’t do it no more because of all the crap on my roof from the World 
Trade Centre. That was a tough time for me. We had Sept 11th, then my mom died on 
September 15th and then the album came out on the 
| 21st. A couple of days afterward I went on tour. It was 
j good to get out of New York I can tell ya. The fires burned 
( for six months from all that oil they had to heat the buildings, 
j We had the tour booked in advance to promote the record, so I 
| was gone. But I’ll never leave New York. 

RIOT. 77: Roger has left hasn’t he? 

VINNIE: Yeah, he’s in Arizona. He’s not a true New Yorker anyway. 

He’s from Cuba, Florida and then Jersey. He wasn’t bred in the city. 

RIOT. 77: Looking back, do you think it was a good idea to get 
Pete Steel in to write the lyrics on “Cause For Alarm”? 

VINNIE: Not really. I think we could have done it without him. 

We didn’t need him. 

RIOT. 77: Why did you bring him in? 

VINNIE: That was Roger, not me. I don’t know; we were 
label mates and became friends. Truthfully I could have done 
j without him. It’s been done, so I gotta live with it now. 

RIOT. 77: What about his lyrics on “Public Assistance”? 

VINNIE: Yeah .... whatever ... you know. He didn’t really understand the culture of 
j Punk, Hardcore or Oi! He wanted to be a Punk Rocker, but he’s a Metalhead. 

Somehow he got involved with us, but like I said, I gotta live with that now. 

RIOT. 77: You appeared on the O’Donahue TV show at around that time ... 
j VINNIE: He set me up. He tried to outfox me, but I put him down and tried to stay 
calm while I was doing it. At the time he was a big figure in America, but he’s not 
anymore. 

RIOT. 77: Do all the band 
still work day jobs? 

VINNIE: Yeah, pretty 
much. I own a tattoo 
studio in New York, so I 
work there. 

RIOT. 77: Do you work 
there every day? 

VINNIE: No, I don’t work 
j there every day. I’m here 
| drinking beer with you. I’m 
j on tour a lot, so it’s difficult, 
j Thankfully I got Jimmy 
Gestapo from Murphy’s 
Law in the shop with me 
and that helps me out a 
lot. I employ some other 
people as well. I worry a 
lot though when things 
don’t go right. It’s a lot to 
! have on your plate. 

RIOT. 77: “New York 
Police State” was critical 
of Giuliani’s reforms of 
New York. 

VINNIE: Yeah. I don’t like 
j Giuliani. He’s a Nazi. A 
' greedy, selfish bastard. 

His own children don't 
even like him; that’s says 
something. His children 
worked against his own 


campaign. He runs a big 
security agency and is in 
with all the power and the 
elite. They’re the guys we 
gotta get rid of; the ones 
that are a little behind the 
scene. He’s a very 
powerful, scary guy. It’s a 
miracle that someone 
hasn’t put a bullet in his 
head. I can’t believe he 
got away with what he got 
away with. 

RIOT. 77: How do you 
think Obama is doing? 
VINNIE: No difference. 
He’s an empty suit. He’s a 
windbag, a no-show. He 
talks the talk and that’s 
about it. I’ll be the first one 
to say it; Obama sucks. 
That’s the bottom line. I’m 
not afraid to say it; fuck 
him. 

RIOT. 77: I take it you 
didn’t vote for him then? 
VINNIE: No, I did not vote 
for him. I voted against 
him. He’s just a 
community leader. He 
wasn’t even a Governor. 

At least if you ran a State, 
it’s like a small country. 

He’s proven nothing to me. When he got in I said I’ll give him a chance because he’s 
our president and I’ll stand behind the president, but he’s losing me. In fact he lost me; 
I’m out. Even the guys that were like, “Yay! Obama!!” are now like, “Yeah, Vinnie, I 
dunno!”. There is no change; not even the change in your pocket. 

RIOT. 77: Do you support any political party? 

VINNIE: I’m really an independent. If you’re gonna get 
me I really have to believe in you, I really have to feel 
you. I would like to stand behind somebody that stands 
for the people. The world today is so different to when I 
grew up. I think being an independent is the best option 
because I can go either way and suit myself; I’m not tied 
to any one organisation. Politics gets too tied up in issues 
that it should have nothing to do with, like abortion and 
religion. It gets very confusing for people because these 
things shouldn’t be political issues. In other words, fuck 'em 
all. 

RIOT. 77: Would you class yourself as a conservative? 
VINNIE: I guess I’d say conservative because I’m a 
respectful, quiet guy and come from a nice family. I 
dunno, does that make me conservative? Growing up 
I would’ve been lower middle class, which can 
sometimes define you politically. Things are so different now that I don’t know 
where I fit in. 

RIOT. 77: Have you been through the prison system in your life? 

VINNIE: No, that’s Roger. I just get locked up every now and then (laughs). You know 
a lot of it is down to the individual I always say. If your friends come round your house 
with a stolen car, you make the decision on whether or not to get into that car. You 
should know not to get in. I understand you want to run with the fellas; I know how that 
goes. Everyone wants to be a hooligan and have a gang and I understand that, 
because I’m a street guy. I tattoo criminals and gangsters all day long in my tattoo 

shop, but you gotta have 
common sense. It’s your 
own fault half the time. 

Get an education, become 
one of them and then oust 
the motherfuckers. That’s 
what I say to my son. 

RIOT. 77: Do you think 
there’s anything positive 
about the changes that 
have taken place in New 
York since you were 
young? 

VINNIE: Christ! It’s a little 
cleaner and in the summer 
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you don t smell the piss. 
Other than that... I’d go 
back to the old days 
anytime. It’s horrible now 
... you can’t even play ball 
in the street. People go to 
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Starbucks to get coffee, instead of making it in 
their house. I’m a coffee guy and I like to make it 
in my house. The old days were so grounded and 
you had true New Yorkers living there. No one’s 
from New York anymore; I feel like I’m the only 
one. 

RIOT. 77: Do you blame Reaganomics for 
much of what happened there in the ‘80’s? 
VINNIE: The ‘80’s was a time of change and in 
New York it started happening when the Japanese 
cars started coming in and technology started to 
have more of an influence. Then crack became a 
problem. The world was changing ... the fall of 
communism ... and Reaganomics in the political 
arena was a part of all that. 

RIOT. 77: Dee Dee Ramone picked up on 
Hardcore and Agnostic Front in particular. 

He’s gone on record as saying Agnostic Front 
influenced the heavier direction his songs took 
in the 80’s. Did you get to know him at all 
around that time? 

VINNIE: Not Dee Dee. I was friends with Joey. A 
couple of nights before he broke his leg that time, 
he was in the tattoo parlour. He was good friends 
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with Jimmy and was more his 
friend than mine. I was more of 
an acquaintance, but Jimmy was 
his friend. There was a 
snowstorm that night and I 
remember thinking it was crazy 
that he was wearing sneakers. I 
was wearing construction boots. 
But a couple of days later he 
slipped and broke his leg. I could 
just see it happening. I toured 
with Marky when he was in The 
Misfits. But yeah, Dee Dee was 
into Hardcore. 

RIOT. 77: Did you make it to 
any of the final month of gigs in 
CBGB’s? 

VINNIE: Oh yeah. I was there 


every day. I’ve lived just around the corner from there all my life. That place was like 
home to me. I used to keep pigeons on my roof and would let ‘em off and watch ‘em 
flying around from the door of CBGB’s. We’re in that movie, “Burning Down The House” 
which is the story of CBGB’s. It’s a documentary on Hilly himself. You should check it 
out. I was surprised; they really give a lot of props to Agnostic Front. 

RIOT. 77: You recently put a solo band together. 

VINNIE: Yeah, it’s called Stigma. We put a record out called “New York Blood” and it’s 
a Street Punk/Oi! record. It’s Rock n’ Roll. I’m being myself; it’s Vinnie Stigma. The 
record also has a movie called “New York Blood” too. I play a gangster in the movie. It 
won a New York Film Festival award. The album and the movie were supposed to come 
together and in a perfect world it would have happened. We’re heading to Japan with 
the Stigma band at the end of the year and also there’s a Misfits tour in the works. They 
called us so we’re halfway there. It’s basically me and Mike Gallo from Agnostic Front 
and we got a couple of other guys in to complete the band. 

RIOT. 77: There’s a line in the “American Hardcore” book that says when you’re 
onstage you play with your amp unplugged. Any truth to that? 

VINNIE: Nah. Put it this way. You wanna hear me play? Come see the show tonight. 
RIOT. 77: Okay. Thanks for talking to me Vinnie. 

VINNIE: Hardcore lives! 
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DAMAGED GOOD 




Nat Johnson 

& The Figureheads 


NEW STUFF ON 


CUTE LEPERS 

SMART ACCESSORIES 

THEIR SECOND ALBUM ON LP/CD, THE 
LP IS ON 4 DIFFERENT COLOURS, THE 
CD ISN*T...BUT IT*S NICE 
LP/CD - DAMGOOD 345 
OUT 7/12/09 


CYANIDE PILLS 


SUICIDE BOMBER 


w©n4»rful Emergency * 
£»»' t Worry b*by 


GREAT SECOND SINGLE FROM THIS 
NEW LEEDS BAND, ON BLUE VINYL 
7” - DAMGOOD 340 - ALBUM IN 2010 
•BREAK IT UP’ 7" ALSO AVAILABLE 


LOUIS LINGO & THE BOMBS 
HATES YOUR LAWS E.P. 

LIMITED 5 TRACK 7” OF TOP NOTCH 
ANARCHO POPPY PUNK FROM PARIS 
CHECK THEM OUT ON MYSPACE, THEN 
BUY THE 7” - DAMGOOD 343 


NAT JOHNSON & THE FIGUREHEADS 

ROMAN RADIO 

Nat’s debut solo album after leaving the 
acclaimed Monkey Swallows The Universe, 
classic indie with a intimate twist. Features 
the single ‘Wonderful Emergency’ 
DAMGOOD 342 LP/CD/DIGI 


GUY HAMPER TRI 
POLYGRAPH TES 
2 TRACK LTD 7” 

(This is Billy Childish 

with Jamies Taylor from 
The Prisoners) 
DAMGOOD 339 


Go to the website for our online shop where you can get all our releases going back to 1988, you can 
also get our stuff in all good record shops via the lovely people at Cargo and If you like downloads U/UIIAI 

then most of our releases are on ilunes etc, Distributors/Shop abroad: e-sail info$daaagedgoodsmuk W W if* 

*LOTS OF NEW STUFF AND RARE OLD SHIT JUST ADDED TO THE SHOP 


WAGED GOODS 


.CO.UK 
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SKINHEADS is the story of a way of life, 
told through three generations of a family: 
Terry English, original ska-ioving skinhead and 
boss of a mini-cab firm; Nutty Ray, street-punk 
skin and active football hooligan; and Lol, son 
of Terry, nephew of Ray - a fifteen-year-old kid 
just starting out. 

Terry Is 5k* and not sure he's going to make his 
fiftieth birthday, but is kept going by his music. Ms 
lovely mod-girl assistant Angie and his discovery of 
the abandoned Union Jack Club, which he decides 
to clean up and re-open. Ray, meanwhile, is out 
driving mini-cats and struggling to control his anger 
- his only release, days out with Chelsea's finest. 

But when he takes the law into his own hands In an 
ion of righteous violence, his future starts to 


‘BOMP!: SAVING THE WORLD ONE RECORD AT A TIME”.by Suzy Shaw and Mick Farren. (Bomp!) 


SftVHIS TUB 




I MICK KRIUIKH 


S7», 


The Bomp! Empire has been many 
things in its time; record label, record 
store and fanzine publisher amongst 
them, but in my mind when I see the 
Bomp! stamp on anything, it simply 
stands as a seal of quality. This book 
is perhaps best described as a 
posthumous biography of Greg Shaw 
(1949-2004). Shaw is commonly 
looked upon as the guy who gave 
birth to the idea of music criticism as 
an organized movement and through 
his early fanzines was amongst the 
first to feature articles written by the 
likes of Lester Bangs, Greil Marcus 
and Richard Meltzer. Shaw himself 
was an avid collector of science fiction 
fanzines in his early years, but 
became a music fanatic in his teens, 
publishing the first issue of his fanzine 
“Mojo Navigator” in 1966. By 1970 
he’d moved from San Francisco down 
! to Los Angeles and was publishing “Who Put The Bomp!” fanzine, before launching 
| Bomp! the record label in 74, which he continued with until his death, some thirty 
years later. This book, compiled by his ex-wife (who still runs the Bomp! operation 
| today) and overseen by journalist Mick Farren, is a monster of a thing, but in spite 


rLIVE AT THE MASQUE: NIGHTMARE IN PUNK ALLEY” 

As I sit down to write this review, the 
news on Brendan Mullen’s death at 
the age of sixty has just been 
announced. Recent visual footage of 
him suggested to me he was in bad 
health, but apparently all was well 
and a Stroke was the cause of death. 

I have little doubt he had plenty of 
productive years left in him, but in 
spite of that his legacy remains strong 
and this memoir of his most notable 
achievement, The Masque space in 
Hollywood, is a wonderful document. 
Mullen was an illegal Scottish 
immigrant in the United States of the 
mid 70’s and found himself carousing 
the streets of Los Angeles looking for 
a place to “hang n’ bang a gong with 
my new L.A. buds!”. A lot has been 
written about the part The Masque 
played in the formation of Los 
i Angeles Punk and many hold the belief that without it Hollywood Punk may well 
I have happened anyway, but it certainly would not have been as we know it today. 

Mullen is eager to dispel any claims on having invented L.A. Punk and instead 
j prefers to look at The Masque as a place “where the SoCal scene originally came 
together”. For $850 a month he was given 10,000 square feet, broken down into 
six brick-walled rooms of various shapes and sizes. The location, below a porno 
theatre on Hollywood Blvd, was in steady decline and the addition of a Punk house 
on the strip was never going to go down well with those who were calling for the 
1 neighbourhood’s gentrification. Mullen knew his time was likely to be limited here 
j and as a result took out an ad almost immediately in a local music paper that 


of that there’s nothing here that could be deemed as filler, as every page features 
clippings from many of Shaw’s zines, lovingly compiled alongside photos, reviews 
and various up-to-date anecdotes from those who encountered Greg along the 
way. What we end up with is a well-rounded view of the man, warts n’ all, lots of 
positive and some negative memories (which aren’t glossed over). The idea is to 
show that all human beings have their bad sides and Greg was no different. 
Notoriously difficult to get money from, there’s no shortage of bands spilling the 
beans on the lengths they had to go to in order to get a royalty cheque (that didn’t 
bounce). Suzy’s awareness is remarkable in this regard, but she doesn’t allow his ! 
shortcomings to overshadow the positive contributions Greg made to Rock n’ Roll \ 
music. Given the timeframe most of these pieces were written in, its apparent how i 
on-the-ball Greg could be a lot of the time when it came to separating the gold from , 
the chaff. He’s quick to acknowledge Punk as the new form of Rock n’ Roll, but 
even quicker to distance himself from it by the time it had become a spent force as j 
a result of the corporate takeover. Of course he’s occasionally misfired down the 1 
years by championing the likes of Cliff Richard and Shakin’ Stevens, not to mention i 
his book on Elton John, but on the whole has been staggeringly accurate in calling 
things as he sees them. Ably pinpointing bands such as The Seeds, The Doors, 
Flaming Groovies, Modern Lovers, Ramones and Dead Boys as leading the way in 
new Rock music, Shaw also spread his interest into Power Pop, Psychedelic, Surf 
and Rockabilly and proves to be an accomplished writer in each field. The layout 
of this book is striking in itself, as the editors chose to use actual scans of fanzine 
pages and original layouts instead of re-designing anything and giving it a sterile 
feel. It’s difficult to see how anything here could be improved on, making this 
document the best possible means of preserving the life and work of Greg Shaw. 
(Bomp Records: P.O. Box 7112, Burbank, California, 91510, U.S.A.) 




by Brendan Mullen with Roger Gastman. (Gingko) 

offered bands cheap rehearsal space. It became apparent that most of these 
bands had nowhere to play and so The Masque soon became a space where gigs 
would also take place. Little was done in the way of renovation to the dilapidated 
basement and The Masque pretty much got up and running as-was. All-ages, no 
bar, BYOB, and an open-door policy attracted everyone from Punk runways, to 
paedophiles, murderers, record-collectors and anyone else not commonly 
welcomed in more formal establishments. It was this melting pot of regulars that 
enabled the rise of bands like X, The Germs, The Skulls, The Bags, The Alleycats, 

The Plugz and countless others that would come to define Hollywood Punk of the 
late 70’s and early 80’s. Ongoing hassles with local authorities brought about the 
downfall of the venue, but by now the work had already been done with the bands 
established enough and prepared to continue their quest elsewhere. This book is 
a collection of mostly photographs that document not only all the bands in action at 
The Masque but also lots of images of the building itself and the various characters 
who populated it during its existence. There’s a comprehensive list of every gig 
that took place there and various press clippings from Slash and other publications 
that gave coverage to the venue. Brendan gives us a written history on the place 
too, remaining humble about his place in history and insistent that people don’t 
view him as someone with a higher agenda. He had no master plan and simply 
needed a place to stay (yes, he also lived at The Masque) where he could listen to 
decent music and party with his friends. Having gone on to become a respected 
DJ, down to his encyclopaedic knowledge of music, he shares with us his Hot 100 
of LA Punk from 1977-1980, which makes a good read. This coffee table sized 
hardback is a neat representation of the embryonic stages of L.A. Punk, which 
pushed the belief that Punk Rock was never about one person, but a community of 
people eager for change and to find a purpose in their lives. Brendan Mullen has 
done the Punk community some solid service over the years and this photo-history 
of The Masque is another shining example of D.I.Y. in action. (GINGKO PRESS: 

5768 PARADISE DRIVE, SUITE J, CORTE MADERA, CALIFORNIA, 94925, 

U.S.A.) 
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•V“SCUM GOULASH: CARTOONS 2004-2008”.by Boz Mugabe. (Nosebleed Press) 


Looks like our Stephen has succumbed to an 
urge and given Boz a surname! Even the 
remotest train spotters of Dublin Punk since 
the early 90’s will need little introduction to the 
works of Boz. His penchant for scribbling on 
school desks morphed into Nosebleed 
Enterprises around the 1990 mark, evolving 
from handmade comic book excursions to a 
more realised outlet in the shape of the 90’s 
Punk fanzine boom in Dublin. Along the way, 
there’ve been record sleeves, fliers, posters, 
contributions to national newspapers and 
magazines and a continued obsession with 
self-publishing. More recently the fanzine 
exploits have given ground to an increased 
emphasis on graphic illustrations in the 
national press and various exhibitions 
throughout the country. “Scum Goulash” 
focuses on the former and picks up where the 
much-lauded “Human Stew” collection left off 


in 2004. Covering a period we now recognise as “economically prosperous”, 
these drawings typically give another angle on exactly what’s been happening in 


this country in the past five years. Boz’s view of the world from his north inner city 
abode is a vision of wasted opportunities, material obsession, mis-education and 
further erosion of the human mind. “Scum Goulash” is a non-airbrushed account 
of a Dublin lifestyle people encounter everyday, yet refuse to openly acknowledge. 
The deluded careerists, property theorists, consultants and those with a tendency 
towards fast food emporiums all get it in the neck. There’s one underlying theme 
to all of this though if you study it a little closer. For all the change we’ve 
experienced as a people and a country, the one constant that remains a 
permanent fixture is of course the dreaded skanger - a subject Boz has been 
expertly documenting the progress, or lack thereof, since day one. Whilst the rest 
of us scratch our heads in dismay, Boz’s artwork simply holds a mirror up to these 
Irish mainstays and allows the reader to make up their own minds. Anyone 
reading “Scum Goulash” not from the country will probably doubt the existence of 
such a species - the origins of which can no doubt be traced to our generations of 
inbreeding and reluctance to stir up the gene pool. There’s an interesting editorial 
that closes out the book in which a case is made for the humble skanger being a 
separate breed to that of the human race, which will no doubt enable it to outlive 
civilisation, after the rest of us have all been wiped out. The work contained in 
“Scum Goulash” is an important document in the history of this city and one which 
more accurately reflects Irish-ness than anything you’ll encounter elsewhere. Get 
it for €6 postpaid. (NOSEBLEED PRESS: PO BOX 7674, DUBLIN 1 IRELAND. 
bozmugabe@gmail.com) 




g “SKINHEADS”.by John King. (Jonathan Cape) 

In “Skinheads”, John King’s seventh novel, we 
take a closer look at the too-often misrepre- 
7 ., —" sented subculture of the cropped-headed 

bootboys. Throughout King’s previous 
wr itings, the Punk/Skinhead backdrop is 
omnipresent, but you always got the feeling 
f rom reading his work that a book devoted 
entirely to the subject was something he’s 
been itching to write for a while. Known 
outside the underground primarily for his 
football subject matter, those who pay a little 
closer attention will easily unearth his musical 
obsession, which he has cleverly twinned as 
an outlet that goes hand in hand in his world 
with football culture. This time however he’s 
given himself free reign to submerge the 
reader in everything he feels is cool about 
skinheads. This is a book clearly written from 
the inside and as a result all the usual pitfalls 
of an outsider covering the culture are 
sidestepped. King picks up the story in 1960’s 
mw ——— Britain, by which time Jamaican culture had 

been imported into the U.K. via West Indian immigrants and the natives were soon 
i beginning to catch on. The book focuses on the impact this influx had on shaping 
British traditions. King even goes so far as to identify skinheads as a British 
phenomenon, which is an unfortunate misfire about the book, but as its very likely 
W*Sf**5p*« in the DNA of the British tc 

!/§§$ 

“ -TYPICAL GIRLS? THE STORY OF THE SLITS”.by Zoe Street Howe 


SKINHEADS 

JOHN KING 


i to claim ownership of anything that is not their own, this 


element will need to be overlooked should you wish to get into the book. And 
there’s a lot of good stuff to get into here, believe me. The musical references 
alone are enough to make your mouth water. The story looks at the extended 
family of one Terry English - a spirit of ’69 skin now pushing fifty years old with 
health problems, but just as enthused by his old Ska records as he ever was. 
Terry’s extended family includes second and third generation skins. In the first 
instance his nephew, Nutty Ray, likes nothing more than the sound of some solid 
’82 Oi!, whilst Terry’s son, Laurel, is a skateboarding teenager who’s been switched 
onto the scene through American bands like Rancid. The point King is making is 
that traditions feed through generations are though sometimes become interop¬ 
erated differently, at the end of the day its all coming from the same place. Later 
on in the novel Ray begins reading books and takes a shine to the work of George 
Orwell. His character perhaps could have been better thought out and cheap 
remarks about Eastern Europeans “undercutting the local lads” in the construction 
industry really don’t add up and it leaves the reader wondering how much of 
Orwell’s writing went over Ray’s head. Directing anger at immigration, something 
that was wholly responsible for bringing skinhead to Britain least we forget, only 
plays into the hands of the Daily Mail contingent and deflects attention away from 
those who are really responsible for driving down employment standards. The 
certain political points of view and lack of joined up thinking on the characters parts 
are the only thing that lets this book down. Knowing John King’s pedigree, its 
doubtful it was intended this way and elsewhere in the book the picture painted of 
skinheads is remarkably accurate. Much smarter than anything Richard Allen 
managed to come up with, this is perhaps the best fiction novel written about 
skinhead culture to date and, as with all of John King’s work, comes with a strong 
recommendation from this source. (Jonathan Cape Publishing: Random 
House, 20 Vauxhall Bridge Road, London, SW1V 2SA, England.) 


(Omnibus) 


The formative years of Punk Rock have 
inspired no shortage of books in their honour, 
but many singular bands caught up in the 
furore became sidelined in favour of the big 
guns. Recent years have seen this corrected 
to a degree by the likes of John Robb, Ian 
Glasper and Alex Ogg amongst others, which 
Mick Jones himself having noted the overem¬ 
phasis on The Clash as being representative 
of an entire movement. Whilst I wouldn’t go 
so far as to say The Slits have become a 
footnote in the story of Punk, there’s certainly 
a case to be made for their contribution being 
held in higher acclaim. In many minds, The 
Slits represented the embodiment of Punk 
more so than any other band of their era and 
went a long way to breaking both social and 
musical moulds. Their relatively short lifespan 
was plagued with comparatively small record 
sales, record company hassles and (in the 




eyes of Zoe Street Howe) gender discrimination. Their one masterpiece offering to 
the world in the form of the “Cut” LP has secured its rightful place in history, but 
wifi:;::, Zoe Street Howe doesn’t believe we’ve gone far enough and further props are due 
to The Slits. The objective of this book is to put forward an argument for The Slits, 
w*-*! or more appropriately the “Cut” album, as a significant milestone which altered the 


course of not only music, but womankind as a whole. From the early pages of 


■j Typical Girls? The Story Of The Slits” I began to get the impression the author 
3 had bitten off way more than she could chew. Her repeated argument that the 
band were cheated at every turn as a result of being girls begins to lose its weight 
when attributed to every misfortune in their lives. It’s a challenge to find a single 
page of the 200 plus in this book that doesn’t carry a reference to their sex. Its not 


just gender issues that reveal Howe’s short-sightedness either; its across the 
board. It seems anyone who has a single criticism of The Slits or, god forbid, 
women who chose to express themselves in a different manner to The Slits, are 
immediately dismissed. The Jam, The Clash, The Runaways, Souxsie And The 
Banshees and pretty much every band who was a part of Punk Rock is sneered at 
for having achieved commercial success when The Slits didn’t. In reality the only 
people who are applauded in this book are those who granted an interview. It gets 
extremely tedious at times and the endless put downs of outside party’s only 
reveals the same ignorance in the author which she is dismissive of others for. Its 
apparent she’s out of her league and by the time the subject of race relations crops 
up, I’m really beginning to cringe. In her eyes, the only reason someone can’t like 
Jazz or Reggae music is because they must be racist. Yawn!! Shortcomings of 
the author aside, being a fan of The Slits made this book a worthwhile read for me. 
An oral history may have served us better, but contributions by the core members, 
alongside Don Letts, Keith Levene, Dennis Bovell and Adrian Sherwood offer good 
insight into The Slits story. The recording sessions of “Cut” are deeply dissected 
and a closer look is taken at each of the tracks on the record. Analysis and 
exploits from their tour of the U.K. with Don Cherry and Prince Hammer also prove 
good reading, alongside their first experiences of the U.S. Looking back, it was 
abundantly clear The Slits were destined for a short shelf-life, as each of the 
personalities within the band began to develop personally as well as musically at 
an accelerated pace. But while together they made some terrific music and their 
hybrid of Punk, Funk, African Rhythms and free Jazz were leagues ahead of what 
their contemporaries of the day were dabbling in. However it was this same 
ambition that would lead to their prompt demise as each member branched off 
further in their own direction. As a document, this book is a worthwhile addition to 
the fold, but as a fan I felt short-changed at having a voyeuristic author who lacks 
the necessary journalistic tools to delve a little deeper into issues, chosen to cover 
their story, when in my mind the book yearned for a firsthand account of The Slits 
experience, (www.omnibuspress.com) 






















I RIOT 77: You eaten yet? 
j RYAN YOUNG: I had some shitty fish and chips on that ferry coming over. £9 for the 
grossest food I’ve ever had. 

RIOT. 77: Good first impression huh? 

RYAN: Yup! Our first time here as a band and as a person. I’m going to enjoy this 
Guinness though. 

RIOT. 77: Leeds last night? 

RYAN: Yeah, yeah, that was our first show of the tour. It was awesome; a lot like 
Florida actually (laughs). A bunch of drunk idiots with their shirts off. Everybody said 
after we played, “This is like Florida!” (laughs). It was kinda creepy. Chanting things 
like, “Shirts Off! Dudes On!”. Whatever the hell that means. The show was great 
though; a hundred people in a tiny room. 

RIOT. 77: Did you just fly in yesterday? 

RYAN: The day before yesterday. 

RIOT. 77: You had a hard time getting the Irish dates together? 

RYAN: I don’t know. I didn’t book it, so it was out of my hands. I have no idea. That’s 
a question for Welly. 

RIOT. 77: You done a week of dates in the U.S. before you came over? 

RYAN: Uhhh, did we? I’m sorry, it all blends together. I remember yesterday and what 
I have to do tomorrow. I’m trying to think. Let’s see, we’ve been gone since last 
September, taking two or three days off in between tours, every month or so. Yeah, we 
did Minneapolis and Chicago which was great and gave us a little bit of money to cut in 
half when we came over here (laughs). 

RIOT. 77: Yeah, the rate of exchange really kills it and its so expensive here 
compared with the States. It’s great the other way round though (laughs). 

RYAN: Yeah, you have to wait until you get on this currency to be able to work it out. I 
changed $25 over and got £12 back. And yeah, everything is sort of the same price in a 
different currency, so really it’s a lot more expensive. 

RIOT. 77: Do you front your own money for the flights over? 

RYAN: No Idea fronts us the money for that. The No Idea credit card, which we always 
want to use to buy a bunch of gay porn DVDs to send back to them. We just pay them 
back when we go home. Without that we probably wouldn’t be able to do these things. 
RIOT. 77: Do you still paint houses for a living outside of the band? 

RYAN: I haven’t since last summer, but I’m sure that lies ahead in the future again. All 
of us in the band are solely doing this full time at the moment. We’re aiming to try and 
stay on the road for a full year straight and we’re about six months into it. That’s pretty 
good. We get along still as well, which everybody said we wouldn’t. We deal with our 
problems right away. 

RIOT. 77: One of your press sheets talks about you being prepared to get by on 
$5 a day if it means you don’t have to work crappy day jobs. 

RYAN: Yeah, well its $10 now, so we’re doubling our money (laughs). It’s been going 
great though. We save up our money and every month we do a payout of a couple of 
hundred bucks. 

RIOT. 77: Do you all have living places back home that you pay for while on tour? 
RYAN: Nobody lives anywhere really. We have a total of seven people who’re in the 
band. Four will go on tour and then we have another three on standby. Our drummer 
who’s with us now just bought a house, so he doesn’t go very often. He just does the 
foreign stuff. We’re going on tour with Against Me! next month, which just came up, and 
he’s going to do that one too I know. Its three weeks in the southeast, around Florida 


and lots of crappy, redneck, awful shitty cities. I hate it down there, 
but because it’s with those guys, the people at the shows should be okay. 

RIOT. 77: How many band member have you been through? 

RYAN: We were talking about that the other day and I think it’s over twenty now. 

They’re all bass players pretty much. 

RIOT. 77: No one can commit to it full time I take it? 

RYAN: Yeah, nobody wants to be on tour for as long we do. I don’t see why, because 
they’re all younger guys that quit too. So we have two bass players now; one won’t quite 
give up his home in New York and wants to pay $800 a month to live in a closet... I 
don’t know why, it doesn’t make sense to me. The other guy who we have with us 
tonight was ready to go, so it works out that way. 

RIOT. 77: How does your health hold up on something like this? 

RYAN: Oh man (laughs). It’s actually alright most of the time, but I did get the flu in 
Seattle a couple of weeks ago and you can’t get rid of being sick when you’re on the 
road. A few years ago I got pneumonia on tour and had to go to the hospital for a few 
days, which cost me $10,000. I even had insurance actually and it still cost me $10,000, 
so that’s when I stopped paying health insurance. I don’t pay anything now. The U.S. 
healthcare system is not that good. Getting sick, like with the flu or anything like that, is 
awful, because you still have to keep playing. We had to cancel one show in the end, 
because I just couldn’t do it. I didn’t drink or smoke for two weeks and realized how 
hard it is to hang out with really drunk people when you don’t drink. 

RIOT. 77: I read that you have all these health Insurance companies chasing you? 
RYAN: Yeah. I just look at the letter and throw it in the garbage. That’s the thing; 
everybody does that and they can’t really do anything about it. They can levy your bank 
account, but I don’t have a bank account. There’s a statute of limitations which is 
something like four years I believe, after which they can’t chase you any longer and I 
think I might be over the four years now. The system doesn’t make sense, if you can 
just throw out their bills for four years. 

RIOT. 77: It looks like a lot of reforms are on the way. 

RYAN: Yeah, Obama’s gonna try and get some reform measures passed, so that if 
you’re sick, no matter who you are, you can go and get it taken care of and not have to 
worry about paying it off for the next ten years. I don’t know the specifics of his plan, but 
I really hope he does something to fix things soon. 

RIOT. 77: Do you still stay at people’s houses when you tour? 

RYAN: In Europe yeah, we rarely pay for a place. In the States it’s different because 
it’s so cheap to stay in a motel over there. Between $30 and $50 a night usually. 

RIOT. 77: I was looking back through an old issue of Razorcake the other day and 
it looks like that guy from Black Cougar Shock Unit was playing with you. 

RYAN: Yeah, Alex was in the band for a little bit. He recorded the Tiltwheel split 7 inch 
with us. It didn’t work out playing live and personality-wise. I’m still friends with him and , 
I like him, but he’s a hothead and none of us liked being in a band with him. He’d throw j 
shit at you and get really pissed off and angry and that’s not a good thing to have when 
you’re on the road for such a long time. Especially when you consider this guy does a 
hundred upside down push-ups every day; he’s really tough and you don’t want that 
pissed at you. He’s a vegan, runs five miles a day, type of thing ... colon cleanse 
powders, the works (laughs). You want to make fun of him so bad, but you’re risking 
your life (laughs). 

RIOT. 77: How did he end up in the band, because they’re from Atlanta aren’t 
they? 
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I RYAN: Yeah. His old band Panthro UK United 13, were an old No Idea band and that 
I was around the time when Hot Water Music started to get big. I saw them when I was iri^ 
I high school and got the record and thought they were really good. They disbanded and 
lover the years we played a couple of shows with Black Cougar Shock Unit and then that 
I disbanded so we said, “Well fuck it, come up here and do this” because he liked to tour 
]... apparently (laughs). Turns out he doesn’t (laughs). Yeah, he was just crazy enough 
to drive from Atlanta to Minneapolis ... he moved up and it lasted about six months. I 
think we done two tours in that time and when we got home from the second tour, he 
! didn’t even sleep there ... just packed his shit, shook my hand and apologized if he was 
! a problem (laughs). 

RIOT. 77: Something you said onstage at The Fest last year... 

RYAN: Uh oh! (laughs). 

RIOT. 77: ... you were talking about your last visit to England. I think you’d just 
gotten off the tour, but you didn’t seem to like it too much (laughs). 

RYAN: Oh yeah, that was in Wales actually. We play the same set every night on a 
tour and most people are into it and seem to have a good time. But Welly was on the 
internet and sent me on these things, saying “Check this out, you’re gonna love it. Ha! 

Ha! Ha!”. It was people talking about the Welsh show saying we looked exhausted and 
bored and didn’t play the songs they wanted us to play and didn’t have good crowd 
participation ... I don’t know if you’ve ever been to Wales, but they stand there with their 
arms crossed staring at you (laughs). I just thought it was funny. I can’t wait to play 
there again. 

RIOT. 77: Are you playing there on this tour? 

RYAN: Yup (laughs). Same place where all that stuff happened. Welly said we’re 
gonna have to pack up and get out of there quick after the show (laughs). I’m excited. 
RIOT. 77: Is this your first time outside of the U.S. since Obama took office? 

RYAN: It is actually. Last time we were over, every single person here was rooting for 
Obama. I can’t believe he won; it’s awesome. Yeah, our first time out since he took 
office. I haven’t heard anyone say anything about it yet, but I’ve only been here for one 
day. 

RIOT. 77: It’s a bit soon to tell if people treat you any different. 

RYAN: Yeah, exactly. I’d like to see what it’s like in mainland Europe, ‘cos that seemed 
to be where everybody hated us and associated us with George Bush, which I always 
found weird when you consider almost the entire United States hated George Bush. We 
got hassle all the fuckin’ time over that guy. You’d sit down and explain it to them and 
they’d get it, but they’d still hate you anyway (laughs) ... especially in France. 

RIOT. 77: You’ve been to Japan before. 

RYAN: Yeah, that was a long time ago. Japan was awesome; I just didn’t get along 
with the guy who was driving us around. We did two 7 inch’s with his label Snuffy Smile, 
and he brought us over for a twelve-day tour, which is kind of a long time to be in Japan, 
because it’s small. It was fun, we had such a great time, but the last day of the tour he 
wrote us this note basically telling us to fuck off and saying what pieces of shit we were 
RIOT. 77: That’s funny (laughs). 

RYAN: ... and we were on our best behaviour too man. We weren’t getting too drunk. 

It’s just that our sense of humour is fucking with people. For example, we know there’s 
not a Taco Bell in Japan, so we’d get a little drunk and ask him to take us to Taco Bell. 
He’d just totally lose it and start screaming at us, “THERE IS NO TACO BELL IN 
JAPAN!!!!”. Then we’d think it was funny because we got him so pissed. I don’t think 


that’s bad, 
but he did. 

It’s a weird 
cultural 
thing, that’s 
| way different 
! there I 
guess. 

RIOT. 77: 

So, no more 
Japanese 
tours then 
(laughs). 1 
You’ve 
burned your 
bridges? 

RYAN: Nah. 

He doesn’t have the market on all Japanese touring. Toys That Kill have a guy over” 
there who plays in a band and books tours. Toys That Kill have the same feelings about 
Yoichi that I do, so they go through the other guy and reports back are that they have 
the best time ever, so we’ll see how it works out. The only reason we haven’t been back 
yet is because it’s such a pain in the ass to get there. It’s a thirteen hour flight to get 
there and you probably won’t get your flight money back, just because that’s the way it 
goes. Also, we’re trying to do Australia too and you’re supposed to do that at the same 
time and get it all out of the way because it’s so far away. I’m lazy and haven’t gotten 
round to organizing all that. 

RIOT. 77: Don’t Snuffy Smile do a lot of No Idea stuff in Japan? 

RYAN: Sort of. I can’t really speak for anyone else. That tour was before we had 
anything to do with No Idea. In fact I think we started talking with No Idea right after we 
got back and when I was telling them the story they were like, “yeah, that sounds right!” 
(laughs). Basically you either love or hate that guy and there’re people in both camps. I 
mean, yeah he puts out good records, but all of that aside ... fuck that guy (laughs). 
We’re a little different to other bands when it comes to things like that. I know a couple 
of the bands who went over after our whole debacle and said that they were silent and 
super polite, just because of what they’d heard. Their behaviour was a little different to 
what it normally would be, which is kinda funny (laughs). 

RIOT. 77: You mentioned No Idea there. How did your whole affiliation with them 
come about? 

RYAN: You know that label Red Scare? 

RIOT. 77: Yeah. 

RYAN: The put out stuff by Teenage Bottlerocket and do that really cheesy Pop Punk 
shit. It was in San Francisco but is now based out of Chicago, which is where I live. It’s 
one of the guys that used to work at Fat, who branched off and did his own label. Truth 
is, he came out to one of our shows and we just hung out for a while. He’s got a goofy 
sense of humour and follows soccer, which isn’t popular in the U.S. at all, so we thought 
that was funny. He’s a nice guy and would take us out to dinner and buy us drinks all 
night. Anyway it ended up that we didn’t do a record with him, but we used to joke that 
No Idea had offered us five grand to do a record and he’d say he’d match it. Anyway, 




I this went on for a while and one day I decided to call No Idea just to see if they would 
j actually do a record with us. They said yes, but it was not for five grand (laughs). We 
1 still probably will do something with the Red Scare guy because I like him. We’ve had 
| so many fights with him, ‘cos he’s one of those guys that will get on the internet and talk 
| shit about you like a teenage girl, but I still like him. 

RIOT. 77: Most of your lyrics deal with having lost faith in life, but that never 
seems to politicize you at all. Do you believe people’s lives can be improved by 
political means or do you think it’s down to the individual? 

RYAN: I guess its something that I feel I don’t really have any control over. I don’t think 
that anyone in a Punk band really has control over those things. I do like and listen to 
political music, but for my own band it’s not my thing. If I did it, I’d be really uneducated 
about it and it wouldn’t be good. The only thing I know and am comfortable with is my 
own self-deprecating bullshit. I got that down, no problem. You gotta write about what 
you know and that’s what I know. If you don’t write about what you know, it’s just silly 
and you can pick that out a mile away. 

RIOT 77: Probably the closest you’ve come to writing a political song is “Terrorist \ 
Attack?”. What inspired that song? 

RYAN: I don’t know if you heard about it over here, but a giant bridge collapsed in 
Minneapolis. It was a bridge that we all used everyday to get over the Mississippi river 
to get to work. It was rush hour 
and the bridge collapsed into the 
river and about ten people died. I 
heard it on the news, so I just 
walked down there because it was 
right next to my house. I’d never 
seen anything like that. There was j 
a massive truck upside down on 
fire, helicopters everywhere, people I 
stuck in cars that had fallen into the « 
water. The first thing you do is to 
call someone, but every phone line 
is jammed ‘cos it was too much for 
the cell phones to be able to 
handle. There were like four 
people I wanted to make sure were 
alright and one of them was Justin 
our drummer, so I went to his 
house. We turned on the news and 
FOX news is going around asking 
all these people if they thought it 
was a terrorist attack. Of course 
everyone is like, “I don’t know! Was 
it?”. They’re instilling that fear into 
everyone. Fuckin’ assholes, why 
would you do that? It’s so 
unnecessary. That whole song is 
just one note and being super 
blatant about what I was trying to 
say. 

RIOT. 77: You were saying earlier 
you have a girlfriend now. Has 
that changed how you see things 
and what you write about? 

RYAN: Yeah. I haven’t been able 
to write a song since I met her, 
which was about a year ago 
(laughs). 

RIOT 77: So none of those songs j 
are about her? 

RYAN: God no (laughs). 

RIOT 77: Has your music reached j 
beyond the western world at all? 

I'm sure there must be people in 
other countries who can’t 
understand what you have to 
complain about living in the 
United States? Have you had any j 
feedback from those people, who 
[ think you’re just a spoilt American I 
j brat? 

RYAN: You know, I haven’t really 
| heard much about that. When we 

| tour Europe, they really like it and get it. I do get a lot of emails from Eastern Europear? 
i countries and they seem to get it too. But I’m not under any illusions that my life is 
worse than any of that. I play in a band for a living; it’s not that bad (laughs). It’s just 
like I always say; I’m not like that all the time. Everyone has shitty days and that’s when 
all the songs are written. Most of the time I’m sitting here, having pints with people like 
you in a bar. Life is good and that’s not lost on me. 

| RIOT 77: Have you ever written a happy song? (laughs) 

I RYAN: There’re two actually. They’re on that split we done with The Measure. I wrote 
I them when I was happy. I had a new girlfriend, moved out to L.A. and was like, “Hell 
1 yeah. This is great!”. Everybody hated those songs, so that’ll tell ya! I knew everyone 
I was going to hate those songs too, ‘cos people want me to be miserable, so that I write 
I the same sort of shit (laughs). It’s gonna change I think, everything’s gonna change, but | 
I there’ll always be that element there. 

| RIOT 77: Do you see yourself as a nihilist? 

I RYAN: A what? A nihilist? (laughs). That’s funny ‘cos we joke about that all the time 
[ actually. It’s like the Big Lebowski, “I believe in nothing!” (laughs). No, I’m not a nihilist, 

I but I think that’s funny. 

RIOT 77: People must ask you that all the time? 

RYAN: I’ve never been asked that believe it or not. But I like that. Thank you (laughs). 

RIOT 77: Yeah, I dunno I kinda seen a lot of comparisons in your writing with 
Poison Idea. Pig Champion referred to himself as a nihilist. 

RYAN: Yeah, I can see that. I’ve always liked Poison Idea, but I don’t know if they 
influenced me. People ask me what influences me and I honestly have no idea. 

RIOT 77: Ok, here’s another one. How did you avoid becoming an Emo band with j 
;s like that? 


| RYAN: A lot of people would say that we were an Emo band when we started (laughs). 

I Our first 7 inch sounded a lot different. It was slower and more technical. We only 
J made five hundred of those 7 inch’s and they’re hard to find. They’re long gone. I never p 
I thought of it as an Emo band; I was trying to do something a little different, but in the 
! spirit of being a Punk band. People fucking hated that shit and we’re thinking of putting 
| that stuff out again on our new collection, just to get people super worked up and pissed 
1 off. I love to do that. I like it just as much when people hate what we do as I do when 
I they like our band. 

I RIOT 77: You said you have another collection on the way? 

| RYAN: We’re looking into it. We have sixteen songs that are either on 7 inches that 
I came out after the other collection or are just unreleased. We don’t know yet if we want 
1 to put it out ourselves or have No Idea do it. We’re trying to hash out the details. 

1 RIOT 77: The “From The Bottom” record has been doing well. 

1 RYAN: Yeah, very well. 

I RIOT 77: Didn’t the first pressing sell out before you even received them? 

I RYAN: Yeah, that’s true. The first pressing of vinyl just went. I remember he called me 
Ithe day after it came out and was like, “It’s gone!”. Everyone who worked at No Idea 
jwas texting me saying, “Fuck You! For two months all I’ve been doing is stuffing your 

records in envelopes!”. 

RIOT. 77: That’s quite an 
achievement 
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in this day, especially 
or a young band, cos kids just don’t buy 
records anymore. 

RYAN: Exactly. There’s been over ten thousand hard 
copies of that album sold, not including the downloads. 
It’s crazy. 

RIOT. 77: What do you think it is about Off With Their 
Heads that makes your, presumably young, following 
want to go out and buy your record, rather than download 
it? 

RYAN: I don’t know. Vinyl is obviously coming back, but Var from 
No Idea put our record in Hot Topic. You don’t have them over here but it’s a chain store 
for kids that sells these stupid little clothes and bullet belts and hair dye ... shit like that. 
At first we thought it was kind of lame and weren’t really up for it. Then we thought that 
maybe some of these kids might actually like what we do and from that get into other 
stuff. We never seen a dime for it, but when we would tour around smaller towns kids 
would come up to us and say they got the record there. Kids with Slipknot shirts would 
buy it and to me that’s cool. The whole spirit of Punk when I got into was that you were 
a nerd that everybody hated and you were fine with it. That’s what those kids remind 
me of and most of our CD sales came from Hot Topic. All the vinyl stuff was basically 
just mailorder through No Idea. At the end of the day it was a pretty good move. 

RIOT 77: You still shift more hard copies than download? 

RYAN: Yes, which is totally backwards and the complete opposite of the way things are 
going. 

RIOT 77: What would you say is the average age of an Off With Their Heads fan? 
RYAN: I’d say between eighteen and twenty-five. Then the occasional thirty to forty 
year old (laughs). They come in their work clothes to the shows and buy us drinks 
(laughs). That’s my favourite guy ... you know the one who says, “I used to do this shit 
when I was your age!” (laughs). He’s always got some story about how he did speed 
with the drummer from Crimpshine or whatever. 

RIOT 77: Is the next album fully written already? 

RYAN: Did No Idea tell you that? 

RIOT 77: Yes. 

RYAN: I don’t know where they got that from. We’re doing one of those BYO Records 
split series with Dillinger Four and we record for that in two weeks. We have that 
written, but nothing else. We decided that we’re both going to cover a son( 










































1 Minneapolis band that we really loved or are influenced by, so we’re gonna do a song by 
I Cleveland Bound Death Sentence. There were so many awesome Hardcore bands from 
[ around there that we wanted to cover and try and turn into a Pop Punk song, but then at 
I the end of the day I remembered that I used to get drunk and throw shit at my mom’s 
I wall to the sound of Cleveland Bound Death Sentence, so we went with that. BYO have 
done a bunch of these splits, but this is the first one they’ve done in years and the Stern 
brothers are really excited about it. I’m super excited about it too. It’s the Stern brothers 
and I loved Youth Brigade as a kid. Those guys have been coming to our shows when 
I we’re in L.A. and hanging out. They put us on their Punk Rock Bowling thing with the 
| Dwarves, which was great. But yeah, that’s the only thing we have planned and I don’t 
think we’ll have another new full length ready for quite a while. We wanna go back to 
| doing some 7 inches, ‘cos they’re fun. 

RIOT. 77: You recorded a Replacements cover going back a few years. 

RYAN: We did do that. Our method of choosing that song was grabbing the record and 
looking for the shortest song on it. We listened to it twice in the studio and just went in 
and did it in two takes. That was it; it sounds terrible. That whole compilation sounds 
| terrible, except for the Against Me! song. They were the only band who seemed to have_ 
it together enough to do a good job of 
it. 




RIOT. 77: Who 

else have you covered along the way? 

RYAN: Oh man. We did a Quincy Punx song, a Panthro UK song for a 1 
No Idea comp that I don’t think will ever come out. Two years ago I think 
the idea came up, but only eight bands to date have done it. We did Thel 
Muffs actually and I sent Kim Shattuck a letter with it, but she never wrotel 
back. I wasn’t expecting her to. We screw around and do a lot of covers| 
we did a Beltones cover on our last tour, but we’ve never recorded it. 

RIOT 77: They were an amazing band. Whatever happened to them j 
RYAN: They’re all still alive, but they don’t talk to each other. Will from 
| Grabass Charlestons was their drummer actually. The Beltones were so ' 

| fuckin’ angry and would fight each other and fight everyone else. I never got to see 
| them live, but I’ve heard so many stories that are just hilarious. They were all at The 
Fest actually and were going to get together and play at it. I ran into Bill McFadden, 

| their singer at it, but I didn’t talk to him much ‘cos I’ve heard he’ll snap at you. I think 
he’s okay now actually but Paddy from D4 was saying if he plays a show in Gainesville, 
there’s gonna be trouble. He caused a lot of problems in Gainesville, with just beating 
| the shit out of people. He had to move out of town and start fresh. Phenomenal band 
though. 

RIOT. 77: There was talk of you doing something with Blag Dahlia. 

RYAN: Yeah, we’ve been talking to him for months now. I really want to work with him. 

I don’t know if you’ve heard that last Dwarves record? 

RIOT. 77: “The Dwarves Must Die”? 

RYAN: Yeah, that’s the one. It’s all over the place, but it sounds amazing. Todd from | 
Toys That Kill/Recess Records sent Blag our record and he liked it. I couldn’t believe it, i 
but ever since then he comes to the shows and hangs out. He’s a great guy and we get j 
on good, so we started talking about it and he asked us what our budget was and I said I 
I didn’t know, it was No Idea. He said, “No Idea? Never heard of them!”. He’s never 
heard of No Idea, which is great (laughs). The only problem I can see with it is that he 
makes a killer sounding record that costs money and we don’t have money. He records 
in Hollywood which is expensive. He done that last Toys That Kill record and it cost 
something like seventeen grand, which is crazy. 

RIOT. 77: What would you normally spend? 

RYAN: “From The Bottom” was $1,500. 

RIOT. 77: Really? Wow! That record sounds amazing. 

RYAN: Yeah, the guy that recorded it was super pissed off about that. He told me, J 
‘This is at least a six or seven thousand dollar record. You guys are getting a really I 

good deal. You’re lucky I like you!”. It’s the best sounding thing I’ve ever done. We’ll I 
.work with Blag when we have the opportunity, but I really want to do it so bad. I heard J 


he’s a prick in the studio too and will tell you if you suck and make you do things over 
and over again, until you get it right (laughs). That’s what we need ‘cos we’re lazy. We’ll 
\ do something once or twice and be like, “It’s good enough!”. 

RIOT. 77: Do you think No Idea would fund that type of record? 

RYAN: Probably not that much. We’d have to talk about it. The thing is, back in the 
day, that wouldn’t be a problem because you’d make it all back on record sales, but now 
you have to keep recording costs so much lower, because of the drop in record sales. 
RIOT. 77: What’s this band you’ve got lined up with Paddy from DiJIinger Four? 
RYAN: Ha ha ... no, me and Paddy have been in bands for years that have never 
actually happened. There was the Ribbed Crack Whores, we practiced once with 
Fugazoi! which was just Fugazi covers played Oi! style. The All Man Brothers is his 
latest one and he’s all for it... reckons he has songs n’ everything good to go (laughs). 
I’m like “well fucking use them for Dillinger Four!” ‘cos the last record only had two of his 
songs on it. Ever since I met Paddy we’ve been going on about starting bands. The 
Fugazoi! practice was listening to one Fugazi record, getting high and then going to the 
bar. Everybody who’s spoken with Paddy about being in side project bands will tell you 
the same thing. 

RIOT. 77: He’s played with so many bands. 

ie was even still up with The 
Arrivals at The Fest. 
RYAN: Yeah, that’s 
right. He still plays with 
them sometimes. He’s 
really into that band. 

He’s played shows with 
us and was on a few of 
the recordings. He’s 
great to play with ‘cos 
he writes really good 
bass lines and picks 
things up really quickly. 
He’ll still show up to 
play with us if we need 
a bass player. 

RIOT. 77: He told me 
he’s been watching 
Off With Their Heads 
play since way before 
they were good 
(laughs). 

RYAN: (laughs) That 
sounds right. 

RIOT. 77: When do 
you think that turning 
point was with Off 
With Their Heads, 
when you went from 
being a mediocre 
band into something 
quite special? 

RYAN: It wasn’t even 
mediocre; it was really 
fucking bad. Paddy 
was at our first show, 
heckling us, shouting 
“Off with their pants!!! 
It’s all you’ve got!!”. 
When we did that 
“Hospitals” record, that 
was seriously when it 
started to change. 

That was when we 
switched from the 
really technical stuff to 
the more Pop 
Punk/Street Punk type 
§hit. We realized that the 
^fuckin’ technical stuff was 
r really hard to write. We just 
started dicking around with simple stuff and that’s where that entire record came from. 
Half of it was written in the studio and we were really happy with it. But Paddy’s right; 
we were fuckin terrible and he’s been around since the beginning. He’s been my friend 
ever since that first day when he was heckling the shit out of us. 

RIOT. 77: You played the Hammond organ on some of those early recordings. 
Whatever happened to that? 

RYAN: We bring it back when its fitting and we have it on a couple of songs. On the 
very early stuff and the first 7 inch it’s on every second of every song. You learn as you 
go not to over use shit. We’ve never really done it live; we had a girl who played organ 
for two shows, but it didn’t work out. 

RIOT. 77: Tell me the story about you burning your merchandise money. 

RYAN: Oh man, that was a bad day. We were drinking grain alcohol, which is 100% 
pure alcohol. We got it on the first day of this tour and found if you pour it on yourself 
and light it, you’ll go on fire. So that’s what we were doing the whole night. We were 
playing The Fest and when we got there they had it too. We had two cases of 
champagne that we were pouring this Everclear grain alcohol into. There’s a video of it 
and I can’t remember what brought that out in me, but I must’ve thought it would be 
really Punk to throw down all our merchandise money and set fire to it. You can see the 
look on my face when I do it, I’m like immediately going, “Oh fuck!” (laughs). It was 
pretty funny. 

RIOT. 77: Had you always intended or wanted this to become your life? 

RYAN: Ever since I was a kid I wanted to be in a band and travel around. I wanted to 
get to see different places and that’s the only way to do it cheaply (laughs). I mean, I’m 
sitting here in Dublin now having a pint with you, so it worked. As far as I’m concerned 
that makes it a success. 

RIOT. 77: Would you have kept going either way? 

RYAN: Well, that’s the thing; we did. For years we kept going and everybody fuckin’ 
hated us. I just didn’t care; I’m very determined like that. 
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Some sage once quipped that there’s only two sure 
things in this here life - death and taxes. And even 
though it’s inescapably true that none of us are getting 
any younger, the shocking news last February that 
Cramps frontman Lux Interior had died really knocked me 
for a loop and then some.... 

At first, I’d assumed it was just another malicious rumour 
- after all, Lux’s ‘death’ had been announced several 
times down the years, but tragically, a few hours later, 
after frenziedly emailing fellow Cramps fiends, it was 
confirmed, to my horror, that Lux had indeed passed 
away after suffering an aortic dissection. 


r AII these months later it still hurts. I s'pose I just took it 
for granted that Lux and Ivy, were somehow more 
indestructible than us mere mortals. Intensely private 
offstage, they always struck me as the perfect couple - 
totally inseperable and devoted to each other. Seemingly 
ageless, their ultra healthy vegetarian lifestyle presented 
a refreshing alternative to the smack ridden, ego trippin’ 
deadbeats and losers who still pollute the arteries of rock 
n roll and I guess I just expected them to keep unleashing 
killer platters and tearing it up onstage indefinitely. 
F’rinstance, at their most recent UK show, at the London 
Astoria in August 2008, despite a real oddball blonde dye 
job, Lux was every bit as gloriously manic and demented 
onstage as ever...proof positive that it IS possible to grow 
old disgracefully. Sadly, t’was not to be, but rather than 
yap about the cruel injustices of fate I’d much rather 
remember Lux as he was - the ultimate rock n roll 
animal. A gawky teenage misfit from Ohio, transformed 
by the power of goddam rock n roll (the kind that don’t 
save souls) into Lux Interior, the wildest, sexiest, sassiest 
frontman ever to crawl across a stage clad only in 
matching PVC G-string and stilettos ... mamma ow pow 
pow! 


So, somewhat belatedly, here is my 'tribute' to Lux and 
The Cramps - a band that truly did change my life. At the 
risk of cornin' over all self-indulgent, I'll try and put things 
in some sorta context while tryin' to explain how I first 
discovered The Cramps and why they hit me so long and 
hard. I was also lucky enough to interview Lux and Ivy 
twice, when they were promoting the 'Flamejob' and 'Big 
Beat From Badsville' albums and I've included a 
smattering of comments they made to me which say 
more than I ever could about how they ticked. 

I’ll try not to get too bogged down in a history lesson 
neither. If I gotta explain at this late date why The 
Cramps were possibly the single most important and 
influential band to crawl outta the New York sewers in the 
late 70’s then you’ll never understand. Pity the fool, but 
that’s your loss bub! Just take it from me - everything 
(and I do mean everything! ) else just paled by 
comparison. Though a truly comprehensive blow by blow 
insiders history of The Cramps has yet to be written, and 
probably never will be unless Ivy herself puts pen to 

there which can fill^ 


I first stumbled across The Cramps almost by accident. 
Back in The Good Vibrations glory days, Terri Hooley 
used to get huge boxes of indie 45 'returns' delivered to 
the Great Victoria Street shop, via some dubious 
arrangement he had with a buddy of his who worked for 
Virgin Records in London. If I was quick off the mark, I 
used to be able to hoke through ‘em before they went on 
sale to the general public and at tOp or less a shot I’d 
always take dozens home, managing to snag many a 
forgotten gem along the way. Faced with literally 
hundreds of unfamiliar band names I’d often decide what 
to buy simply on the strength of the sleeve or often just 
the name/picture of the band. F’rinstance, if any of the 
band had a beard I’d automatically give it a miss! (And 
quite right too! Apart from cool rockin’ sideburns there is 
no place fer face fuzz in rock’n’roll! I still blame too much 
beard for the downfall of poor Roky Erickson!) 

Anyways, on one of these regular dumpster dives I 
managed to pick up a copy of the Vengeance pressing of 
Surfin Bird / The Way I Walk - The Cramps very first 
waxing! Several spins on the ol’ Dansette later and I was 
hooked. By the time ‘Gravest Hits’ and ‘Songs The Lord 
Taught Us’ hit the racks I was well and truly cramped... 
Interestingly enough, my erstwhile N.Y. Dolls ‘fan club’ 
buddy Mr Steven Morrissey was writing for Record Mirror 
at the time and was similarly smitten, later becoming 
involved with the legendary Legion Of The Cramps, 
founded by all round good guy and NBT founder Lindsay 
Hutton. Even at this late date the importance of the role 
that the LOTC played in spreading the word about The 
Cramps cannot and should not ever be underes¬ 
timated... (Check out Lindsay’s ongoing NBT blog for 
what’s hip and happenin’ worldwide today! 
(http://nextbigthing.blogspot.com/) 


Lookin’ back now, it’s almost impossible to convey just 
how ground breaking and unique The Cramps were. 
Tellingly, even with the ‘no Elvis, Beatles or Rolling 
Stones’ claptrap, and despite all it’s quasi revolutionary 
posturing and nihilistic rhetoric, it’s an undeniable truth 
that most punk bands were musically very conservative, 
favouring the traditional line up of guitars, bass, drums 
and vocals - and inevitably all male and invariably all 
macho. Remember, these were the days when the 
Human League were thrown off a Talking Heads tour 
support for using synthezisers - which weren't ‘proper’ 
instruments according to the Musicians Union!! 


I In contrast, The Cramps looked and sounded like nuthin’ 

[ that had ever come before. Most of this was down to the 
I single minded vision and deliberate sense of purpose of 
the groups founders; two inseperable oddball misfits Erick 
Lee Purkheiser and Kristy Wallace who had (supposedly) 
met whilst hitch hiking and moved from Ohio to New York 
specifically to start a band. 


I Ivy: ' We'd seen this magazine called Rock Scene and 
[there's a photo of CBGBs and the New York Dolls are 
I standing outside ... and it said that bands are starting to 
play there and we literally moved to New York based on 
that! We didn't know any better! Let's move there and 
| play at CBGBs! If we’d had any friends in Ohio they'd 
have stopped us going, but we didn’t! So we ended up 
moving there and it worked!'. 


Now known as Lux Interior and Poison Ivy Rorsach, our 
scuzzball heroes started putting together early line-ups of 
what would become The Cramps, enthralled and caught 
up in the excitment of the nascent New York punk scene 
at CBGBs and Max's. 


Lux: 'Max’s exciting? ... It was really great. When we 
played Max's we didn’t have much money and we'd go 
there in the afternoon and eat there as the bands got free 
food - and we kind of lived off the crappy free food they 
had in their bar! It was a really great place. It was all red 
inside and a million really great things happened there. 
We saw a lot of great bands there, like the B52s before 
they had an album out and they sounded more like a real 
rock n roll band. And Devo played there before they had 
an album out and they were much more of a rock n roll 
band. The Ramones was one of the reasons we moved 
to New York in the first place - We'd take a little tape 
recorder in and record them, long before they had any 
records out. We were huge New York Dolls fans. We 
saw the Dolls a lot of times before we moved to New 
York, but I never liked the Heartbreakers quite as much 
as the Dolls. They were good, but we saw a lot of bad 
shows! They were highly inconsistent - one night they’d 
be really great and the next they’d just be practicing 
onstage! I think they got a lot better later on but we had 
started to leave New York and move around by then. 

They cleaned up their act a lil' bit! I can’t say Johnny 
Thunders was a friend of ours, I talked to him but didn’t 
know him that well. One time he was bangin’ on the door 
of Max's and I opened the door and he was on his knees. 
He fell onto my boot and bam! he was out cold!..' 


< 


What most set The Cramps apart from everyone else was] 
their unique sound - Lux and Ivy were total musical 
obsessives, drawing their myriad influences from much 
wider and more obscure sources than any of their 
contemporaries. On top of the 70s glam that was such 
an influence on 70s punk, Lux and Ivy were already 
fervent explorers and fans of such then forgotten musical 
backwaters as sin drenched, savage, sexy primal 50s 
rockabilly, acid drenched poundin’ 60s garage slop and 
low down jook joint blues. 

I asked Ivy how they'd gotten hip to all that cool stuff 
when the rest of America was nodding out to lame AOR? 


| Ivy :' by collecting records! At the time we had to find the 
| originals as there weren’t really any compilations out 
j when we first started collecting. But you could find 'em 




1 too as there also weren't as many record collectors! 
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We'd go to junk stores 5 days a week, flea markets, and we’d 
discover it that way. You just had to take a gamble and take an 
idea from the titles, so when we first started out a band that was 
the only way we found rockabilly...then later on a lot of compilations 
came out too...'. 

Throwing that lot into a blender and adding lashings of a partic¬ 
ularly salacious take on 70’s punk, smothered in their very own 
hoodoo voodoo sauce, Lux and Ivy came up with something totally 
unique and electrifying. Anxious to distance themselves from their 
contemporaries they christened this incendiary musical cocktail 
'psychobilly'! (just don't blame them for what came after..!) 

Somewhat ironically too, back then both the punk zines and the 
rockabilly press often waxed lyrical about The Cramps first 
releases. Though, more typically, for many punks The Cramps 
were too rockabilly - and for many rockabillies The Cramps were 
too punk! 

I’d always dug the rockin' beat of the likes of Presley, Berry, 
Cochran and Bo Diddley - but I'd long pined for a contemporary 
band who would take things that little bit further. I'd high hopes for 
English 'billies 'Whirlwind' who had come out of the gates all guns 
blazing, but were fighting a losing battle with a short sighted record 
company who wanted to turn them into some watered down 'new 
wave/powerpap combo..'. But even they sounded 'straight' 
compared to Gotham City's finest! 

Sure, it took some gettin' 
used to - but The 
Cramps were just sooo 
wrong they were right! 

First up there was no 
bass! Uh? The guitars 
sounded like Elvis Sun 
Sessions played 
backwards through an 
old radio set, the 
drummer knew one beat 
and stuck to it and the 
singer (singer?) yowled, 
yelped, drooled and 
shrieked intelligibly over 
the top. And I did 
mention they had no 
bass? 

■Fittingly too, they looked 
las dangerously off the 
■wall as they sounded. 

■Frontman Lux Interior, 

■towering six and a half 
■ foot tall in his high heels, 

I was a certifiable 
I psychotic with a funny 
I name (kinda par for the 
I course back then!). His 
I partner in crime, Poison 
I Ivy, was both sexy and 
scary, and that rare 
animal, a female lead 
guitarist who could 
actually play, but looked 
like she’d rather kick ya 
in the nuts (well she did 
work as a dominatrix 
during this period!). Nick 
Knox, the 'man in black' 
thumped the tubs without 
ever breaking a sweat, 
resembling most a serial 
killer dressed by Johnny Cash on day release. Furthest out of all 
though was second guitarist Bryan Gregory, who back then was 
probably the single most dangerous/exciting/startling looking man 
in popular music! And that's NO exaggeration and no mean feat 
considering this was at the height of the punk explosion! Scowling 
out from his two tone ‘skunk’ fringe, his guitar manglin' had to be 
heard to be believed...and I did mention they had no bassist didn't 


Believe me, even to folks raised on the decadence and androgyny 

of 70s glam and schooled in the wildest 70's punk this was a whole 
'nother ball game entirely ... and once they actually got to play in 
Europe things began to move fast. Fortuitously, as the first wave of 
punk bands had folded and what was left seemed intent on 
becoming a clueless parody, many folks were looking for something 
new with the same verve, elan and excitement as early punk and in 
the right place at the right time, The Cramps provided those thrills 
and spills and a whole lot more besides.... 

Like so many other new believers it was only after checking out the 
writing credits on their first platters that I became aware of such 
wigged out gems as 'Love Me' by The Phantom and most 
everything by the late great Charlie Feathers. And so with The 
Cramps as my spirit guides, I plunged headlong into a whole 
parallel universe where howlin' rockabilly bop wailed and 
ruled...and I ain't looked back since! 


But, thankfully, The Cramps sure weren't no purists either. 

Ivy : 'So many rockabilly bands are so traditional and afraid to 
depart from what they see as rockabilly - which is weird 'cos the 
guys that made rockabilly in the 50s weren’t traditional people. 

They were futurists and were ultra modern! They wanted whatever 
was the latest! I think it’s like they think it's an authentic 
reconstruction, but it's not even authentic! No two bands were the 
same back in the 50s and they were all revolutionary people doing 
that music. This museum-piece approach isn’t the right way to go. 

It isn’t even accurate anyway. Rockabilly is more an attitude and 
the attitude was just to be on the outside of society! That was the 
rockabilly attitude! Dangerous! Live dangerously...!’ 

As the 80s evolved and the various fads and trends crashed and 
burned The Cramps continued to blaze their own glorious trail, 
leading where others followed. Always a band who resolutely 
refused to follow fashion or be pigeonholed, they confounded 
expectations at every turn and became hugely popular and 
influential. 

What people often missed about The Cramps was their sheer joi de 
vivre and heady enthusiasm. They believed wholeheartedly in 
what they were doing and both lived and loved it - the chemistry 
and self-belief they radiated as a couple giving them a strength, 
commitment and sense of purpose so visibly lacking in others. 

Ivv: (on whv The Cramps stay so fresh and her relationship with 

Lux) That is a big part of it 
and has enabled us to 
endure and makes us 
stronger. It’s hard for 
anyone being in bands as 
there are a lot of outside 
forces working against the 
band, but I think if you’re 
strong inside you can help 
each other. We kind of 
reinforce our vision and we 
like the same things. You 
know we still like the same 
music, even when we’re 
writing a song, we still like 
the same records we liked 
before we had a band and 
we still listen to our favourite 
records over and over again. 
Like Link Wray, I listen to the 
same songs and every time 
I hear something I didn’t 
hear in it before! We really 
like what we do! It’s kinda 
a mission or something! 
’s f un!’ 

despite line up changes 
and interminable record 
company hassles that 
woulda caused many lesser 
beings to throw in the towel, 
Lux and Ivy stayed 
resolutely upbeat and true to 
their original vision. 

Lux : Does it (record 
company hassles) ever get 
me down? A little bit but I 
dunno ... A lot of people 
have a lot of worse luck than 
we have. We’ve got a pretty 
charmed life! It’s hard work, 
but it's better than going to the widget factory every day! It's a 
great life!'. 

Undaunted, Lux and Ivy readily took on the onerous task of making 
their own records and leasing them to whatever record company 
they felt would meddle least with the finished product. They poured 
their hearts and souls into each line of each song, down the years 
unleashing a series of startlingly brilliant and inspiring albums, each 
refining and redefining their unique sound. The attention to detail 
was second to none - Ivy, by now a skilled and imaginative 
musical arranger, handling the difficult production chores, 
whilst Lux snapped and developed those mind boggling 
cover shots himself... often in 3D! 

And their songwriting went from strength to strength: 

Ivy : 'We write songs different ways. Sometimes I’ll have 
a title and he’ll write the words. There's no formula how 
we do it... mostly Lux writes lyrics, but sometimes we 
co-write them or sometimes I write all the lyrics to 
some songs - but not as much now. It seems to 
have evolved that Lux is in his own world when 
he’s writing these songs! Our songwriting has 
shifted. We stopped doing covers as we couldn't find 
any songs that reflected the way we think - I guess 
we're getting crazier!'. 


like 


And 












Whilst Ivy's guitar playing and musical arrangements became ever 

more inventive and challenging, Lux's lyrical prowess was 
unequalled - and for my money he's easily the finest lyricist who 
ever put pen to paper in any genre ... Check it out and tell me I'm 


what Elvis was really like then - really like a weirdo and kind of like 
a little kid who never grew up cos he didn’t have to..'. 

What song would you like to have written? 

(Lux) 'Louie Louie cos I’d be a millionaire...or 'It’s Just That Song’ 


wrong! I dare ya! 


by Charlie Feathers. 


(Ivy) 'Commanche’ by Link Wray. All the stuff on Sun - It’s just the 
best! Any of the songs we covered - 'The Way I Walk' has a kinda 
stance that speaks for it..its a real strong attitude'.. 

Fave Cramps song? 


Live too they wiped the floor with all comers....! saw them whip it up 
onstage many, many times and never saw better. For the record, 
my fave Cramps album is 'Stay Sick' and the gigs I remember 
fondest were the two nights at Brixton Academy they played as part 
of that tour. For younger readers, if you never saw The Cramps 
onstage you missed out on sumthin' real real special... 


(Ivy) That changes all the time..usually the last album or 'Human 


Fittingly too, along the way, they became virtual arbiters of good 
taste and it's no exaggeration to note that the ongoing popularity of 
the whole b movie, trash aesthetic, which has come to dominate so 
much popular culture, can be directly traced back to the dozens of 
interviews where Lux and Ivy waxed lyrical about their various 
obsessions, pointing people in the direction of various vinyl and 
celluloid curiosities that thrilled and inspired 'em. Both times I spoke 
to them they spent much of the interview raving about new records 
they'd heard, bands they'd seen and books they'd read. Lux 
plugged new releases by Guitar Wolf, T Model Ford ('should be as 
famous as Howlin' Wolf'), enthused about a recent live show by Dick 
Dale ('better now than he was then'), recommending 'crappy films' 
like 'Elvis Meets Nixon' and 'Anaconda' before noting that his fave 
actors were Eddie Constantine and Todd Slaughter and then going 
on to slate most modern films. 'What makes a good movie is the 
dialogue, story and the acting. Generally movies now are just so 
badly written, by so many people and just trying to please everyone 
- 90% action and edited with so many cuts they are a load of crap!' 
Ivy flipped for 'Under A Hoodoo 
Moon', the book by Doctor 
John/Mack Rebennack and 

Natural Born Killers before talking 1 s 

more about her influences : 

'I still keep getting influenced by ‘ 1 

Link Wray. I like Ike Turner's 
guitar on the early blues stuff -a 

great scary style' I also like this s 

guy on Sun records on the Dick - - .’ 3 '*- 

Penner records called Don . - 

Gilliland. He had a really weird 

style, really eerie! And a new : ' 

record that Ace put out called 

’Shreveport Stomp' from - ■- 

Louisiana where this guitarist ySL 

Myra Smith had her own label fl 

called Ram Records and all the fjllCil 

uncredited ones too! All those 4JE&JS ■: 

great rockabilly records where the \ 

only credit is the singer or the I G |j 

name of the band. Who knows I ijjgb I \ flH 

who those people were?’ I 5BB 


As a postscript, compare the hysterical media frenzy that 
surrounded Joe Strummer’s untimely demise with the meagre 
coverage of Lux’s death. Frankly, much as I was sad to see Joe 
croak, I guess it showed just how much a part of the establishment 
the erstwhile urban guerrilla had become - whereas The Cramps 
always flew under the radar. Still, the number of people from all 
age groups/genres of music who have lamented Lux's passing since 
has been heartening. Funny, I remember hassling ex Undertone 
Mickey Bradley to play The Cramps on his cool punk rock radio 
show here - and he was kinda reluctant as he was afraid some folks 
wouldn’t see 'em as a punk band! I’d argue, and subsequent events 
more than back me up, past the end of 77 they were probably the 
only REAL punk band left! Truth is, they remain the only really 
popular band I can think of in any genre at any time who never 
compromised, never ever sold out and never ever let me down. In 
fact, as they got older they got gloriously wilder, ever more sexy, 
subversive, wigged out and thrilling!! Just compare Lux to media 
clowns and buffoons like Keef, grand dame Davie Bowie or John 


I well remember scouring the 
various interviews and rushing out 
to try and track down whatever 
records, films or books they'd 
namechecked ... and I certainly 
wasn't alone, as evidenced by the 
flood of charmingly titled vinyl 
bootlegs which emerged as a 
result...'Songs The Cramps 
Taught Us', 'Born Bad', 'Forbidden 
City Dog Food' (pirated from a 
tape of Lux's), Purple Knife Radio 
Show (a radio show Lux hosted) 
and a zillion others. This flood 
continued unabated through the 
CD revolution and on into the 21st 
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century where you can download ^ 

13 (at the last count) volumes of 'Lux and Ivy’s Faves'...if you know 
where to look! (just Google it - I can't do everything for ya!) 


'utterly butterly/bush tucker' Lydon and tell me who was coolest? 


Yup! No contest bub! 


Tellingly too they remained obsessive fans at heart, never losing 
sight of what turned them on in the first place. 

Ivy : 'We still have a little beer can that Marc Bolan threw off stage!' 
On Elvis (Ivy) :' Elvis is the object of a lot of ridicule and a lack of 
respect - but I’d like to think that will change. They don’t know how 
important he was! A lot of people just think of the worst image and 


Like Ivy herself said ' I think playing rock n roll can transform you. 
It’s a different kind of energy that takes over and just gives you 
superhuman strength' but noting that 'there isn’t much rock’n’roll 
around now at all! There is ‘rock’ music, which is career-minded 
people making some kind of music that’s called ‘rock’ but its not 


they forget what a total animal he was! There would be no 


rock’n’roll without him! He was a very intense magical 


And so, in closing, it’s kinda fitting to reflect that as time ever 
marches on there’ll always be goofy kids who’ll stumble across The 
Cramps as they explore rock’n’roll’s less well travelled highways and 
byways - and they’ll have their whole world turned upside down and 
inside out just the same way Lux and Ivy were hipped to the big 
beat all those years back...Meantime, all us true believers will 
continue to testify to their undying greatness. Look out for a stage 
show based on the Cramps infamous Napa Mental Hospital 
appearance and closer to home, keep a weather eye out fer the 
upcoming Cramps tribute CD on Raucous Records where contem¬ 
porary rockin’ combos interpret Cramps songs - Modesty forbids, 
but you do gotta check out The Sabrejets sizzlin' hot take on ‘Ultra 


person. All that energy came through him. He was 
^ radiant! A very unusual person, a magical chosen 
\ person. When he started out he was so sexy, like a 
I stripper! Shocking! And to me it’s still shocking! It 
B.'\ hasn’t changed because of time - if I was to see 
||B I something like that now I’d lose my mind ... And 


f the 68 Comeback Special - he’s so sexy there, so 
I spontaneous in the black leather, just like a 
panther! Favourite Elvis record ? That 'Reconsider 
Baby' album - it’s real torch music..! wish I coulda 


heard him sing when he was an old man. 


(Lux): 'Like that 'Elvis Meets Nixon' film - when 
Elvis just took off in a purple cape and diamond 
^ rings and flew up to meet with Nixon! Kinda shows 


I’m cramped! Stay sick! 
















AGNOSTIC FRONT.“WARRIORS”. (NUCLEAR 

BLAST) 

Nasty! Agnostic Front have returned to the dark old days of 
Thrash Metal. One has to wonder why? It seemed they’d 
redeemed themselves in the ‘90’s from decisions made a decade 
earlier that involved opting for the Metal path, at a time when 
Hardcore and Punk had disintegrated. Their trilogy of records on 
Epitaph in the 90’s caught me on the hop, having written the 
band off long ago, by bringing back the classic styling of Oi! and 
NYHC. On a good day I’ve always maintained Agnostic Front 
are untouchable, but producing records like ‘Warriors” only plays 
into the hands of their detractors. Not sure how true it is, but 
someone told me recently that Agnostic Front’s turnaround is 
down to the popularity of bands like Hatebreed. Having never 
heard Hatebreed I can’t comment, but it does leave me 
guessing. I think I need to go and listen to “Victim In Pain” now, 
before this distorts my feelings too much. (NUCLEAR BLAST 
RECORDS: OESCHSTRASSE 40, D-73072 DONZDORF, 
GERMANY.) 


sentiments of any Roots music. Lucas was raised in 
Bloomington, Indiana and shares his passion for music with the 
rest of his family, many of whom appear on this album, which 
was recorded in his father Bob’s studio (i.e. his living room). 
Lucas was a choirboy in his youth and went on to become 
interested in Punk and Hardcore as a teenager, before inevitably 
coming full circle back to his Folk roots and then setting about 
combing both influences. “Somebody Loves You” is his fourth 
full length, I think I’m right in saying, and does a commendable 
job of bringing together the styles and sounds of Bluegrass, 
Appalachian and Bakersfield Country. Whilst I wouldn’t put this 
in the same league as Merie Haggard, George Jones or Waylon 
Jennings, it’s by no means a record to be overlooked and Lucas 
has made a commendable tribute to many of Punk’s forefather 
outlaws (SUBURBAN HOME RECORDS: P.O. BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


THE AGGROLITES.“IV”. 

(HELLCAT) 

I The Aggrolites popularity has been 

| soaring of late and it’s not without just 

1 reason, as the world catches on to one 
of the more interesting bands to have 
tackled the cultural exchange between 
American and West Indian music, or to 
be more precise, Soul and Reggae. 

From Los Angeles, this band got picked 
up by Hellcat early on and have been 
refining their sound since. With this, 
their fourth album, I think their potential 
has been fully realized and they’ve 
created the kind of record they always 
had in their head. The Four Tops, Lee 
Perry and Curtis Mayfield have their 
fingerprints all over this, but so too do a lot of other inspirations 
as The Aggrolites succeed in borrowing ideas from Hip Hop, 

Jazz and Latin music to create a sound that I don’t think could 
come out of anywhere else bar L.A. There’s an ambience about 
“IV” that sets the tone for whatever musical circles they opt to 
move in. This is a little less Skinhead Reggae than their 
previous efforts, which may have something to do with an 
enhanced recording budget, but I think they’ve really come into 
their own here and sound more confident as a band. Now down 
to just four full time band members (former drummer Korey Horn 
looks to be out of the picture) they’ve padded out these sessions 
with a brass section and a stand-in drummer named Scott Abels. 
The Aggrolites are making some of the most challenging music 
out there today and this record is the next logical chapter in their 
story. Be sure to pin down a copy. (HELLCAT RECORDS: P.O. 
BOX 10574, 1001 EN AMSTERDAM. 

THE NETHERLANDS.) 
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BEEF PEOPLE.“PAVLOV’S DOG”. (ARTCORE) 

Welly from Artcore fanzine has 
occasionally issued musical product to go 
along with the printed word and here is 
the latest example of it. Beef People are 
a long forgotten about Virginian Hardcore 
band from the 80’s. Having never heard 
of, let alone heard this band before, I had 
zilch clue as to what lay ahead. 

Aggressive and in your face, Beef People 
hold their own in a field known for its 
tough competition. Seven tracks 
recorded back in ’85 and re-mastered in 
2008 for this 7 inch, which incidentally 
plays at 33rpm. It comes with the territory 
that Welly has included an exhaustive fold 
out biography of Beef People with this, 
which proved a useful tool in overcoming 
my ignorance of the band. (ARTCORE 
FANZINE: 1 ABERDULAIS ROAD, 
GABALFA, CARDIFF, CF14 2PH, WALES) 
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THE ARTERIES.“BLOOD, 

SWEAT AND BEERS”. (HOUSEHOLD 
NAME) 

Surely not the first band to have a record 
called this, but never mind eh? The 

I Arteries are from Swansea and look to 
be flavour of the month with the Rock 
publications in England, according to the 
press sheet accompaniment. Five fresh- 
faced teenagers, who despite looking a 
little like McFly in their photos, kick up a 
far feistier racket than I’d anticipated. 

Their ideas are an amalgam of Sick Of It 
All, NOFX, Descendents and Strung Out, 
which means there’s a bit more bite to 
their sound than your bog standard Pop 
Punk. Balancing their melodic side with a more pissed off 
Hardcore angle, the latter coming out full throttle for “Shortcuts”. 
It’s heavy, crunching and intense, but with a slick production, 
which in this instance works in their favour, by making a record 
that may have otherwise been a little hard on the ears, very 
listenable. (HOUSEHOLD NAME RECORDS: PO BOX 12286, 
LONDON, SW9 6FE, ENGLAND.) 

j THE AX.“OUR QUEEN OF DIRT”. (WHOA! BOAT) 

One of those releases that prefers to let the music do the talking. 
No bio, press sheet or information and a minimalist CD 
packaging all point towards the No Wave era. The entire 
concept suits the noise coming from the speakers at the hands 
of The Ax. Immediate comparisons will naturally enough lie with 

I some early to mid-period Sonic Youth. But they don’t leave it at 
that and inject inspiration from Joy Division, Lydia Lunch, 
Television, The Voidoids and Black Sabbath in there too. The 
healthy supply of Detroit Garage sounds is impossible to miss 
also, but the far-reaching nature of their music has ensured The 
Ax basically just sound like The Ax. The drop tune heaviness in 
places could align itself with The Obsessed and St Vitus, buts it’s 
used in a different context here and just as a you start to feel you 
have an idea pigeonholed they quickly shift pace and shoot off in 
another direction. Yeah, these guys put it all together right and 
have scored a winner with this. (WHOA! BOAT RECORDS: PO 
BOX 2672, SEATTLE, WASHINGTON, 98111, U.S.A.) 

AUSTIN LUCAS.“SOMEBODY LOVES YOU”. 

(SUBURBAN HOME) 

I Austin Lucas has become the latest name in Punk Rock 
Americana music. This scene is basically an extension of the 
underground Punk movement in the States, only the music being 
played is a range of Folk and Country. Suburban Home is 

j distributed through No Idea and has become an outlet for a lot of 
this type of stuff. It’s nice that these artists are committed to the 
DIY ethic as I believe that lifestyle best suits the lyrical 


BEEZWAX.“A DOZEN SUMMITS”. (BOSS TUNEAGE) 

I can’t say for sure if I’ve ever caught a Beezwax record before, 
but the name always suggested a Nirvana clean up act to me. 
They’re from Norway as it happens and this CD is a reissue of 
their debut album from 1997, which has been out of print for a 
long time. Expectedly, as with a lot of bands who took their cues 
from Nirvana, they kind of miss the point and have left the Punk 
Rock out of the equation, opting instead to focus on the softer 
side of the group. It’s kind of similar to any band who thinks they 
sound like The Beatles; it’ll never work. The press sheet 
interestingly mentions this record being produced by the guy who 
worked with The Posies and Beezwax sound starkly similar to 
those kinds of bands, which you’ll recall were plentiful around 

this era. Has dated poorly and lacks any 
bite or muscle. (BOSS TUNEAGE: PO 
BOX 74, SANDY, BEDFORDSHIRE, 

SGI 9 2WB, ENGLAND.) 


BIG DRILL CAR.“A NEVER 

ENDING ENDEAVOR”. (BOSS 
TUNEAGE) 

I recall Big Drill Car. They bridged that 
gap on SST Records between Hardcore 
and Indie Rock, which became the label’s 
twilight years of issuing new product. Big 
Drill Car also appeared on the Cruz 
imprint for a period, alongside All who at 
the time were drifting into a more 
sweetened variation of their Pop Hardcore 
sound. Hailing from Orange County, this 
band never shied away from crafting pure 
and simple Pop songs with slushy guitars 


and squeaky clean vocal melodies. This twenty-track album is 
issued on a limited edition double vinyl pressing (and single CD if 
you’re so inclined). The bulk of it (fifteen songs) comprises of 
leftovers from their heyday, whilst the album kicks off with five 
brand new tracks recorded this year, making it Big Drill Car’s first 
documented work in fifteen years. Pinning down Big Drill Car 
fans in this day and age would prove a task in itself, as they’ve 
no doubt moved on to other things, but their recent headlining 
stint at Chicago’s Riot Fest goes to show they must be pulling 
‘em in from somewhere. Difficult to say if this sounds better or 
worse than what I remember, but certainly a track like “The Other 
364” lets us know they can still deliver. (BOSS TUNEAGE: PO 
BOX 74, SANDY, BEDFORDSHIRE, SG19 2WB, ENGLAND.) 

BILLY CHILDISH.“ARCHIVE FROM 1959: THE BILLY 

CHILDISH STORY”. (DAMAGED GOODS) 

If ever there was an artist difficult to agree a greatest hits 
collection of, it’s Billy Childish. Where do you start when you’re 
dealing with a guy who’s repertoire expands into three figure 
sums and the vast majority of it maintains 
the highest of standards? Leave it to his 
home label, with an oversight by Billy, to 
come up with the goods. They’ve done 
an incredible job here with fifty-one tracks 
spread over three LPs or two CDs and 
collected what can only be described as 
the cream of Billy Childish. There’s a lot 
of ground to cover, thirty-two years to be 
precise, and a string of bands I’ve lost 
count of at this stage. I’d imagine 
drawing up the shortlist for this must’ve 
been a task in itself, but I think everyone’s | 
favourite moments from Thee Mighty 
Caesars, The Milkshakes, The Pop 
Rivets, The Buff Medways and The 
MBE’s have got to be on here 


somewhere. Some less well-known, but no less brilliant, outfits 
also have their say in the form of The Chatham Singers, Jack 
Ketch & The Crowmen, Kyra and The Delmonas. Childish’s 
primitive Garage Soul sound binds everything together beautifully 
and creates a wonderful flow to the album, in spite of the many 
years, bands and studio sessions that separate the recordings. 

If you’re a CD whore you’ll be pleased with the inclusion of 
various tracks here appearing on the format for the first time, 
whilst vinyl fiends should note the scarcity of the original 
pressings of these tunes. This is a comprehensive overview and 
for anyone who doesn’t know where to start with the Billy 
Childish back catalogue, this should tend to your needs perfectly. 
(DAMAGED GOODS RECORDS: P.O. BOX 45854, LONDON 
Ell 1YX, ENGLAND.) 

BLACK PRESIDENT.“BLACK PRESIDENT”. (PEOPLE 

LIKE YOU) 

A strange one. Reading their bio on the back of this CD has 
probably done more to put me off the band than anything. It 
contains ex members of Gold Finger and Soulfly which should 
have been enough to caution me. Apparently they blend the 
sound of Wilson Picket and the Four Tops with Motorhead! A tall 
order and mentioning those three outfits alongside your own 
band in the same sentence .... Well, let’s just say it’s unlikely 
anyone on the planet will measure up. Black President in truth 
are a standardised Punk/Hardcore band from Los Angeles, who 
certainly have a lot of energy, but may be a little too bogged 
down by the delusions of grandeur expressed in the press sheet. 
Had 1 not read it, this review may have been more favourable. 
There’s a lesson in that. (PEOPLE LIKE YOU RECORDS: 
SCHAFERSTRASSE 33A, D-44147 DORTMUND, GERMANY.) 

THE BLACKOUT BRIGADE.“DEATH AND 

DISHONESTY”. (INSURGENCE) 

Formerly known as The Crackdown, Canada’s Blackout Brigade 
is a meat and potatoes Oi! band. What we have is serviceable 
North American Punk Rock that owes a great debt to the 90’s 
stalwarts that led the Street Punk revival over there, such as 
Swingin’ Utters, Dropkick Murphy’s and Rancid. They’re a little 
late arriving to the party, but I can’t help liking this record. Gang 
vocal choruses and a solid production job, backed up with loud 
guitars ... yeah its nothing new for sure, but if it works, why mess 
with the formula? Making music that reflects their reality, The 
Blackout Brigade sound comfortable in this league and play with 
a lot of heart. No lulls to speak of and my personal favourite 
amongst the batch is the cleverly structured “Pushed Too Far”, 
featuring something of a Cro-Mags influence. Hits the spot! 
(INSURGENCE RECORDS: 2 BLOOR STREET WEST, SUITE 
100-184, TORONTO, ONTARIO, M4W 3E2, CANADA.) 

THE BOMB. “SPEED IS EVERYTHING”. (NO IDEA) 

The music of Naked Raygun, as you’ll likely be aware, has had a 
large hand in crafting the Gainesville sound or Beard Punk as it’s 
become affectionately known! On hearing The Bomb, the current 
holding pen for ex members of both Naked Raygun and Big 
Black, the founders of No Idea were reminded of one of the key 
influences they had for starting a label in the first place. It’s a 
little too close for comfort some would argue and drafting J 
Robbins in to produce the record is a further step in the wrong 
direction as it creates the impression of a band looking to relive 
the past. This is unfortunate as I think given time its likely The 
Bomb will morph into something a little more unique. Then 
again, when you take into account their recording output began 
over ten years ago, you’d expect their development to be a little 
speedier. Were this a debut effort I’d be less critical, but when a 
band have been around as long as The Bomb you’re 
expectations tend to be a little higher. (NO IDEA RECORDS: 

P.O. BOX 14636, GAINESVILLE, FLORIDA, 32604, U.S.A.) 

THE BRAT ATTACK.“THOSE WHO SOW SORROW 

SHALL REAP RAGE”. (REBEL TIME) 

Some well-informed Hardcore here from Canada’s The Brat 
Attack. In what may be a collection of recent works, this disc 
gathers together fourteen tracks recorded over the space of six 
months. Undoubtedly from the same political (and at times 
musical) stable as fellow Canucks Propagandhi and earlier the 
Subhumans, this band are vegan torch-bearers out to put an end 
to the capitalist agenda of conservative world leaders and call for 
a levelling of the playing field. Truthfully The Brat Attack can 
back themselves up pretty well in the booklet that accompanies 
this release and their politics are ones of inclusion rather than 
alienation, which makes a refreshing change from being spoken 
down to, as is often the case with bands as militant as this. A lot 
of effort has clearly gone into getting their message across 
correctly, inspiring and informing instead of aggravating the 
listener. With plenty of info and food for thought to be found 
here, the ideas expressed are well thought-out and avoid any 
dogma. (REBEL TIME RECORDS: 2-558 UPPER GAGE 
AVENUE, SUITE #162, HAMILTON, ONTARIO, L8V 4J6, 
CANADA.) 

T!S&* —■broadcast zero . 

“YESTERDAY, YOU COULD CHANGE 
THE WORLD”. (REBEL TIME) 

Like Youth Brigade on speed. Broadcast 
Zero are a tight unit, playing no- 
nonsense Street Punk and Hardcore. 
Singer Nick Shrubsole has a pair of 
lungs on him that casts my mind back to 
hearing Mike Marsden of The Ducky 
Boys for the first time. Yup, those pipes 
sound like they’re about to blow at any 
given second. The onslaught of 
Broadcast Zero is rich in the traditions of 
Punk Rock’s past, but there’s a spirit in 
here that makes me realize we’ve lost 
something along the way that this band 
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■is eager to put back. Choppy riffs that plough the hooks into your 
Ibrain with brute force instead of sweetness. Pointing the finger at 
■the outside world, whilst maintaining a degree of warmth and 

■ affection for the listener, this connected with me on a level I 
■expect from Punk Rock, but unfortunately don’t always get. 

■ (REBEL TIME RECORDS: 2-558 UPPER GAGE AVENUE, 

■ SUITE #162, HAMILTON, ONTARIO, L8V 4J6, CANADA.) 

| BROKEN BONES. “DEATH WALKS THE STREETS EP”. 

|(DR. STRANGE) 

[Who else only Dr. Strange would pose the question in their press 
[sheet, “What does the new Broken Bones 7-inch and my dick 
[have in common? They’re both out and extended plays!” If 
[there was a prize for press sheet of the issue, this would win it 
[hands down. Okay, now I know the Doc thinks a lot more highly 
[of Broken Bones than I ever did, but I 
[must admit his perseverance is finally 
[starting to rub off on me, ‘cos this sounds 
[pretty damn good. A three track 45 of 
[pulverizing Hardcore in the vein of... well 
[Broken Bones really. They were of 
[course from Stoke On Trent and lets just 
[say shared more than a geographic 
[location in common with Discharge. 

J “Death Walks The Streets” hammers 
■down the simple yet effective method 
■they’ve been using for years, only this 
■time it just sounds a lot more Punk than 
■crossover Metal to me. Yeah, I enjoyed 
■this. (DR. STRANGE RECORDS: 7136 
| AMETHYST AVE. ALTA LOMA, 

[CALIFORNIA 91737, U.S.A.) 

| BUBBLE AND SQUEAK. 

“DUNCAN REDMONDS: COLLABORATIONS 2004-2008”. 
■(BOSS TUNEAGE) 

■This is nice. Duncan Redmonds is best known as the drummer 
land voice behind Snuff, but those who follow his activities a little 
■closer will know there’s a lot more to the man. Over the years 
[he’s been part of a whole host of other projects and this CD 
[makes a damn good stab at bringing the best of these together 
[under one roof. Redmonds style twins the unlikely combination of 
[Mod and Hardcore and, as most will testify, this has always 
■yielded positive results. Singling out notable moments on these 
■sessions is a near impossible task, but I’ll try! The Pissmops, 
■featuring Frankie Stubbs on guitar and vocals, Hard Skin, Billy No 
[Mates and various unnamed line ups that include residencies 
[from No Means No, Fat Mike and Dickie Hammond. Truly, these 
[recordings are as vital as anything that’s come out by Snuff, 
[Leatherface, NOFX or NoMeansNo; yes, they’re that good and 
[need to be heard. Redmonds’ skill lies in his ability to sound as 
[at home backing an Oi! band as he does some Japanese Pop 
[Punk. His capabilities are limitless and this somewhat obscure 
[release is a definite keeper. Don’t let it pass you by. (BOSS 
[TUNEAGE: PO BOX 74, SANDY, BEDFORDSHIRE, SG19 
|2WB, ENGLAND.) 

|THE CHERNOBYL BABIES.“THEY LOST, WE OH”. 

[(JOE POGO) 

[‘They Lost, We Oi!”? Eh? The Chernobyl 
[Babies certainly won't score any points for 
[their command of the English language. I 
[assumed there was a barrier, but they’re 
[actually from Michigan strangely enough. 

[Musically this is balls to the wall Street 
[Punk and not to be sniffed at as they have 
[that Casualties kinda sound down quite 
[well. The recordings are rough round the 
[edges but all the better for it and the four 
[tracks contained on this 7-inch give a nice 
[taster to what The Chernobyl Babies have 
|on offer. (JOE POGO RECORDS: PO 
| BOX 281, EAST SYRACUSE, NY 13057, 

[u.S.A.) 

[cHEWING ON TINFOIL.“GET RICH OR TRY DYIN”’. 

[(NAVIDSON) 

[Anytime the youth of this city reject skanger culture, it in itself is a 
[small victory for their generation. If the members of Chewing On 
[Tinfoil (from Tallaght and Raheny incidentally) played by the rules, 
[they’d be fiddling with their balls in a pair of tracksuit bottoms right 
[now. Instead they’ve chosen to pick up guitars and get a band 
[together. Not only that, but in order to raise funds for this, their 
[first album, they put on their own gigs and generated a loyal 
[following from their peers. Recorded in bedrooms, cottages and 
[anywhere else they could find over the course of three months, it 
[must be said, the results are impressive, issued on a snazzy 
[digi-pack disc with accompanying booklet, “Get Rich Or Try Dyin’” 
[is a refreshing piece of work when you consider most bands in 
[2009 can’t be arsed going much further than uploading songs on 
■Myspace. I caught this band live some months back supporting 
[Bomb The Music Industry on a snowy Monday night in Dublin and 
[there was something about their brand of Ska and ’77 Punk that 
[caught my ear. It was evident these weren’t a throwaway act and 
[to be heard amidst their wide ranging influences were The 
[Members, The Ruts and Operation Ivy - all three again 
[reminiscent on these studio versions of the songs. Not a bad 
[template to build on. In the past six years Chewing On Tinfoil 
■have managed three EPs and countless gigs around Ireland and 
■the U.K. This album is loaded up with nineteen tracks that vary in 
[pace, structure and ideas. It creates an overview of everything 
[the band has written since their formation. The old and the new 
[sit side by side, but as far I can make out this is the first time for 
[any of these songs to be released and all sound to have been 
[recorded in the same session, with the exception of what appear 
■to be some live tracks. I’d imagine they’ve given the shirts off 
■their backs for this. Deserving of your support. 
[(www.myspace.com/tinfoilabusemyspace) 
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CHRIS WOLLARD & THE SHIP THIEVES. “CHRIS 

WOLLARD & THE SHIP THIEVES”. (NO IDEA) 

I reviewed a vinyl test pressing of this last issue and here is the 
digi-pack CD format of the same album. Since the break up of 
Hot Water Music (who’ve since kinda reformed, but anyway) 
various members of the band branched out on their own. Both 
Chuck Ragan and Chris Wollard went down the road of traditional 
American music and combined it with their Punk upbringing. 

These are the first recorded fruits of Chris’s labour I believe, or at 
least the first full length example of it. It’s not only his voice that 
carries this as there’s a lot going on in the background also. 

There look to be three of them involved in the making of this and 
they get a good sound off it. It’s mellow Rock music we’re talking, 
but it’s got a lot of soul and hits the sweet spot between Hot 
Water Music and fellow Gainesville-er Tom Petty. It’s a sound 

that suits what the Ship Thieves are doing 
here and is breaking away from the 
traditional lead-singer-goes-solo-and- 
acoustic idea we’ve come to expect. (NO 
IDEA RECORDS: P.O. BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 

THE CLASH.“LIVE AT SHEA 

STADIUM”. (SONY) 

It’s been a long wait, but finally The Clash 
have unveiled the full show from their New 
York City gig at Shea Stadium in 1982. 
Known as one of The Clash’s last great 
gigs, this billing saw them sandwiched 
between opener David Johansen and 
headliners The Who. Some line up huh? 
Their fifty minute set is here in its entirety, 
re-mastered, restored and slapped onto 
180 grams of vinyl. It sounds immaculate. 
The band waste little of what time they have and following the 
infamous intro by Kosmo Vinyl, plough through a powerful set, 
consisting of choice cuts from their five-album canon. The band 
sound energized and ready to take on the world, in spite of the 
fact that they were now entering their final weeks with Mick 
Jones. One last hurrah and we can only be glad someone was 
clued-in enough to capture it on tape. There’s a nice job done of 
the packaging here too, with previously unseen live and 
backstage photos from Shea Stadium, shot by Bob Gruen, who 
also lends some liner notes. Now, how long must we wait to see 
the full visual accompaniment to this? (SONY BMG: 550 
MADISON AVENUE, NEW YORK, NY 10022-3211, U.S.A.) 

THE CLASS WAR KIDS.“REFLECTION! RAGE! 

REBELLION!”. (REBEL TIME) 

The Class War Kids from Canada are a heavily politicized bunch 
of Street Punk miscreants. Musically this reminds me of some of 
that crossover stuff No Idea has invested in, where Street Punk 
and Midwestern Hardcore influences don’t seem all that far apart. 
Both favour singalongs, screeching guitars and pounding drum 
rhythms. Layer some hoarse vocals over the top and you’ve got 
a recipe for some very fine music indeed. The added bonus with 
The Class War Kids is of course their social conscience. The 
band shows no inhibitions in laying out its stall and calling out all 
those they feel are responsible for the 
current state of trans-global relations. 

What really tips this record in my favour 
though is simply the kick-ass songs, that 
remind me of how good the old Punk 
Rock can be without all the trimmings. 

The beefy two-guitar attack lays waste to 
all in its path. Well played. (REBEL 
TIME RECORDS: 2-558 UPPER GAGE 
AVENUE, SUITE #162, HAMILTON, 
ONTARIO, L8V 4J6, CANADA.) 

COCK SPARRER.“GUILTY AS 

CHARGED”. (CAPTAIN OI!) 

I’m a little confused as to what’s going on 
here. I’ve read previously that Cock 
Sparrer were unhappy with the way both 
‘Guilty As Charged” and “Two Monkeys” turned out, so it looks as 
though they’ve headed back into the studio to apply some 
retouching to the originals. I’m not sure to what extreme this 
retouching goes, but it sounds as though 
quite a bit of work has been done to give 
these recordings a more powerful and 
fuller sound. Personally I’ve always loved 
the originals and never had any issue in 
the past, but it has to be said on hearing 
these they do pack more of a punch now. 

Starting off with 1994’s “Guilty As 
Charged”, this album contained many of 
Sparrer’s later classics, including the anti¬ 
liberal “Get A Rope”, the celebration of 
youthful naivete “Because You’re Young” 
and one of my all-time favourite Cock 
Sparrer songs “Last Train To Dagenham”, 
it’s a strong cast, make no mistake and 
can easily hold its weight against some 
the band’s more well-known albums. As 
with practically ail their records, they offset 
the tacky British humour of “I Fit Central 
Heating”, “Sunday Stripper” and “We Know How To Live” (a 
theme song for Chav culture if ever there was one) with the more 
substantial subject matter tackled in “Crack In The Mirror” and 
“Roads To Freedom”. Extras consist of six tracks taken from the 
1996 “Run Away” EP. (CAPTAIN OI! RECORDS: P.O. BOX 501, 
HIGH WYCOMBE, BUCKS, HP10 8QA, ENGLAND.) 

COCK SPARRER. “TWO MONKEYS”. (CAPTAIN OI!) 

Three years on from “Guilty As Charged” and Cock Sparrer hit 
back with “Two Monkeys”. With the exception of opener “A.U” 
many of the songs on this album failed to make it into the higher 
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echelons of the Cock Sparrer songbook, which brings a lot into 
question as the songs are quite strong. Bare in mind 1997 wasn’t 
exactly the highpoint of Oi! and Street Punk and the resurgence 
was yet to fully take shape in the United States, but I do recall 
bands like Swingin’ Utters singing the praises of this album at the 
time of its release. What I’m saying is, there’s a strong chance 
“Two Monkeys” missed the boat due solely to its initial release 
timeframe, but with this reissue and touch-up job giving it a 
second lease of life, it should throw the spotlight back on it. 

Cocks Sparrer admirably continued on doing what they do and 
found an outlet in Germany through the Bitzcore label and various 
tours. Includes four bonus live tracks from their San Francisco 
date at the Great American Legion Hall in 2000. All artwork for 
both these reissues has been re-done, including the sleeves to 
differentiate from the original versions I’m guessing. Contains full 
lyrics and tour photographs from the time of release. It’s Cock 
Sparrer, what more do you need to know? (CAPTAIN OI! 
RECORDS: P.O. BOX 501, HIGH WYCOMBE, BUCKS, HP10 
8QA, ENGLAND.) 

COCOCOMA.“THINGS ARE NOT ALL RIGHT”. 

(GONER) 

Haven’t crossed paths with this band before, but this is their 
second full length record and they also have a string of 7-inch’s 
under their belt. Out of Chicago, Cococoma use the old 
Mod/Psych angle as a template for their sound, but pad it out with 
some more contemporary ideas taken from 90’s Indie Rock. They 
fittingly namedrop the Stiff label as an inspiration, which when you 
think about it is just another way of describing that marriage of 
60’s sensibilities and Pub Rock. Tuneful music with four/four 
drumming and clever backup vocal harmonies. Taking a page 
from both early Elvis Costello and Nick Lowe, but without 
sounding too retro, this is refreshing. When the songs are played 
in a straightforward manner they’re more interesting to these ears 
and as the album progresses it appears the ideas only get better. 
They just let it flow and it works wonders. (GONER RECORDS: 
2152 YOUNG AVENUE, MEMPHIS, TENNESSEE, TN 28104, 
U.S.A.) 

CODE 1 .“TELLING IT LIKES IT IS”. (84) 

The St. Georges cross on the cover is always a good way to get 
an Irishman on your side! Code 1 are a recently-assembled Oi! 
band from London and the surrounding areas. Not the smartest 
guys in the room by a longshot, Code 1 are about as pedestrian 
as they come and with sensationalist lyrics about anti-taxation, 
vigilantism, Labour-hating nationalism and terrorist attacks, its 
almost like a soundtrack for reading the Daily Mail or watching 
Sky News. To be fair, Code 1 sound harmless enough and come 
across as the kind of Sky Sports watching halfwits you encounter 
in the pubs, whinging about too many foreigners on the 
construction sites. Too low an IQ to pose any real threat to our 
civilisation and as a result this bored the tits off me after about 
three songs. Musically it’s the common brickwall Oi! sound that 
our ears have become accustomed to over the years, but I guess 
the difference between stuff like this and Argy Bargy is that the 
latter are clever and have good songs. It’s as simple as that 
really. (84 RECORDS: PO BOX 21, TENTERDEN, KENT, TN30, 
ENGLAND.) 

COLT SEAVERS.“SELF-TITLED”. (BOSS TUNEAGE) 

Debut 7-inch from an English Hardcore band, based out of 
Deptford, which I think is near London. This is ripping Hardcore 
Punk with a raw, aggressive sound. Cramming six tracks onto a 
45 is the way to do it alright, especially when collectively these 
songs amount to little over six minutes. Hand-folded insert with a 
blank label vinyl lets us knows these guys are schooled in the DIY 
way of getting shit done. Playing in the loud, harsh vein and 
packing each song with plenty of bile, this is not for the weak 
hearted. (BOSS TUNEAGE: PO BOX 74, SANDY, 
BEDFORDSHIRE, SG19 2WB, ENGLAND.) 

THE CREEPSHOW.“SELL YOUR SOUL”. (PEOPLE 

LIKE YOU) 

This is a reissue of The Creepshow’s first record, from when I’m 
not quite sure. I do know that People Like You only issued their 
second album about a year back, so it can’t be too far into the 
past we’re talking. Sound-wise it’s pretty similar to its follow up 
“Run For Your Life” and boasts a medley of Punk, Psycho and 
Garage styles to keep you entertained. 
There’s nothing inherently new or forward- 
thinking about The Creepshow; it’s 
straight to the point and doesn’t waste 
time in attempting to be something it is 
not. There’s good pace variation 
throughout and the vocal melodies never 
run out of steam, turning almost every 
song into an instant toe-tapper. Sarah 
Sin’s voice is a sweet breakaway from the 
male gruffness we usually get on records 
of the Psycho genre. There’s a high 
likelihood other bands already fill the 
space on your shelf for a record like this, 
but if not The Creepshow would make a 
worthy placement. (PEOPLE LIKE YOU 
RECORDS: SCHAFERSTRASSE 33A, 
D-44147 DORTMUND, GERMANY.) 

THE CUT UPS.“THE HIGH AND MIGHTY”. 

(HOUSEHOLD NAME) 

Shit, this guy really does sound like Joe Strummer. Oddly 
though, The Cut Ups are not a Clash rip off. No siree, their music 
reaches a lot further than a second rate cash in, but still maintains 
its allegiance to the roots of Punk Rock as we’ve come to define 
it. The Cut Ups have released a previous album on their own 
label back in 2006, but its members investment in Punk goes 
beyond that and some of them have done time in bands like Kids 
Return, Annalise and Shoe. The songs representing the band 
here have a fair amount of volume and strong melody lines that 
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Adam Searle wraps his voice around. I’m always a sucker for a 
hook and songs like the title track and “Liebe Hore Nimmer Auf” 
easily satisfy this craving. The Cut Ups manage to stay on the 
right side of all those bands who cross reference Billy Bragg with 
Leatherface. You get a sense of the right type of folk being 
behind this. (HOUSEHOLD NAME RECORDS: PO BOX 12286, | 
LONDON, SW9 6FE, ENGLAND.) 

DEAR LANDLORD.“DREAM 

HOMES”. (NO IDEA) 

Dear Landlord! Another sister band from 
the extended Off With Their Heads family 
tree. To date anything linked with 
Dillinger Four or Off With Their Heads 
has proved nothing short of genius and 
Dear Landlord aren’t about to be the 
ones to let those standards slip. The 
membership of this band also stretches 
to Rivethead and The Copyrights, so if 
ever there was a Midwestern Punk 
supergroup, this is most likely it. Its good 
times for Pop Punk bands again these 
days and I think we can now just about 
safely use that term again. This record 
was engineered by the same guy who 
was responsible for the last Off With 
Their Heads album, which sonically (as well as in every other 
way) was just about perfect. Lyrically Dear Landlord sing about 
their lifestyle choices, which involve couch surfing, shoestring 
touring, drinking and collecting records. This is their first album 
as it happens but there’re a handful of 7-inchs out there 
somewhere, which I now gotta track down. Trust me, this is the 
type of Punk Rock you wish every band could make. (NO IDEA 
RECORDS: P.O. BOX 14636, GAINESVILLE, FLORIDA, 32604, 
U.S.A.) 

THE DOUBLECROSS.“THINGS WILL NEVER 

CHANGE”. (BOSS TUNEAGE) 

Jon Greenwood has been knocking about the British Punk circuit 
for some years, but this is the first time I’ve come across his 
work. The Doublecross is his latest project, which to you me 
means Jon playing with a cast of guest musicians. Effectively a 
solo album, but with a band name on the cover to set it apart from| 
other work I would assume. As I’ve never heard this guy before I 
can’t say if The Doublecross marks a departure of any kind. To 
me, this sounds like blatant No Idea territory we’re in here, in that 
it blends American Rock and Folk music with Punk Rock and thus 
we end up with a record that won’t sound unfamiliar to anyone 
who’s heard Hot Water Music and Against Me! in the past. The 
Gainesville sound for sure, but played by an English man (who 
probably wishes he was living in Gainesville!). I’d be interested in 
hearing his other work just to see how long exactly he’s been at 
this style and whether or not it’s a recent shift of policy. (BOSS 
TUNEAGE: PO BOX 74, SANDY, BEDFORDSHIRE, SGI9 
2WB, ENGLAND.) 

DRAG THE RIVER.“BAD AT BREAKING UP”. 

(SUBURBAN HOME) 

Tough its isn’t explicitly stated, this looks like a collection of some 
kind, released to mark Drag The River’s decision to take some 
extended leave. This is the band that has become heralded with 
spearheading the current back porch music revival that has been 
gaining momentum across the United States. Twenty tracks on 
board here, many of which are lead by acoustic guitar and vocals, 
but this format occasionally gets punctuated by a full-on band to 
add another dimension to Drag The River. Jon Snodgrass’ voice 
is a perfect accompaniment to the Folk music backing and what’s 
interesting is that he also knows when to sit back and allow the 
music to breathe for itself. In many instances it’s as much what 
Drag The River don’t play as it is what they do play, meaning 
nothing gets overdone and if a song works fine with minimal 
arrangements, then so be it. This release comes in a beautifully 
assembled package too - a first for me to actually admire CD 
packaging!! (SUBURBAN HOME RECORDS: P.O. BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 

THE DUEL. “CHILDISH BEHAVIOR”. (FFRUK) 

Second album time for The Duel. Arguably one of the hardest 
working outfits on the D.I.Y. circuit, this band has built their 
sizeable profile the old fashioned way. Hard graft touring, getting 
the word out through fanzines and pretty 
much telling anyone who’ll listen all about 
their band. It’s proven to work and is 
always uplifting to see an example of 
sidestepping industry trends and doing 
things your own way. “Childish 
Behaviour” (or at least this version of it) 
is a double disc issue, the first of which 
contains the actual album and a second 
CD which features eleven tracks of 
remixes and acoustic versions of some 
album tracks and others which don’t 
appear on the first disc. The Duel are an 
interesting band in that while they cite 
the likes of the Dead Boys, The Vibrators 
and New York Dolls as prime inspiration, 
they don’t in fact sound too much like 
any of them. A musically mid-paced 
record for the most part, attentive 
listeners out there will here a lot more going on in The Duel than 
merely a rehash of old Johnny Thunders licks. There’s certainly a 
traditional air about this, but its also forward-thinking and isn’t 
afraid to expand on the ideas. It’s always down to whether the 
songs hit you in the gut and these guys do the trick. They have 
an edgy kick to them that cuts through with authority. Nice sleeve 
design and packaging too. (www.ffruk.com) 



EDDY CURRENT SUPPRESSION RING.“EDDY 

CURRENT SUPPRESSION RING”. (GONER) 

Eddie Current Suppression Ring are a band out of Melbourne, 
Australia who got together at their job's Christmas party. Not the 
greatest of introductions as we’ve all seen sad office workers 
forming bands in the past, but these guys work at a vinyl pressing 
plant, so you could say their formation is a little more organic. 

The initial plan was to release a 7-inch, 
play a one-off gig and leave it at that. 
However, things turned out better than 
expected and the band continued on. 

Goner Records in America released their 
second album last year and on foot of that 
have now reissued this, their debut, which 
has previously only been available in their 
homeland. Eddie Current Suppression 
Ring make a commendable go at it and 
their sound is based largely on old 
Australian Garage Rock, ala The Saints 
and The Scientists, who in turn took it from 
Detroit, meaning you’ll also recollect The 
Stooges and MC5 whilst checking this out. 
This sounds just about perfect to me and 
was amazingly recorded in just four hours 
on a Saturday afternoon! Goes to show 
doesn’t it? There’re many around today 
who’ll give you their take on the Garage sound, but this record is 
one of the more convincing I’ve come across. (GONER 
RECORDS: 2152 YOUNG AVENUE, MEMPHIS, TENNESSEE, 
TN 28104, U.S.A.) 

THE EMOS. “QUICKER THAN KHAN”. (THAT’S NOT 

SKANKING) 

Tell me I’m not the only person who was surprised this wasn’t 
Emo? I put off listening to it solely on those grounds, but things 
are looking up. The Emos combine Anarcho Punk with singalong 
Oi! and pack enough energy in to make it enjoyable and 
interesting. The thirteen tracks get it done with a rousing Punk 
rush and galloping beat. Savage and intense, The Emos don’t 
airbrush it and the distinct lack of anything manicured is to be 
commended, as for some reason it’s the polar opposite to what I 
had in mind. The song titles elude me, but it’s the music that 
speaks for itself on this disc. A good representation. (THAT’S 
NOT SKANKING: FLAT B 11, 8 GREAT NORTHERN TOWER, 

1 WATSON STREET, MANCHESTER M3 4EH, ENGLAND.) 

THE ERG’S.“HINDSIGHT IS 20/20 MY FRIEND”. 

(DIRTNAP) 

There’s a volume 1 tacked onto the end of this album’s title, 
which suggests there is more to come from The Erg’s. If you 
don’t already know, this band called it quits shortly after last 
year’s Fest 7 in Florida and this release is a posthumous 
anthology of sorts. The Erg’s are part of Portland’s Dirtnap roster 
of bands, which as you know is always reason enough in itself to 
check any band out. Though hailing from Jersey, they 
undoubtedly embezzle the hooky Garage Punk more associated 
with bands from further out west. The material used to compile 
this collection ranges from reworked versions of classics to 
unreleased work and hard to find b-sides and 7-inch’s. Strangely 
for its nature, this comp is mighty solid and not filled with anything 
that could remotely be classed as throwaway. I’m not an authority 
on The Erg’s back catalogue, but the thirty-three tracks contained 
within this are of a calibre we don’t normally associate with such 
releases. When Pop Punk grew decidedly sterile in the 90’s due 
to over saturation of the market with NOFX clean up acts, The 
Erg’s were a breath of fresh air and a prime example of how good 
this kinda stuff used to be. A vital release and I’m already looking 
forward to its successor. (DIRTNAP RECORDS: 2615 SE 
CLINTON ST, PORTLAND, OREGON, 97202, U.S.A.) 

EXCUSE THE BLOOD.“EXCUSE THE BLOOD”. (SELF- 

RELEASED) 

I guess this is a demo CD, but it looks and sounds better than a 
lot of bands first releases. Excuse The Blood from San Francisco 
formed from the leftovers of The Dekoiz, who if I recall correctly 
were in the Street Punk vein. This on the other hand bares a 
stronger resemblance to old time Hardcore such as Slapshot, but 
it does still contain flashes of Street Punk throughout. Well 
though-out and developed ideas, it sounds as though Excuse The 
Blood held off a little longer than most bands before hitting the 

studio and its definitely paid off. If you like 
the old classic styling as I do, this’ll strike a 
chord, (excusetheblood@yahoo.com) 

FOUR LETTER WORD.“FOLLOW 

AS THE CROW FLIES”. (BOSS 
TUNEAGE) 

Four Letter Word is a band that just won’t 
lie down. Their path has seen them come 
up against every obstacle imaginable, but 
Welly remains a committed believer and 
sieges on with alternate band members, 
record labels, 
distros, tours and 
anything else that 
contributes to the 
making of a DIY 
Punk band. What 
caught me off 

guard with this particular release was the 
inclusion of the Newest Industry label 
stamped on the back alongside Boss 
Tuneage. It had always been my 
understanding that Newest Industry was 
no more and went under with Assembly 
Line distro and Fracture fanzine - all of 
which were ran by the same bodies. 

Anyhoo, this is album number four for the 



band from what I can count and it maintains all of the resonance 
|we associate with Four Letter Word. Grounded in American 
Hardcore of yesteryear, what’s notable about “Follow As The 
[Crow Flies” is that it tilts ever so much in the direction of 
American Street Punk with Welly’s vocals in particular sounding 
like they’ve been put through a blender. Definitely some of that 
Pop Punk sheen is missing here and it sounds all the better for it. 
Produced by longtime accomplice Frankie Stubbs, it’s a stirring 
blend of bashing Punk with occasional melodic flourishes. Four 
Letter Word have gotten angrier if anything, which is kind of 
contrary to what happens to most aging Punk bands. With guitar 
chords that jab like barbed wire, pointed lyrics and provoking 
sentiments, “Follow As The Crow Flies” is a lesson in how to 
make a Punk record with substance in 2009. (BOSS TUNEAGE: 
PO BOX 74, SANDY, BEDFORDSHIRE, SGI 9 2WB, 

ENGLAND.) 

F.U.A.L.“FUCK UP AND LIVE”. (BOSS TUNEAGE) 

F.U.A.L. were a much-sighted Belfast Anarcho band, that were 
involved in the push up north that brought about the Warzone 
collective and the various activities which it inspired. Featuring 
Petesy Burns of Stalag 17, and these days Shame Academy, on 
bass, F.U.AL. were predominantly influenced by the antics of 
Crass and their message of D.I.Y. I was never big on the 
Anarcho bands, but this is decidedly more palatable than a lot of 
it. Recorded at Giros, the sound pleasingly lacks the cheese- 
grater production we’ve come to associate with the Anarcho 
movement and instead opts for something a touch more pleasing 
to the eardrums. Louanne’s vocals are a notable asset and have 
good range. The fact that this album was recorded in 1990, at a 
time when recording technology was more readily available to 
Punk bands than it had been at the height of the Crust Punk era 
earlier on, benefited the band by achieving a more technically 
proficient outcome. A strange thing to say about an Anarcho 
band perhaps, but it’s the truth. Tacked onto the end of this disc 
is the original “Veganic Wind” demo from 1989, which amounts to 
a further nine tracks. The booklet that accompanies this release 
is smartly put together, featuring full lyrics, fliers and liner notes 
from Petesy Burns. My only criticism being the sentiments of 
‘Twenty Years On” in which, according to the liner notes, the band I 
have a go at Chumbawamba for having an opinion on the political f 
situation in the north. It’s somewhat ironic that F.U.A.L. 
encourage people to “think seriously about things rather than 
accepting them and hanging your hand”, yet when applying this to | 
the north they promote the apathetic ideal of doing nothing and 
leaving things as they are. Wasn’t this attitude precisely what 
brought about the situation in the first place? (BOSS TUNEAGE: 
PO BOX 74, SANDY, BEDFORDSHIRE, SGI9 2WB, 

ENGLAND.) 

FUNERAL DRESS.“GLOBAL WARNING”. (JOE POGO) | 

Nice play on words; surprised no one has thought of it sooner. 
Despite being around since 1985, I’ve paid little attention to 
Funeral Dress in that time. My loss. This, their most recent 
[album in a string of presumably countless records, is a real 
[corker. Though from Belgium, Funeral Dress have always made 
point of playing out as much as they can and its common to find 
them cropping up on bills worldwide. I guess you could say their 
music is tied to traditions of the past, in that its upbeat and loaded 
with catchy choruses ala the 77 brigade, but there’s no 
overlooking the harder edge to it that no doubt comes from a 
partiality to Hardcore music. All songs are in English, but sang 
with a distinctly Belgian accent, giving it a notable twist. Anthemic 
tunage from the longtime Punk fixtures, which has inspired me to 
revisit their back catalogue in a bid to unearth some more music 
in league with this. (JOE POGO RECORDS: PO BOX 281, 

EAST SYRACUSE, NY 13057, U.S.A.) 

GAN.“DO THAT AGAIN. AGAIN?”. (BOSS TUNEAGE) 

Gan were one of many early 90’s U.K. Pop Punk bands, who 
despite working the pub circuit pretty hard, left little lasting impact. 
That’s not to say they weren’t any good, its just this brand of Punk 
was plentiful at the time and bands like Snuff and Leatherface 
were always viewed as the torchbearers. What’s evident from 
reviewing this release is that for Gan it was all about celebrating 
the fun of being young, playing in a band and managing to take it 
further than your own living room. This CD draws together, for 
the first time, everything they recorded in their lifespan of seven 
years. This totals twenty-four songs, all of which should bring 
back memories of an era when it seemed almost every band 
coming out of the U.K. had a sound resembling this. I enjoyed it 
at the time and it still sounds quite good here on reflection. 

Worthy of a special mention is the booklet that accompanies this 
release, which provides a detailed history of Gan in words and 
photographs, including one shot of an Irish gig, which I wasn’t 
aware of. In short, I enjoyed it. (BOSS TUNEAGE: PO BOX 74, 
SANDY, BEDFORDSHIRE, SG19 2WB, ENGLAND.) 

THE GEARS.“ROCKIN’ AT GROUND ZERO”. 

(HEPCAT) 

Hepcat Records have undertaken a comprehensive reissuing 
campaign of The Gears discography. If you don’t know The 

Gears, they were one of L.A.’s finest, if 
sometimes overlooked, early Punk Rock 
acts who shared stages with the likes of 
X, The Plugz, The Blasters, FEAR, The 
Weirdos and pretty much all the who’s- 
who of that era. In other words, The 
Gears are a vital piece to the jigsaw. 

Hepcat have released three different 
versions of “Rockin’ At Ground Zero” - 
their classic album from 1980. This here 
version is the deluxe edition and features 
two separate digi-pack releases in a box 
set. The Gears have the authentic L.A. 
Punk sound down, with the live-fast 
nihilism of their generation set to music 
that took its influence as much from 
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■ American Rock n’ Roll and Rockabilly as it did The Damned. 

■ Many of the first generation L.A. bands shot for a similar sound, 

I but all done their own variations of it and The Gears are another 

■ example of this. In addition to the full album here, Hepcat have 
■nicely included some recently unearthed demo versions of the 
Isongs, alongside three cuts lifted from their first 45 in 79. The 

■ aforementioned second digi-pack included in this expanded box 
Iset is by post Gears band The D.I.’s. This was a band formed by 
■two ex-members of The Gears, Axxel G. Reese and Dave Drive in 
■the aftermath of their disbandment. Also on board in the D.I.’s 
■was producer Billy Zoom and T.S.O.L’s Ron Emery on guitar! 
■That’s not to mention the skills of Johnny Ray Bartel (now of The 

■ Knitters), Jimmy Reed and Mike “Shaky” Wilcox. This really is 
■something; just gawk at the line up for Christ sake. Exercising a 

■ stronger Rockabilly outlook, The D.I.’s realized most of the Punk 
■they’d been influenced by in reality had its roots in their homeland 
land “Rare Cuts” tracks the development of American music from 
■the 50’s onwards, taking inspiration from the likes of Fats Domino, 
■Junior Parker and Billy Lee Riley. Hepcat have done an 

■ immaculate job on this box set, that brims with booklets, fold out 
■posters, vintage photos and liner notes to let you know what you 
■missed out on. This is how it’s done kids! (HEPCAT RECORDS: 

■ P.O. BOX 1108, ORANGE, CALIFORNIA, 92856, U.S.A.) 

I GEOFFREY OMCOTT.“I WAS MONTEY’S DOUBLE”. 

■ (BOSS TUNEAGE) 

■Three-track 7-inch from spoof Oi! band 
■Geoffrey Oifcott. If you’ve never had the 
■pleasure before, this is cracking pub Oi! 

■reminiscent of what you’d hear on those 
■old Oi! compilations, with Frankie Flame 
land the like. The title track is backed up 
■with another couple on the flipside, 

■ namely ‘Trophy Bird” and “17 Pints Of 
■Ale”, both of which could nearly have 
■belonged to the Macc Lads. Also comes 
las an MP3 download (whatever that is) for I 
■wankers without turntables!! (BOSS 

■ TUNEAGE: PO BOX 74, SANDY, 

■ BEDFORDSHIRE, SG19 2WB, 

■ ENGLAND.) 


■ GERIATRIC UNIT.“PERMETHRIN 

■ BLUES”. (BOSS TUNEAGE) 

■Geriatric Unit is comprised of bodies from 

■ Hard To Swallow and Heresy, which is a good signal of what 
■territory this fits into. Brutal U.K. Hardcore that’s fast, tough and 
■heavy but sidesteps the Metal to a large degree and that for me 
■was the deal breaker here. Geriatric Unit very much have that 
■sound from 90’s bands like John Holmes, Dropdead and Assert, 
■but at the same time make it known they’re on the Punk side of 
■the fence. This is their fourth full length and in that time don’t 
■appear to have drifted too far from their original idea and if 
■anything have simplified things and gotten more pointed. I think 

■ Hardcore in general works best in its primitive form and that 

■ notion isn’t lost on Geriatric Unit. Any aspirations of musical 
■evolution were left behind long ago. “Permetrin Blues” gets down 
■to business and back to basics, making it a record I’ll be coming 
■back to again in the future. (BOSS TUNEAGE: PO BOX 74, 
■SANDY, BEDFORDSHIRE, SGI9 2WB, ENGLAND.) 

■THE GLORY.“WE ARE WHAT WE ARE (84) 

■Though I can’t confirm it, due to an absence of any information 
■with this release, The Glory look to be an old 80’s Oi! band from 

■ England and this is a reissue of their work. When Oi! got it right, 
lit could be a wonderful experience and The Glory fall into that 
■category. The guitar on this is what really makes it for me, with 
■some excellent riffing ala Blitz and the Rejects in their prime. The 
■vocalist actually has an attempt at singing as well, which is 
■always a plus. No dog-barking here! Looks like this originally 
■came out on Cherry Red, but Roddy Moreno’s Oi! Records also 
■gets a shout out, so one would assume The Glory kept good 
■company in their day. In addition to the full-length album, there’re 
■also six demo cuts, alongside their contributions to the “Skins N’ 

■ Punks” compilation. Some liner notes as to provide information 
Ion the background to the band wouldn’t have gone amiss, but 

■ musically this is a solid slice of back-in-the-day British Oi! as it 
■was meant to be. (84 RECORDS: PO BOX 21, TENTERDEN, 

■ KENT, TN30, ENGLAND.) 


GONNA GET YOURS. “THE HIDDEN SIDE OF 

HAPPINESS EP”. (UVPR) 

Football inspired Oi! music from France. Three tracks on this 7- 
inch, all of which are catchy in a terrace styled way. Echoes of 
Cock Sparrer, early SLF and Anti- 
Nowhere League are all audible, but 
there’s also a strong French origin to the 
music. The songs have a rough n’ ready 
appeal, particularly in the guitar playing. 

Some elaborate packaging for a 7-inch 
release too, that includes a profile for 
each of the band members no less!! 

(UNE VIE PUR RIEN: BP 30 904, 44 
009, NANTES CEDEX 1, FRANCE.) 
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|THE GONADS.. “LIVE FREE OR 

■ DIE”, (JOEPOGO) 

|Oh please! The fucking Gonads? Looks 
■like Bushell has conned another American 
■label into thinking The Gonads are 
■actually a credible band. Which is a real 
■pity, as Joe Pogo has gone all-out on this 
■release, making it a double-LP gatefold. 

■Maybe if Bushell were less of a cunt, The 
■Gonads wouldn’t be so easy to dislike. 

■I’m not sure anyone outside a small 
■contingent of English Sun readers find 
■Bushell’s brand of British “humour” funny. 

■Song titles like “Pink Tent”, “Charlton Tel’s 
■Stag Weekend”, and ‘The Growler” make 
lit difficult to believe The Gonads consist of | 

■grown men. If I were a working class Brit, 

■ I’d be looking for Bushell’s head on a plate, as “Live Free Or Die” 
|continues in what Bushell has been doing for the past thirty years 

- making a mockery of them. Does he really believe this is a fair 
■representation of anything other than the diary of a bunch of 
■middle aged morons who’s idea of culture is draping a union jack 
lover the balcony of a holiday apartment in the south of Spain? 
■It’s not Punk, its not working class, its not skinhead, it’s simply 
■Bushel! (i.e. wank). (JOE POGO RECORDS: PO BOX 281, 

■ EAST SYRACUSE, NY 13057, U.S.A.) 




THE GRIT. “STRAIGHT OUT THE 

ALLEY”. (PEOPLE LIKE YOU) 

The Grit have been one of those bands 
who’ve fought hard to have their voices 
heard above the stiff competition. They 
came along at a time when this type of 
music was back in vogue and as a result 
often got dismissed as generic 
contenders. That in mind, they pushed for gigs and played 
anywhere that would have them, slowly breaking through and 
making a name for themselves. They’ve received good support 
from their label, People Like You, and in 
return have put the extra effort in when it 
comes to touring and building a profile for 
the band. I must admit, I like what they 
do and enjoyed the first record, alongside 
the live performance in Dublin’s sadly 
missed Voodoo Lounge that accompanied 
its release. They toured the arse off that 
record and two years later we’re now 
given the follow up. It’s evident from 
listening to this how tighter they’ve 
become and the ideas are more 
developed, yet maintain the same basic 
style merger of Punk and Psycho music. 
They fill the middle ground between 
Rancid and Tiger Army to put it simply. 

The title track opener here offers 
something a little different though as it 
looks to the brass sounds of Ska music to 
come up with a fresher take on the style that cleverly manages to 
avoid any throwaway Ska Punk nonsense. Really, there’s little to 
disappoint here. (PEOPLE LIKE YOU RECORDS: SCHAFER- 
STRASSE 33A, D-44147 DORTMUND, GERMANY.) 

HARD-ONS.“SUCK AND SWALLOW: 25 YEARS, 25 

SONGS”. (BOSS TUNEAGE) 

Twenty-five years huh? I guess so! The Hard-Ons were 
Australia’s answer to the Hardcore music coming out of the 
States. And a damn good answer they were too. Usually this 
kind of thing doesn’t work, but the Hard-Ons always seemed to 
gel with me for some reason. Melding Hard Rock with Punk ala 
Black Flag they came up with a winning formula - something they 
seldom drifted from throughout the years. Lyrically it was always 
classic teenage stuff with little in the way of substance, but in 
many ways that was the strongpoint of the band, as they weren’t 
attempting to con anyone into believing they were intellectuals. 
Nope, this band define the prototype Australian closer than most 
and twenty-five years on continue to knock out some of the finest 
three-chord Pop Hardcore we’ve heard. Listen out for the 
timeworn favourites “Surfin’ On My Face” and ‘Think About You 
Everyday”. Because everyone needs some Hard-Ons in their 
collection! (BOSS TUNEAGE: PO BOX 74, SANDY, 
BEDFORDSHIRE, SGI9 2WB, ENGLAND.) 

THE HEADLINERS. “SELF-TITLED”. (UVPR) 

The soccer is a big hit over at UVPR headquarters it would seem, 
with another football themed 7-inch here from local band The 
Headliners. This record’s lead-off track “Kind Of The Fields” is a 
salute to Eric Cantona and naturally enough is worked round a 
terrace-chant chorus. Two further cuts see out the b-side, namely 
“Nantes” and “Chicken & C”. All lyrics are in English and offer a 
view of the world that consists of football, beer and, strangest of 
all, snorting cocaine whilst working in a 
chicken factory! Classy huh? (UNE VIE 
PUR RIEN: BP 30 904, 44 009, NANTES 
tfk CEDEX 1, FRANCE.) 

" HEARTBREAK STEREO. 

“INSPIRATION (BACK FROM THE 
DEAD)”. (BOSS TUNEAGE) 

This album is actually released by the 
band themselves on their own label, 
Mitstrick Records, but Boss Tuneage have 
now stepped in to give them a hand in 
distributing it beyond their merch table at 
gigs. Heartbreak Stereo are from Finland 
and peddle a form of Punk Rock we’ve 
become familiar with through bands like 
Bombshell Rocks and Voice Of A 
Generation. Tracing its roots will have 
you criss-crossing the Atlantic time and 
again. It’s kind of like the American interpretation of a British 
sound that came from listening to the first Ramones record. 
Cross-pollination if you will. This generation certainly got it from 
bands like Rancid, U.S. Bombs and Swingin Utters, which is no 
bad thing as all of those bands made and continue to make great 
records. Heartbreak Stereo remind me a lot of One Man Army, in 
that it’s a little softer and less edgy than the more street level 
stuff. It’s a sound that suits this band and the vocals in particular 
have a soothing quality to them. High energy music throughout. 
(BOSS TUNEAGE: PO BOX 74, SANDY, BEDFORDSHIRE, 

SGI9 2WB, ENGLAND.) 




HOLLY GOLIGHTLY.“PAINTED ON” 

GOODS) 

This Holly Golightly reissue campaign of three of her harder to 
find LP’s is a welcome one. First out of 
the bag is “Painted On” from 1997, which 
originally came out on the Sympathy For 
The Record Industry label in the States 
and I don’t believe received a proper 
release over here. This was Holly’s third 
solo album and remains one of my 
favourites. You could really start to hear 
the Blues influences shine through a lot 
more than on previous outings - 
something she would go on to fully realize 
with the Brokeoffs. Indeed the last time I 
U caught the Brokeoffs live they played both 
“I Let My Daddy Do That” and “A Length 
Of Pipe” off this record. The line up of 
musicians accompanying Holly here are 
worthy of a mention and include longtime 
drummer Bruce Brand, with some fine 
slide guitar work from Ed Deegan. Holly 
is an authority on creating certain moods on her records and 
“Painted On” is again unique in that regard. Dark and brooding, 
with excellent tones to accompany the lyrical subtleties. Features 
cover artwork from Billy Childish. Unquestionably one of Holly 
Golightly’s finest moments. (DAMAGED GOODS RECORDS: 

P.O. BOX 45854, LONDON Ell 1YX, ENGLAND.) 

HOLLY GOLIGHTLY.“UP THE EMPIRE”. (DAMAGED 

GOODS) 

The second in the trilogy of Holly Golightly reissues from 
Damaged Goods and it’s a live album from the summer of ’97, 
again which was originally issued on the Sympathy For The 
Record Industry label. As it happens this was her first live record, 
recorded at the Empire venue in Bridgetown (not sure where that 
is exactly). Some line up changes to the above, as I’m guessing 
Holly made some adjustments for the touring band. Notable 
absentee is drummer Bruce Brand and in his place sits Brian 
Nevill. Little George Sueref plays his heart out on this, assuming 
that’s him on harmonica. “You Ain’t No Big Thing Baby” and “If I 
Should Ever Leave” are key moments here reflecting his 
extemporary playing style. I doubt any overdubbing or much 
fiddling about was done with these recordings and they sound all 
the better for it. This is basically the sound of Holly and her band 
playing in a room and it captures it perfectly. From a Little Walter 
influenced barroom sound, to some more mellower R’nB 
moments. Holly has her bases covered and remains one of the 
most convincing artists out there doing this style. I’m not sure if 
this performance was edited, but one songs flows almost 
immediately into the next, with forty-five minutes of back to back 
Holly Golightly in here prime. (DAMAGED GOODS RECORDS: 
P.O. BOX 45854, LONDON Ell 1YX, ENGLAND.) 

HOLLY GOLIGHTLY.“DOWN GINA’S AT THREE”. 

(DAMAGED GOODS) 

Rounding things out, reissue number three jumps forward to 2004 | 
for Holly’s second live album, this time recorded at Gina’s 
Restaurant at the beginning of a U.S. tour. By the end of the tour, | 
the album had been released on CD-only by the Sympathy For 
The Record Industry label. This reissue marks its debut on vinyl 
and they’ve also given the CD format an overhaul and come up 
with a digi-pack version. Often regarded as the strongest backing | 
band Holly ever had, this was the same line up that recorded the 
‘Truly She Is None Other” LP a year previous. The sound off this 
is immense and was recorded by John Reis on a reel-to-reel 
Audiotone, with vintage mics from 1937. It’s fitting for a Holly 
Golightly recording and brings out the best in the songs. Twenty 
tracks are featured unedited with between song banter and 
various members of the support band joining Holly on stage 
towards the end of the gig. Another vital addition to the Holly 
Golightly story. (DAMAGED GOODS RECORDS: P.O. BOX 
45854, LONDON Ell 1YX, ENGLAND.) 

HOMEBREW.“THE HEART OF INSURRECTION”. 

(BOMBED OUT) 

We had a band around this town once upon a time called 
Homebrew, but this one here is from Harrogate in England. The 
release marks Bombed Out Records tenth anniversary, which is 
quite the achievement in the current climate and more power to 
‘em in the future. Homebrew, though forming as far back as 
1995, somehow never got round to releasing a full length album. 

So here it is, and the standards are high. Having cut their teeth 
via a handful of 7 inch singles and compilation appearances since 
their formation, ‘The Heart Of Insurrection” is therefore a lot better 
than it has any right to be for a debut. Classing themselves as a 
Street Punk band, I actually hear more of a Hardcore influence in 
their sound, only the melodies contain more hooks. Not unlike 
the American model of Street Punk which effectively became the 
meeting ground for Oi! and Hardcore, this brought to mind a lot of 
the early releases on TKO Records. The gruff vocals and straight 
ahead songs make this a solid longplayer. There’re even a few of 
their earlier tracks re-recorded for good measure. (BOMBED 
OUT RECORDS: P.O. BOX 17, LEEDS, LS8 1UP, ENGLAND.) 

THE HOSTILES.“ALWAYS LOOKING FORWARD”. 

(SELF-RELEASED) 

Lightweight Ska Punk comparable to some of Moon Ska Europe’s 
later years. From Scotland, but a geographic reference serves no 
purpose in this instance, as The Hostiles music offers little in the 
way of a national identity. These D.I.Y. releases are becoming 
increasingly professional in both look and sound. As I’m out of 
the loop with regards to modem recording technology and how 
much it costs to get a CD together, either kids are getting richer 
or overheads have become ridiculously cheap. The band are 
tight, have well-structured songs and look to have put a lot of 
thought and effort into this, so if Pop/Ska/Punk is your thing, 
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RECORD REVIEWS 


■there’s a good chance this is worth looking into. 

I (www.myspace.com/hostileska) 

THE HOTLINES.“THE HOTLINES”. (DEVIL S 

JUKEBOX) 

I caught this band live a little over a year ago, opening up one of 
London’s Dirty Water Club nights. I thought they displayed some 
character and this full length from them sounds exactly as I 
hoped it would. The Hotlines are from Brighton and play Surf 
Punk! Not sure how big surfing is as a pastime for the kids round 
those parts, but The Hotlines could care less by the sounds of it 
and probably spend most of their time indoors listening to early 
Queers and Beach Boys records. Who can blame them? It’s 
good music, right? There’s a fiery passion to what this band 
does and they pour their hearts into it. On paper it probably 
shouldn’t work, but live and here on record, for some reason it 
does. I can’t get enough of it to be honest. Bubblegum Punk, 
when that term wasn’t meant as a putdown. (DEVIL’S 
JUKEBOX: UNIT 1 COMMERCIAL MEWS NORTH, 45A 
COMMERCIAL ROAD, BN21 3XF, ENGLAND.) 

■ HOT WATER MUSIC.“NO DIVISION”. (NO IDEA) 

■This is a reissue of Hot Water Music’s “No Division” album. I 
Ican’t recall if this was part of their Epitaph era or not, but it 

I certainly marked the transitory period they had between the rawer 
■sounding formative years and the more polished route they later 

■ went down. “No Division” captures the best of both and whilst 
Ithe production is a little less gritty than previous releases, it isn’t 
[quite what I remember hearing from the band’s final days. 
iThere’re some great moments contained on “No Division” and it 
[recounts memories of gigs when pretty much every audience 
[member would singalong religiously to each word. Sadly today, 
[that kind of front-row enthusiasm has been replaced by camera 
[phones and digital photography which has really killed it for me, 
[making the spirit of bands like this become sidelined. Though 
[key members of the group went solo in the times that followed 
[Hot Water Music’s break up, recently there’ve been a string of 
[reunion gigs and seemingly that’s a trend that’s set to continue 
[into the future. It’s difficult to tell if the days gone by can be 
[relived, but for now relive this slice of Gainesville Beard Punk in 
[all its glory. (NO IDEA RECORDS: P.O. BOX 14636, 
[GAINESVILLE, FLORIDA, 32604, U.S.A.) 

[IN THE RED.“VOLUME 2”. (SUBURBAN HOME) 

[Middle of the road Indie Rock cum Emo. You and I have both 
[heard this record many times before and repeated listening does 
[little to help its cause. Unspectacular soft Rock that makes some 
[of the Seattle clean up acts like Bush and Nickleback sound 
[intense! I’m unaware of the background to In The Red as a 
[press sheet is nowhere to be found, but I’m a little confused at 
[Suburban Home taking this on. Most other projects I’ve heard 
[from the label tended to be coming from a more credible field, but 
[this is college Rock at its worst. Maybe one of their friends is in 
[the band and they felt obligated or something!! (SUBURBAN 
|HOME RECORDS: P.O. BOX 14636, GAINESVILLE, FLORIDA, 
[32604, U.S.A.) 

I JOEY CAPE. “BRIDGE”. (SUBURBAN HOME) 

[Wouldn’t it be sweet if a frontman of a band didn’t make a solo 
[record?? Joey Cape obviously doesn’t think so, so here’s his two 
[cents worth. Joey is of course better known as the singing dwarf 
[from Lagwagon. Yeah him! Guess what; he’s only gone and 
[gotten his acoustic guitar out. Yup, our Joey has made his “rite 
[of passage” album according to the liner notes. This basically 
[sounds like Lagwagon songs played on acoustic guitar, which 
[technically is exactly what it is, as I’d imagine a lot of his songs 
[start out this way. I’m not sure what to make of it to be honest, 
[and though I’ve always appreciated a bit of Lagwagon, I’m not 
|sure how justified this record is, as it doesn’t mark any notable 
[departure in style from his full time band. The songs are solid 
[enough, but perhaps would have been better suited as a bonus 
[disc with a Lagwagon album, rather than a standalone project in 
[its own right. (SUBURBAN HOME RECORDS: P.O. BOX 
114636, GAINESVILLE, FLORIDA, 32604, U.S.A.) 

JON SNODGRASS.“VISITORS BAND”. (SUBURBAN 

HOME) 

IWhat a strange name. This is the guy from Drag The River, a 
I band that went into hiatus in 2007, continuing on with a bunch of 
[friends backing him up. To be found on this record are members 
lof Two Cow Garage, Joe Keller of The Erg’s, Chris Fogal of The 
jGamits and various others. Jon mixes up the Alt- Country sound 
lof Drag The River with some high-volume Punk moments and the 
[contrast works well. He’s got a great voice which makes this kind 
lof stuff more effective. Also, Snodgrass is a minority who sounds 
las comfortable behind an acoustic set-up as he does an electric 
lone, without the listener getting the impression of him chancing 
his arm. A notable distinction with this release is the entire 
eleven-track album gets replayed at the end, only each version is 
an alternative take to the original. That’s one way to fill a CD I 
guess! (SUBURBAN HOME RECORDS: P.O. BOX 14636, 
GAINESVILLE, FLORIDA, 32604, 

U.S.A.) 


Small Faces streak cleverly sets the tone for Ray Gilligan’s 
smooth voice. Though a little softer-sounding than in the flesh, 
“The Situation” is still a top ranking number that bypasses any 
current goings-on and maintains a unique presence. 

(www. myspace.com/thejosephsdu bli n) 

THE JUNK.“NOVUS ORDO SECLORUM”. (12 STEP 

PLAN) 

Debut EP from a Brighton based Ska Punk band. Hardly 
uncharted waters were entering here, but The Junk is no less 
accomplished at playing this style than any other band I’ve 
encountered in recent times. In particular their Dub breaks work 
well and give them a nice leg up from the standard SoCal breed. 
Generally speaking though their style is Hardcore with horns and 
taking into account Dave Chang is behind the desk, this points 
towards his other work with bands like Capdown and 4 Foot 
Fingers. Had Moon Ska not gone under, this may well have been 
on that label. (12 STEP PLAN RECORDS: P.O. BOX 1191, 
BRIGHTON, BN2 9UH, ENGLAND.) 

KLASSE KRIMINALE.“RIOT! ARE YOU READY?”. 

(JOE POGO) 

I’ve always held Italy’s Klasse Kriminale in high regard. Their 
history stretches back a long way and they’ve always flown the 
flag for that particular breed of Euro/Squat/Street Punk. 

Squatters, Oi! and political activism generally don’t go hand in 
hand outside of continental Europe, but thanks to bands like this 
and their cohorts in Los Fastidios they’ve reclaimed Skinhead 
music from the dumbed-down, apolitical nonsense that tends to 
come out of the U.K. “Riot! Are You Ready” was originally 
recorded for a CD-only release to promote the band’s tour of the 
Far East. Thankfully Joe Pogo over in the States has stepped in 
to issue this pristine vinyl format of the LP. What it is basically is 
a re-recording of all their favourite songs from down the years - a 
“Greatest Hits” to you and me! It sounds fantastic, full of energy 
and arms-in-the-air singalongs. I’m not sure how a lot of these 
recordings compare to the originals, as many of them I don’t 
have, but they’ve kept the lively spirit I associate with this band 
very much to the forefront. Lyrics are printed in both Italian and 
English and whilst at times getting lost in translation, you tend to 
get the message of what the songs are trying to say. No 
complaints here. (JOE POGO RECORDS: PO BOX 281, EAST 
SYRACUSE, NY 13057, U.S.A.) 

KRUM BUMS. “SAME OLD 

STORY”. (TKO) 

The Krum Bums have been on the TKO 
roster for a couple of years now and 
represent the stake the label has in spiky- 
haired Punk Rock. From Austin, Texas, 
the Krum Bums gave me the impression 
of being in The Casualties field, but in 
truth there’re more DR I and GBH 
influences at play here. And if you listen 
hard enough you’ll also pick up on the 
Iron Maiden guitar leads that creep in 
from time to time. A pile-driving 
combination of Punk and Hard Rock. 

Oddly for a band of this nature, I wouldn’t 
put them in the crossover realm as no 
matter what territory they cover musically, 
it’s all played with a Punk heart, in a 
similar fashion to fellow Austin 
counterparts Lower Class Brats. Dishing out some tough and raw 
sounds, “Same Old Story” has a vivacious energy comparable 
with those early records on Secret. Some good musical therapy 
here. (TKO RECORDS: 8941 ATLANTA AVE, SUITE 505, 
HUNTINGTON BEACH, CALIFORNIA, 92646, U.S.A.) 

THE MAGNIFICENT.“PAY THE CRIMES”. (BOSS 

TUNEAGE) 

New UK band formed in 2006 from the remnants of Buzzkill and a 
couple of other bands. The emphasis, as hinted at in their name, 
lies a little more with The Clash this time out, though the Indie 
Rock trappings are still very much on display, particularly on the 
track “Broken Record”. I’d prefer if they took the Street Rock a 
little further to be honest as its gives it a 
nice edge in comparison with the more- 
sweetened Pop that is still very much a 
part of their sound. “Pay The Crimes” can 
be hit and miss, but just when I’ve written 
them off they come back with an idea that 
makes me sit up again. It’s almost as 
though The Magnificent can’t make up 
their mind on what type of band they wish 
to be. Still, some interesting ideas 
scattered throughout and it remains to be 
seen which side of the fence they’ll end up 
(BOSS TUNEAGE: PO BOX 74, 

SANDY, BEDFORDSHIRE, SG19 2WB, 

ENGLAND.) 




[marked men 


THE JOSEPHS.“THE 

SITUATION”. (SELF-RELEASED) 

It was a lonely old world for Clondalkin’s 
The Josephs back in the 90’s when the 
idea of a Mod band left most scratching 
their heads when they boarded the stage 
of Dublin’s Chinaman pub. Activity 
petered out shortly after their “Heroin 
Kills, Stick To Pills” 7-inch, but recent 
pressure and a small revival of sorts 
around the city has seen The Josephs 
once again take up the charge. This one- 
track CD is the fruits of such labour and is 
a real winner. Blending 60’s Pop with a 


the Josephs 

the situation 


MARKED MEN 







k*ep on dancing tho 
you re losing your 
balance kid 


Awesome, it’s the Marked Men. This 
band’s rise to Punk Rock acclaim in the 
recent past has not been unwarranted. 
Yes, the Marked Men are another of those 
bands. The one’s that, in spite of listening 
to music on an hourly basis your entire 
life, still manage to slay you on first listen. 
Records tike this are what its all about. 
From Denton, Texas where rent is cheap, 
gigs are even cheaper and there’s little 
else to do but put the hours in playing in a 
band. The Marked Men have been 


described as the Ramones on speed, if you can begin to imagine 
how fast that sounds! Still though it isn’t solely about speed for 
these Men, as they somehow manage to squeeze everything we 
like about a great song into these two-minute capsules of sleazy 
Punk genius. 2006’s “Fix My Brain” became a milestone release 
in underground Punk and in many cases was the record by which 
all others were measured that year. The bad news is, this could 
be it for the Marked Men. There will be no touring in support of 
this new record, as the band have indefinitely gone into hiatus 
while some members have kids and others split for Japan. The 
brightest lights really do burn the shortest, but no doubt in their 
absence the legend of the Marked Men will continue to grow with 
records like this one gaining their rightful place at the top of the 
pile. Once again, awesome! (DIRTNAP RECORDS: 2615 SE 
CLINTON ST, PORTLAND, OREGON, 97202, U.S.A.) 

MIKE HALE.“LIVES LIKE MINE”. (SUBURBAN HOME) 

Mike Hale is the frontman for In The Red - a band I’m not a fan 
of. This, his second solo album, I’m please to say is a whole lot 
better. Mike is a carpenter from California, who recently made 
the decision we’d all love to make and gave his menial day job in 
pursuit of doing something interesting with his life. He barely 
covers petrol money when touring, but so far has managed to 
crisscross the United Sates and even secure a jaunt over to 
Europe. “Lives Like Mine” is a laidback acoustic album, stripped 
to the bone of almost everything, bar Mike’s haunting vocals, 
quiet guitar and occasional piano. The rare notable exception 
being the additional vocals by Kevin Second’s wife Allyson. Yeah, 
there’s some connection here with Kevin Seconds, but what I’m 
not quite sure; I think he may have had a hand in engineering the 
record. It’s always kind of strange when like a project by an artist 
who’s previous ventures never connected with you. This is the 
case with Mike Hale and “Lives Like Mine” is a solid example of 
how less is more and the impact a simple guitar and vocals 
combo can have on the listener. (SUBURBAN HOME 
RECORDS: P.O. BOX 14636, GAINESVILLE, FLORIDA, 32604, 
U.S.A.) 

MINOR DISTURBANCE.“BACK ON TRACK”. (RUN & 

HIDE) 

Minor Disturbance are East Coast America’s proud exponents of 
the drunken Hardcore sound. We’ve all heard the Drunk Punk 
tag, but I guess bands like Circle Jerks, Zeke, Dwarves and Blood 
For Blood could be classed as beer drinking Hardcore. Staunchly 
D.I.Y. and with a firm belief in less is more 
when it comes to recording, Minor 
Disturbance perfectly capture the spirit of 
old time Hardcore just as it should be. 

This eight-song collection of theirs 
represents various bits n’ pieces from 
down the years, that are now out of print. 
Short, sharp and to the point, there’s 
nothing quite like a blast of Minor 
Disturbance. (RUN & HIDE RECORDS: 
PO BOX 35094, PHILADELPHIA, 
PENNSYLVANIA, 19128, U.S.A.) 

MINOR DISTURBANCE. “IN THE 

LINE OF FIRE”. (HELL TO PAY) 

New 7-inch from Minor Disturbance and it 
comes with an additional live 7-inch 
packed in there, which was recorded at 
CBGB’s. An all-round nice collection of 
their work, which stays true to the Hardcore sound. Pumped up 
on god knows what, they race through every song as though their 
lives depended on it. The CB’s tracks were recorded some years 
ago on a Memorex tape and they sound like it too. But hey this is 
Minor Disturbance, not Yes, and the genius of the band is in the 
spirit, which as ever comes direct from the gut. Pressed on lush 
marble vinyl, no two of which are the same. A prized possession 
for collector scum like myself. (MINOR DISTURBANCE: PO 
BOX 35094, PHILADELPHIA, PENNSYLVANIA, 19128, U.S.A.) 

MOUTHBREATHER.“THANK YOU FOR YOUR 

PATIENCE”. (KISS OF DEATH) 

The Richmond, Virginia sound has perhaps become best charac- 
_terized by Avail, which was the 

[ immediate, if somewhat lazy, comparison 
I drew on hearing this record. Indeed 
Mouthbreather do hail from Richmond 
and, I don’t think anyone would argue 
they share the same drinking water as 
Avail, but there’s a lot more to them than 
that. Given that Richmond is technically 
in the South, the Punk and Hardcore that 
stems from the region tends to have a 
Rock (not Metal) element to its sound, 
which when infused correctly can yield 
positive results. Mouthbreather have the 
balance just right and have come up with 
a strong record that almost sounds like a 
more subdued Lou Koller singing for 
Fugazi. Thinking-man’s Hardcore that’s 
not in the tough-guy vein. (KISS OF 
DEATH RECORDS: PO BOX 75550, 


Ghosts 



TAMPA, FLORIDA, 33675, USA.) 

NARCOLEPTIC YOUTH.“AIRPLAY”. (DR. STRANGE) 

The Doc remains in the spotlight and continues to reissue 
essential Punk Rock that without him runs the risk of being lost to 
the ages. Narcoleptic Youth are an unfamiliar entity to my ears, 
but something about their name rings a bell. These recordings 
are not as old as I initially suspected and look to have been laid 
down in 1997, but have been out of print for the past decade. 
Speedy Punk reminiscent of early Damned and more recently The 
Briefs and Cute Lepers. With song titles like ‘The Bitch Needs A 
Muzzle”, “Busted Condom” and “Slick Willy”, I get the feeling 
Narcoleptic Youth weren’t exactly aiming for the PC. market. The 






































RECORD REVIEWS 


■original thirteen remastered album tracks 
1 have been padded out with a couple of 
(covers from The Damned and The Adicts, 

(alongside a recent interview with two of 
(the band members, which is an 

■ informative addition for the likes of me. 

((DR. STRANGE RECORDS: 7136 

■ AMETHYST AVE. ALTA LOMA, 

(CALIFORNIA 91737, U.S.A.) 

I NO BUNNY ..“LOVE VISIONS”. 

((1-2-3-4 GO!) 

(This guy looks like the Rhythm Chcicken 
(from Razorcake, even though technically 
(he’s supposed to be a bunny, but aren’t I 

■ right in saying that many people have 
(mistaken the Rhythm Chicken himself for 
|a bunny in the past? No Bunny sounds 

(like Phil Spector on a Punk Rock recording budget. I’m not sure 
(which member of the line up is in fact the bunny, but each of 
(these songs look to have guests brought in to complete a 
(session, as the cast list for the album stretches to an entire page 
(of the inlay. Formerly an Animal Elvis impersonator, No Bunny 
(was looking for a way to cover his meagre overheads living in a 
(trailer and hit on the concept of busking as a No-Money-Bunny. 
(Not making a cent he left for Chicago and played his first live gig 
(the day Joey Ramone died. The set included covers of Hasil 
(Adkins, The Bobbyteens and The Dictators and you could say 
(these series of events encapsulate what No Bunny has now 
(become. He’s been homeless since and as a result has 
(remained on the road for the past couple of years. If you ever 
(doubted the connection between bubble gum 60’s Pop, Surf and 
(Punk Rock, then I guess you never heard The Ramones. No 
(Bunny has and this is his twisted interpretation of it. Truthfully, it’s 
(irresistible. (1-2-3-4 GO! RECORDS: 419 40th STREET, 

|OAKLAND, CALIFORNIA, 94609, U.S.A.) 

|NO CHOICE.“ANAESTHETIZE THIS! ANNIHILATE 

(THAT!”. (NO IDEA) 

(Yes, this is the same No Choice that was on Riot City way back. 

|You may recall about five years ago the departed Newest Industry 
(label released their comeback album “Dry River Fishing” in 
(conjunction with No Idea, which by all counts was some of the 
(best work the band put their name to. With Newest Industry no 
(longer active, No Idea have taken this one on by themselves and 
(issued the follow up to “Dry River Fishing”. No Choice, though 
(lumped in with the Anarcho mob, are quite a bit more tuneful than 
(most, but their politics position themselves firmly to the left, 
(having supported the Trade Union cause, Anti-Apartheid and the 
(Women’s Movement in the past. You get a sense of their Cardiff 
(working class pedigree being worn with pride on their sleeves. 
j’Anaesthetize This! Annihilate That!” is a look at the modern world 
(and its many issues, including the distinct lack of any effective 
(people’s movement against authoritarian governments. Though 
(the ‘80’s were dark days for the working classes, we still 
(managed to organise ourselves a lot better than how we do today 
(and No Choice point out the lessons that can be learned from the 
(past. The apathy of our people has always been called into 
(question by the clued-in members of the working class, but sadly 
(no one seems to have any answers in how to combat it. This 
(record is a good example of how pissed off Punk Rock should still 
(be in 2009. (NO IDEA RECORDS: P.O. BOX 14636, 
|GAINESVILLE, FLORIDA, 32604, U.S.A.) 

|NO FRIENDS. “NO FRIENDS”. (NO IDEA) 

| No Friends is a new project put together by members of Municipal 
(Waste and the recently disbanded New Mexican Disaster Squad. 
(The idea was simple - to form a Hardcore band loyal to the ways 
(of old and not get too carried away with trying to do anything 
(contemporary; instead keeping the focus on playing the music 
(they love. The band practised eight times before laying down the 
(bulk of this album in a single day. Vocal chords blew and as a 
(result some work needed to be completed at a later date, but 
(really what you’re hearing is the sound of the real band; raw and 
(unspoiled. Lovers of straight up American Hardcore like Gorilla 
(Biscuits, Cro-Mags and 7 Seconds will find a kinship with this. 
(There’s an honesty about No Friends that needs commending, as 
(these cuts are in the true spirit of what we recall from the 
(recording conditions of Bad Brains and Minor Threat, amongst 
(others. They’ve captured the spirit of this session on tape, which 
(has an old fashioned aura of four friends playing in a room about 
lit. (NO IDEA RECORDS: P.O. BOX 14636, GAINESVILLE, 

|FLORIDA, 32604, U.S.A.) 

I NOFX.“FRISBEE”. (FAT WRECK) 

(The LP is called “Frisbee”, the CD is called “Coaster”. Get it? 
(The last eight or so years have reflected NOFX’s Bush years, so 
(this album marks another turning point for the band, in that its the 
(first post-Bush NOFX record. The politics are still there, as 
(demonstrated on the excellent opener “We Called It America”, but 
(have been toned down somewhat in place of more personal 
(subtleties such as the equally fine “My Orphan Year”. In truth, 
(this record covers a lot of ground, musically and lyrically, delving 
(into various formulas that have proven to work for the band in the 
(past. We’ve got the drinking songs, the sex songs and the anti- 
(PC songs. Recorded at their old stomping ground of Motor 
(Studios, but mixed by Bill Stevenson and Jason Livermore over at 
(The Blasting Room (whatever happened to Ryan Greene?), 
TFrisbee” stays true to the NOFX sound they’ve developed over 
(the years - crunching guitars, double-bass drums, funky bass 
(lines and slick production. It’s not a style that suits everyone, but 
(they’ve always made it work. Some honest sounding expression 
(that cuts to the heart of what still appeals to this listener. (FAT 
|WRECK CHORDS: P.O. BOX 193690, SAN FRANCISCO, 
(CALIFORNIA, 94119, U.S.A.) 

■ NORTH LINCOLN. “MIDWESTERN BLOOD”. (NO IDEA) 

(Though closely aligned with Gainesville, North Lincoln are in fact 



from the Midwest, as the title of this, their 
latest eleven-track opus, would suggest. 
North Lincoln proudly fly the American 
working class flag for Punk Rock, though 
perhaps more surprisingly are not an Oi! 
or Street Punk 
band and instead 
stick to a sound 
we’ve come to 
expect from the No 
Idea stable. In 
their own words, 
that sound is best 
described as 
“Midwestern beer 
belly despair rock”. 

You’ve seen these 
types of bands 
playing throughout the basements and 
dive clubs of the U.S. and beyond and 
when done well it can be a captivating 
experience. North Lincoln, I’m pleased to 
say, are one of the keepers of the genre, 
making a convincing presentation of all it 
is to be a left of centre American playing in an underground Punk 
Rock band. Sure, it’s clear as day their influences don’t stretch 
much beyond Hot Water Music, but being that primitive can 
sometimes work for bands as it gives the listener the 
impression they’re not out to bullshit anyone. North Lincoln’s 
honesty and passion is what shines though more than anything 
on this record and their youthful energy is difficult to resist. (NO 
IDEA RECORDS: P.O. BOX 14636, GAINESVILLE, FLORIDA, 
32604, U.S.A.) 

ON THE JOB.. “ALWAYS READY TO RIOT”. (CONTRA) 

Four tracks of melodic Street Punk and Oi! Presumably from the 
German neck of the woods, On The Job sound a lot like the 
Subway Thugs to me. Their basic three-chord song structure with 
highly infectious vocal harmonies at times can distance them from 
the harder end of Street Rock, but when you consider Street 
Rock godfathers Cock Sparrer sounded closer to Status Quo than 
any Punk outfit you could name, On The Job kind of reclaim the 
style from the Metal merchants who took over Oi! a littler later on. 
It’s a fun listen that picks bits and pieces from Punk Rock of the 
past thirty years to create a solid sound. For fans of The 
Undertones as much as The Oppressed. (CONTRA RECORDS: 
ALBERT-KUNTZ-STR. 34, 04808 WURZEN, GERMANY.) 

O PIONEERS.“NEON CREEPS”. (KISS OF DEATH) 

O Pioneers is effectively one guy, Eric Solomon, who’s had a 
countless string of musicians back him up since 2004. Based out 
of Houston, Texas, their sound started out as a direct answer to 
Hot Water Music and Against Me! It’s still very much in that 
ballpark, only the songs have developed into something of their 
own, becoming more infectious and hard-hitting. The best part is 
that it captures that transition period in a band, where they’re 
between demo-quality and over-produced, nicely hitting that 
middle ground where Punk bands often tend to create their best 
work. Eric’s vocals are another notable asset of the O Pioneers, 
bringing the first two Fugazi EP’s to mind. Lyrically a reoccurring 
theme is the stresses of modem life, being bogged down by debt 
and, as a result, depression; wishing you could stay in bed and 
sleep it off, before coming to the realisation that it just doesn’t 
work that way. Initially this band was just guitar and drums, but 
for this album they’ve added a bass player to fill out the sound. 
Worth keeping on your radar. (KISS OF DEATH RECORDS: PO 
BOX 75550, TAMPA, FLORIDA, 33675, USA.) 

ORANGE.“PHOENIX”. (HELLCAT) 

I’ll hold my hand up and confess to not having kept track with a 
lot of recent developments over at Hellcat; I just assumed they 
were sticking to their stronghold of Punk, Psychobilly and 
Reggae. Not so, if Orange are anything to go by and I really can’t 
imagine Tim Armstrong giving this the thumbs up (contrary to the 
band’s bio), so god only knows who’s running shit there now. 
Orange are a lot closer to what an Epitaph signing of the late 90’s 
would’ve sounded like. Power Pop Punk that veers into Indie 
Rock at times. For what it is, its not so bad, but when you 
consider a powerhouse label like Hellcat that gave us Dropkick 
Murphys, The Slackers, The Aggrolites, Leftover Crack, The 
Bastards, Joe Strummer and The Pietasters amongst countless 
others, its hardly in the same league is it? 

This would be right at home on today’s 
Warped Tour, fitting neatly alongside 
Sugarcult, Motion City Soundtrack and 
MXPX. Disappointed to see the Hellcat 
stamp on the back of this. (HELLCAT 
RECORDS: P.O. BOX 10574, 1001 EN 
AMSTERDAM, THE NETHERLANDS.) 
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brought The Casualties to mind more than anyone. Rough, loud 
and pissed off sounding; just the way we like it. (BOSS 
TUNEAGE: PO BOX 74, SANDY, BEDFORDSHIRE, SG19 
2WB, ENGLAND.) 

PARANOID VISIONS.“BEWARE 

OF THE GOD”. (F.O.A.D.) 

It’s an ironic twist of fate that nearly thirty 
years after formation. Paranoid Visions 
are currently enjoying their widest 
popularity, if record sales and gig turnouts 
are anything to go by. Even more ironic 
perhaps is the return to a cultural climate 
in Ireland, which spawned the likes of 
Paranoid Visions, has coincided with their 
resurgence. Embracing the digital age 
has also aided the second coming of the 
band, but thankfully for the more mature 
followers amongst us they’ve kept up with 
issuing hard copy versions of all material. 
This new full length is receiving a vinyl, 

CD and download issue to ensure all 
bases are covered. It doesn’t seem that 
long since “40 Shades Of Gang Green”, 
but in that time Paranoid Visions have been busying themselves 
coming up with new material, adding to their membership, gigging 
hard and pushing the envelope of their sound into the sampling 
arena, courtesy of Steo Pain, formerly, as his name would 
indicate, of London Anarcho Dub group P.A.I.N. Their sound 
maintains its allegiance to the Punk Rock of Crass, The Pop 
Group, Wire and Gang Of Four, but there’s no mistaking the 
modern edge that’s been incorporated into it. Now boasting an 
eight-member line up, including three lead vocalists, on paper it 
could suggest a mish-mash of ideas, but instead they’ve 
managed to utilize their position to create a unique sound that 
clearly sets themselves apart. Deko’s lyrics continue to broaden 
and infuse contemporary local issues such as “Shell To Sea” and 
“New Dark Ages” with a more universal outlook as on “Fatal 
Distraction” and “Sex Kills” - a song that could almost be classed 
as a conservative view on pornography! Continuing to play with a 
good amount of skill and confidence, the old dog is holding up 
well! (www.paranoidvisions.com) 

PARANOID VISIONS.“THE 1970 SICK EP”. (F.O.A.D.) 

Released to promote the “I Am The One" single, taken from the 
above album. Paranoid Visions, resourceful as ever, have 
padded out the remaining space on the CD with a further thirteen 
tracks, comprising of outtakes, live songs and various covers 
ranging from The Beatles and Penetration to The Pistols and 
Devo. Quite a bit of bang for the buck here and if I’m not 
mistaken this was actually given away free at their gigs! 
(www.paranoidvisions.com) 

PINHEAD GUNPOWDER.“KICK OVER THE TRACES”. 

(RECESS) 

I’ll make this as simple as I can; I love Pinhead Gunpowder. 
Always have. To me they embody that classic East Bay sound of 
77 Punk with a more Poppy American edge attached to it. This 
band is perhaps better known as being the low-budget outlet for 
Green Day’s Billie Joe Armstrong. In reality that’s a little unfair as 
the foundation of the band is above all down to the efforts of 
Aaron Cometbus. The first buds of Pinhead Gunpowder can be 
traced back to a band rehearsal room in 1990, when a bunch of 
friends got together to jam after all the other bands had headed 
home. Aaron soon left the East Bay for Areata and tried to 
continue Pinhead Gunpowder but soon found himself back home 
a year later and recruiting Billie Joe Armstrong to complete the 
line up. With every member of the band having commitments 
outside of Pinhead Gunpowder, it was agreed to maintain it as a 
part time excursion and a steady flow of records have materi¬ 
alized since; each one proving to match the standards of the last. 
Most recently the band played a string of dates on the west coast 
and released a 7-inch on Recess Records. Pleased with the 
alliance, they turned over their entire back catalogue to the label 
for reissue treatment and this “best of...” right here is a primer for 
what’s to come. It also includes three brand new songs, giving it 
a grand total of twenty-three cuts. This indeed is the cream of 
Pinhead Gunpowder and if you ever felt Green Day wrote a lot 
better than they recorded on a major, then Pinhead Gunpowder 
mark that middle-ground just about perfectly. The song writing is 
clever yet simple, the harmonies about as memorable as you can 
get and the lyrical prowess boasts a 
sceptical view of the world from the eyes 
of a bunch of DIY Punk Rockers. Don’t 
be surprised by how much you like this. 
(RECESS RECORDS: P.O. BOX 1666, 
SAN PEDRO, CALIFORNIA, 90733, 
U.S.A.) 


ORGANIC.“THE LIFE AND 

TIMES OF SAL SAGEV”. (BOSS 
TUNEAGE) 

We’re setting a record here. This is the 
third time this particular disc has been 
sent in for review. And I mean exactly the 
same disc; not a reissue or different 
format or on another label. I remember it, 

‘cos I liked it so much. This collection of 
thirteen tracks plus a handful of previously 
released 7-inch songs is my only exposure to Organic. They’re 
an old Portland, Oregon band who’s history hasn’t been as well 
documented as other Hardcore bands of the day, but Microcosm 
entrepreneur Joe Biel was a fan and suggested they give him 
something to release, which is roughly how this project came 
about in the States. Boss Tuneage evidently took care of the 
Euro market. Organic’s sound is like a cross between Crust Punk 
and East Bay Hardcore, though the first couple of tracks on this 
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PINK RAZORS ......... “LEAVE ALIVE”. 

(NO IDEA) 

Ahh yes, been looking forward to this one. 
Pink Razors were a highpoint of last 
year’s Fest for me and here we have their 
all-new full length. I’m a relative 
newcomer to the Pink Razors camp, but I 
guess not that new when taken into 
account this is only their second album. 
Pink Razors are reclaiming the classic 
Pop Punk sound as we fondly remember 
it from the late 80’s and early 90’s. Its Garage Pop that labels 
like Lookout had a penchant for back in the day. But tracing the 
sound even further back from that again, we have the Go Go’s 
and Raincoats, but arguably the most notable nod being to The 
Fastbacks. Pink Razors originally got together in Richmond, 
Virginia five years ago, but with a few changes in personnel and a 
move to Bloomington, Indiana, they’ve now settled on a solid line 
up. Apparently this sound marks a slight departure from their 
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initial concept in that the pace of the songs has slowed down to 
mid-tempo, but, for me at least, that sounds to work just fine. 
This CD version of the album comes out on No Idea, whilst the 
vinyl is being taken care of by the band themselves on their own 
label Houseplant Records. Now, to pin 
down that first album. (NO IDEA 
RECORDS: P.O. BOX 14636, 

GAINESVILLE, FLORIDA, 32604, U.S.A.) 


PUNK’S NOT DAD.“WE ARE THE 

DADS ”. (BOSS TUNEAGE) 

This is hilarious! A bunch of middle-aged 
Punks now bogged down with wives, kids, 
mortgages, jobs and various other 
trappings of conformity take a look at 
themselves in the mirror and poke fun at 
how they’ve all ended up. Punk’s Not Dad 
cover such topics as receiving crap gifts 
on Father’s Day, spending quality time in 
their sheds, shopping at Tesco’s and 
hating young kids in bands. With various 
stolen riffs and arrangements from Punk’s 
past including “London’s Burning” and “If 



The Kids Are United”, Punk’s Not Dad give a vision of being an 
aging Punk Rocker that isn’t airbrushed. Indeed this could act 
as a wake up call to those heading down the same path in life. It 
certainly scared the shit out of me when I realized how many of 
these songs I could relate to, though on the other hand it also 
made me feel kind of smug by not being married or having any 
kids!! (BOSS TUNEAGE: PO BOX 74, SANDY, 
BEDFORDSHIRE, SG19 2WB, ENGLAND.) 

PUNK’S NOT DAD ......... “IN ME SHED”. (BOSS TUNEAGE) 

Two songs taken from the above album, issued as a CD single. 
This is to coincide with the title song being chosen as the official 
theme tune for National Shed Week 2009 
(eh?). Yes, it seems they actually have a 
National Shed Week in the U.K. Brits 
huh? (BOSS TUNEAGE: PO BOX 74, 

SANDY, BEDFORDSHIRE, SGI9 2WB, 

ENGLAND.) 

RANCID.“LET THE DOMINOS 

FALL”. (EPITAPH) 

The Rancid story continues. Despite the 
odd hiccup here and there, Rancid have 
never really made a bad album. I’ve even 
warmed considerably to “Life Won’t Wait” 
in the ten years it’s been since its release. 

“Let The Dominos Fall” is classic Rancid, 
mixing up Ska, Oi!, Hardcore and 
traditional Punk styles. With Brett 
Gurewitz back safely behind the 
production desk, Rancid are deep within 
their comfort zone on this record and as a result sound more 
accomplished than ever. The songs just seem to flow out of 
them, shifting pace and exchanging vocals between Lars and 
Tim as they go. Spread across two LPs in a gatefold sleeve, 
each side reflects a different take on the Rancid formula. Listen 
out for Booker T’s storming Organ bridge on “Up To No Good”, in 
place of Vic Ruggiero who fills the role elsewhere throughout the 
album. In spite of this record containing a colossal nineteen 
tracks, they never run out of ideas, with the last song sounding 
as fresh as the first. Merging nimble musicianship with Punk 
drive has always been Rancid’s secret and “Let The Dominos 
Fall” is another of those records that makes life worth living. 
(EPITAPH RECORDS: P.O. BOX 10574, 1001 EN 
AMSTERDAM, THE NETHERLANDS.) 

REVENGE OF THE PSYCHOTRONIC MAN.“MAKE 

PIGS SMOKE”. (THAT’S NOT SKANKING) 

These kids are fast. Revenge Of The Psychotronic Man from 
Manchester England are all about speed and if the middle 
ground between Bad Brains first album and the entire Zeke 
catalogue sounds like your sweet spot, then you’ve struck gold 
here. Treading a path that’s littered with footprints of all your 
favourite 10Omph Punk Rock bands. Parts of this remind me of 
Belfast’s Dangerfieids in so much as it sounds like each band 
member is racing the next to the finish line. The songs zip by 
with an infectiousness you can’t ignore. With just a rapid fire 
drum intro to separate them, these songs are played with expert 
precision, which tells me the band have really put the hours in to 
get things this tight. A steaming tandem of buzz and burn that 
shows no weak spots and plenty of ideas, whilst somehow 
managing to stay within strict style confines. Difficult to achieve, 
but Revenge Of The Psychotronic Man nails it. (THAT’S NOT 
SKANKING: FLAT B 11, 8 GREAT NORTHERN TOWER, 1 
WATSON STREET, MANCHESTER M3 4EH, ENGLAND.) 

REVERSE. “GLANCE SIDEWAYS (THE COMPLETE 

REVERSE)”. (DAMAGED GOODS) 

Ian Damaged unearths another lost treasure from the vaults of 
British Punk Rock. In actuality, Reverse were a part of the 
Damaged Goods roster way back in 1995, which I wasn’t aware 
of. Seemingly they released a handful of singles by them, which 
proved to be their only proper product if you don’t include a 
compilation appearance in Japan and an early split with Exit 
Condition on Vitamin Z. So in a way I guess we could say 
Damaged Goods was the only real home Reverse ever knew 
and as a result the honour falls back on the label to issue this 
collection of twenty-three songs that features all of the above 
alongside a whole load of unreleased gear. The fifteen tracks 
not previously available look to come from a session they 
recorded with Frankie Stubbs in 1997, shortly before their break 
up. If you’re looking for a reference, the Reverse sound fits the 
direction Damaged Goods were taking at the time, in that it’s 
Pop Punk but definitely veering more towards the Punk end of 
Ithe spectrum. Reminds me a little of China Drum and Joyrider, if 



you recall either. Of note is the design and packaging of this 
disc which includes some very readable press clippings of the 
band alongside a full history from lead singer Nick Sharratt. 

(DAMAGED GOODS RECORDS: P.O. BOX 45854, LONDON 
Ell 1YX, ENGLAND.) 

THE ROTTEN.. “ENEMY OF THE 

STATE”. (REBEL TIME) 

From Canada, The Rotten are signed to 
an offshoot label of Insurgence and 
though no press info accompanied any of 
the releases from Rebel Time, its safe to 
say this band operate within the north 
American Street Punk circuit. With an 
emphasis placed on rhythm and pace, 

The Rotten are well aware they aren’t re¬ 
inventing the wheel here, but could care 
less and keep the focus on the good 
times. The upsurge in bands like this in 
the 90’s kicked the sheen right off Punk 
Rock at a time when it needed it most and 
brought back a sense of fun to the genre 
that had almost given way to overtly PC 
histrionics. The Rotten make their point and share their love of a 
well-constructed Punk tune with the listener. Sometimes all it 
takes is a guitar lick and a snarl to bring a smile to my face and 
The Rotten occupy that slot on the stereo today. (REBEL TIME 
RECORDS: 2-558 UPPER GAGE AVENUE, SUITE #162, 
HAMILTON, ONTARIO, L8V 4J6, CANADA.) 

RUDI.“BIG TIME”. (SING SING) 

Whoah! It’s the original jukebox 45 that came out on Good 
Vibrations, reissued by a Stateside label. Everything, including 
the foldout insert, has been reproduced here and if there’s one 
band everyone needs more exposure to, let that be Belfast’s 

original Punk group Rudi. Backed up with 
“No One”, both these ditties sound as 
fresh today as they did the time of 
release. Rudi bridged the gap between 
Glam Rock and the looming Punk 
explosion. They made no qualms of being 
students of Marc Bolan and Johnny 
Thunders. Fusing this with what was 
happening locally around Belfast, they 
came up with a Poppy Punk sound, full of 
screeching guitars and slushy vocals. 

This was music made by teenagers eager 
for a let up from Belfast’s grim climate of 
the day. The fact that its being reissued 
thirty years later should give an indication 
of how inspirational Rudi have become. 
(SING SING RECORDS: 533 EAST 5TH 
STREET, UNIT 15, NEW YORK, NY 
1009, U.S.A.) 


its make up consists of the guys from Young Livers, but it also 
mentions briefly in the press sheet that this band released 
records under the name The Horror. Given that they’ve been 
together since 2001, it does seem a little strange that this is their j 
first full length proper. Who knows! Anyway, none of it really 
matters to any great degree I suppose. Now located in 
Gainseville, The Shaking Hands in fact have more in common 
with the mid to late 90’s Street Punk explosion out of Boston and | 
bring to mind early Dropkick Murphy’s, Ducky Boys and perhaps 
most apparent The Trouble. Also, another notable diversion from | 
the Beard Punk is that The Shaking Hands are not afraid of 
making a political point and the lyrics largely focus on what it’s 
like living in post 911 America from the perspective of the left. 
There’s definitely a lot on this record for me to grab onto. 

Blurring the line between Street Punk and post Hardcore in the 
same way The Beltones did, this makes for some quality 
listening. (KISS OF DEATH RECORDS: PO BOX 75550, 
TAMPA, FLORIDA, 33675, USA.) 

THE SHITTY LIMITS ......... “BEWARE THE LIMITS”. (BOSS 

TUNEAGE) 

A new U.K. band from what I can make out, who sound like the 
Buzzcocks, The Who and The Monks rolled into one. Or as 
some might put it, the Arctic Monkeys!!! Who knows what their 
motives are, but this is a fun listen and keeps the energy levels 
up to the max. All songs stick to a manic tempo ala The Briefs, 
with ultra catchy choruses and overall solid song structure. They 
play with a good amount of skill and confidence, which leaves 
me curious as to their background. An intriguing bunch to say 
the least, which fans of straight-ahead, no-bullshit Punk will 
enjoy. I certainly did. (BOSS TUNEAGE: PO BOX 74, SANDY, 
BEDFORDSHIRE, SG19 2WB, ENGLAND.) 
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RUDI.“I-SPY”. (SING SING) 

It must be my lucky day. Another Rudi 
reissue on the 45 rpm. This time it’s the 
four-song “1-Spy” EP from 1979, originally 
issued on Good Vibes. The title cut is 
followed by “Genuine Reply”, “Sometimes” 
and “Ripped In Two”. Showcasing the 
Rudi sound in all its glory, this EP hit the 
shelves first time round with a special 99p 
price tag! Rudi twin 60’s Pop with 
buzzsaw guitars, producing some 
unforgettable Punk Rock that recognised 
’77 was not year zero after all. Some vital 
Irish Punk history here. (SING SING 
RECORDS: 533 EAST 5TH STREET, 

UNIT 15, NEW YORK, NY 1009, U.S.A.) 

SECTION 13.“A 

DEMONSTRATION”. (BOSS TUNEAGE) 

New band from the U.K. in the vein of some late 80’s US 
Hardcore. Pointing towards a time when Hardcore was 
beginning to encompass that metallic edge, but still hadn’t quite 
crossed over into Heavy Metal territory. Sick Of It All, Gorilla 
Biscuits and Agnostic Front all spring to mind. Thankfully the 
vocals avoid any growling, which allows Section 13 a little more 
room to breathe and the melodies to seep their way into your 
head. Varying between high-speed blasts and more reasonably¬ 
paced Hardcore, “A Demonstration” knows its limitations and for 
a debut, this clearly marks their territory. Their development 
should be interesting. (BOSS TUNEAGE: PO BOX 74, 

SANDY, BEDFORDSHIRE, SGI9 2WB, ENGLAND.) 

THE SHADOWCOPS.“A BIG POT OF HOT”. (THAT’S 

NOT SKANKING) 

Cool album cover. The Shadowcops look to be a band from 
Yorkshire in England, who play a pretty impressive brand of 
Poison Idea and Gang Green inspired Hardcore. I’m all for it 
and they approach their craft in the way Punk bands should. 
When a band gets this much enjoyment out of playing their 
music, how can it not rub off on the listener? Shifting gears 
between high-speed tirades and songs that stretch their harder- 
rocking muscle a little more. They go for the throat from the 
outset and continue in that form throughout, somehow never 
running out of diesel. “A Big Pot Of Hot” is one of those records 
you listen to that immediately paints a picture in your head of the 
band playing live. Blows all that wimpy crap clean out of the 
water. (THAT’S NOT SKANKING: FLAT B 11, 8 GREAT 
NORTHERN TOWER, 1 WATSON STREET, MANCHESTER M3 
4EH, ENGLAND.) 

THE SHAKING HANDS.“THE SHAKING HANDS”. 

(KISS OF DEATH) 

The origins to this band are a little confusing. It’s clear that two if 



THE SLACKERS.“SELF MEDICATION” 

POTATO) 

When exactly did The Slackers part company with Hellcat 
anyway? At some point along the way it looks like they decided 
to go it alone and more power to them. “Self Medication” carries 
on doing what The Slackers have been doing best for over a 
decade. To classify them as a Ska band would be to sell them 
short, in spite of Jamaican music for the most part being where 
their specialty lies. There’s an increasing Soul edge creeping 
into their sound which has become more pointed since Glen 
Pine shifted to lead vocals on a couple of the tracks. This guy 
has a great voice that almost went unrealized whilst stuck behind 
the trombone full time in earlier years. “Self Medication” sounds 
like The Slackers have tried to write an album of twelve singles, 
as every song stands up in its own right and boasts an individual 
flavour. From Reggae, to Soul, Latin to classic Pop, this record 
carries it all and could very well become my favourite Slackers 
album. Of particular note here are Glen Pine’s contributions in 
the form of two Dub epics, namely “Estranged” and “Evicted”, in 
which The Slackers sound develops even further. Every 
member of the band brings something to the table, whether it be 
Vic Ruggiero’s enchanting organ sound, 
Jay Nugent’s Dancehall influence or Dave 
Hillyard’s improvised Bebop breaks, no 
stone is left uncovered. Of course no 
Slackers album would be complete without 
the signature staple of Vic’s voice, which 
ties everything together. Another flawless 
piece of work from one of the more 
innovative bands of our time. 
(www.theslackers.com) 


SLEEP."BACK TO SQUARE ONE 

AGAIN: 1989-1991”. (BOSS TUNEAGE) 

Not to be confused with the Doom Metal 
band of the same name, this Sleep is the 
one from Brighton, England, who may well 
have been the first of the two to exist. 
Sleep were a low key enough group who 
ran for two years, but in that time did 
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manage to ink a deal with Meantime Records who issued vinyl 
pressings of an EP and LP. These, alongside various other odds 
and sods, are being made available here on CD for the first time. 
Amounting to nineteen tracks in total, six of which are demos 
and live, Sleep were typical of the style of music prevalent in the 
UK underground at the time. Rooted in the sounds coming from 
Stateside Hardcore, but also unable to resist the temptation 
towards the Indie Rock of the day, allowed bands like Sleep to 
occupy the middle ground between both styles. Bands like 
Quicksand and Seaweed were flavour of the day and Sleep were 
one of those bands who could be found plugging away in the 
background at the time. On reflection a lot of the ideas on this 
are strong and it’s strange a CD issue of their recordings weren’t 
made available during the format’s boom last decade. This 
collection includes photos and a self-penned history of the band. 
A worthwhile document of Punk Rock in that grey area right 
before Nirvana broke. (BOSS TUNEAGE: PO BOX 74, 

SANDY, BEDFORDSHIRE, SG19 2WB, ENGLAND.) 

16 KAT.“PAS RESIGNE”. (SELF-RELEASED) 

There’s no mention of a record label behind this, even though 16 
Kat bare all the hallmarks of a well-oiled machine with some 
form of industry support. From France and carrying on in that 
French tradition of fast-tempo Punk music with catchy mother 
tongue vocals. Lots of whoahh’s and the like, I always get the 
impression that The Boys and The Ramones influenced French 
Punk more so than any other foreign outfits. It could be that 
both these bands mark the closest resemblance to the music of 
16 Kat’s homeland; who knows? What I can tell you is they’re 
top of their game and go straight for the jugular with these five 
tracks of Garage Pop genius. Imagine The Rezillos on overdrive 
or maybe even a French version of The Buzzcocks. Charming 
stuff and much kudos coming from this corner of the room. 
(FRANCOIS THE VENET, 17 RUE DES VIGNES, 67400 
ILLKIRCH-GRAFFENSTADEN, FRANCE) 









































16 KAT.“TRIMER/OUBLIE”. (SELF-RELEASED) 

Odd to see a two-track CD release in this day, but perhaps it’s a 
promo for a forthcoming 7-inch or the like. Either way, this 
adheres to the standards set above and in the instance of the 
first track, may even surpass them. Some clever ideas 
uncovered here, but never at the expense of neglecting the true 
spirit of the songs. If it does see a 7-inch release, mark it as a 
keeper. (FRANCOIS THE VENET, 17 RUE DES VIGNES, 
67400 ILLKIRCH-GRAFFENSTADEN, FRANCE) 


SKIDS 


H. 


THE SKIDS.“THE ABSOLUTE 

GAME”. (CAPTAIN 01!) 

The Skids are old favourites of mine and 
“Scared To Dance” in particular remains 
one of Punk’s many unsung moments. 

“The Absolute Game” catches up with the 
band just over a year later, by which time 
they’re on their third album. It’s difficult to 
fathom the speed at which this band 
released albums, not to mention take time 
to develop their sound, as ‘The Absolute 
Game” does not sound like a record that 
was made a mere year following “Scared 
To Dance”. The Skids were an ambitious 
lot and didn’t rest on their laurels; instead 
pushing forward and exploring new 
avenues to go down. This record 
became their most successful of all and 
whilst the commercial appeal is clearly there a lot more so than 
on previous releases, it was by no means the diluted slop that 
many of their contemporaries had by this stage began to create. 
The album became known not least for Stuart Adamson’s 
signature guitar sound that we're told here was achieved as a 
result of a torn speaker cone in his amplifier. Didn’t Ray Davies 
achieve distortion via this means in the 60’s? There’re no 
shortage of well-written songs to thumb through here including 
“Circus Games” and “A Woman In Winter”. Also, very worthy of 
i mention is the entire “Strength Through Joy” album that’s 
tacked on the end, giving the CD a total of twenty-one tracks. 
Fitted out naturally enough Captain Oi! style with informative 
liner notes, full lyrics and original sleeve artwork. Go get it. 
(CAPTAIN 01! RECORDS: P.O. BOX 501, HIGH WYCOMBE, 
BUCKS, HP10 8QA, ENGLAND.) 


RjCDARP -JOPSQ-N STUAFT. • ADAM SQN : 
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Flip the disc over and we’ve got a further two tracks from 
Southport, recorded back in 2001 as it happens. Not sure why 
the tracks are so old, but they are exclusive to this release. 
Sounding a little rougher than their new album above, they’ve 
still got the Pop chops and know how to work a melody into a 
Punk song. Given its exclusivity, this is a nice 7-inch to own and 
really is what the format is all about. (BOSS TUNEAGE: PO 
BOX 74, SANDY, BEDFORDSHIRE, SGI9 2WB, ENGLAND.) 

THE SPITS ..“THE SPITS”. (RECESS) 

One of several bands with this name, but I 
think they all spell it slightly different. 
Anyway, to avoid any confusion this Spits 
is the one from Seattle. They’re damn 
good too, as it happens and if you ain’t 
« heard them yet, I suggest you do so. The 

Jr y Spits are the point at which Devo and The 

, T , Misfits collide; plain and simple. This is 

\ ; their fourth album and first for Recess, 

m with previous efforts coming out on the 

likes of Dirtnap Records, amongst others. 
The Spits are the true embodiment of a 
Garage Punk band. They keep it simple 
and direct, with a production from John 
Reis - a man who clearly knows a thing or 
two in how to bring out the best in a Punk 
band. In fact I’d go so far as to say this is 
one of the best sounding Punk records 
I’ve heard in a long time. He’s basically 
captured the real sound of the band rather than the producer’s 
signature sound, which is a rare feat. This record sounds like it 
could have been made in any of the past five decades 
(seriously). At times comparable to The Monks, at times The 
Dolls, then later the Dead Boys, Misfits and bang up to date with 
The Briefs. Timeless stuff with to-the-point songwriting, sharp 
melodies and an average song length of less than two minutes. 
Indeed the entire ten-track album clocks in at just over fifteen 
minutes. There’s not enough bands around like this anymore. 
This is what was intended by Punk when they scrapped 70’s 
Rock. If any up n’ coming Punk groups need a lesson in how to 
make a Punk Rock record, point 'em in this direction. (RECESS 
RECORDS: P.O. BOX 1666, SAN PEDRO, CALIFORNIA, 
90733, U.S.A.) 
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THE SNAZZY BOYS ..“THE 

SNAZZY BOYS”. (PURE PUNK) 

High-octane sleazy Rock n’ Roll from The 
Snazzy Boys. This is right up my alley. 

Plain and simple Punk Rock with a 
Garage soul, this luscious white vinyl 
pressing sounds fantastic. Kind of 
reminds me of The Marked Men and 
some of the other Dirtnap bands, only 
The Snazzy Boys are of Italian origin 
from what I can make out. Taking Punk 
Rock back to the early days of Stiff 
Records, when The Damned and The 
Adverts came up with a sound that was 
simple enough to get your head round in 
comparison with the overdeveloped 
music to be found elsewhere. As a result 
they showed a generation how to attain 
maximum mileage from three chords. The Snazzy Boys carry 
on this tradition and make music that is not only great fun to 
listen to, but shows how creative you can get with limited 
technical ability. Leave any aspirations for musical evolution at 
the door; The Snazzy Boys don’t wanna hear it. Their hearts are 
firmly set in three chord wonderland and they do a bloody good 
job of it. Some good shitkicking Punk Rock here. (PURE PUNK 
RECORDS: C.P. 214, 43100 PARMA, ITALY.) 

SOUNDS OF SWAMI.“HALCYON DAYS”. (THAT’S 

NOT SKANKING) 

A CD advance of what is to be released as a six track 7-inch. 
Pissed-off sounding Hardcore that incorporates both muscular 
rhythms and melodic overtones. A sense of Hardcore’s history, 
but with a modern approach. Pulls no punches and its obvious 
the words and music are fuelled by both rage and passion. 
(THAT’S NOT SKANKING: FLAT B 11, 8 GREAT NORTHERN 
TOWER, 1 WATSON STREET, MANCHESTER M3 4EH, 
ENGLAND.) 

SOUTHPORT.“ARMCHAIR SUPPORTERS”. (BOSS 

TUNEAGE) 

I thought Southport were long gone. It’s been ten years since 
their first record came out and this is the follow up!! The band is 
the current outlet for ex Snuff maestro Simon Wells, who is 
backed up by a rhythm section consisting of folks who’ve done 
time in Blocko and Midway Still. I’m pretty sure I liked the first 
Southport album, but it’s been a while so I’m not 100% sure. 

This sounds exactly as I’d imagine a band containing the above 
membership to sound. You’ve got your melodic UK Pop Punk, 
you’ve got your heavier Hardcore moments and of course you’ve 
got those characteristic Mod leanings. Southport know how to 
mix it up correctly and seldom overuse anything; instead playing 
up each idea to its maximum potential and then moving onto the 
next. Perhaps not as monumental as their CV might suggest, 
but not to be overlooked by any means. (BOSS TUNEAGE: 

PO BOX 74, SANDY, BEDFORDSHIRE, SGI9 2WB, 
ENGLAND.) 

SOUTHPORT/THE LEIF ERICSSON.“SPLIT 7-INCH”. 

(BOSS TUNEAGE) 

A limited run of three hundred singles here fro this split between 
two of the U.K.’s current underground Punk stalwarts. The Leif 
Ericsson speak fro the a-side and get busy with two numbers of 
fast and furious hoarse Punk. “Music 2000” is a definite keeper. 


\ w- 


STANDARD AND POOR.“FILTHY 

BASEMENT SECRETS”. (SELF- 
RELEASED) 

No info came with this CD, but I think I’m 
correct in saying the band is from Seattle. 
Standard And Poor, as the title of this CD 
might indicate, are a Garage Punk outfit 
with influences like the Dead Boys, The 
Professionals and Johnny Thunders by the 
sounds of it. ‘Taken Too Young” is the 
only departure from this sound and looks 
more in the direction of The Seeds. With 
song titles like “Born Bad” and “Liar” I’m 
making the assumption that Standard And 
Poor also follow in the sentimental 
traditions of the Garage Punk. A strong 
achievement and worthy of your time. 
(www.myspace.com/standardandpoor) 


STAND OUT RIOT.“CARNIVAL MILITIA”. (THAT’S 

NOT SKANKING) 

This looks to be a release funded by a bunch of separate labels 
and most likely the band themselves. They’ve done a nice job of 
the packaging and layout for sure. Stand Out Riot sound 
English, maybe Mancunians, and play Ska Punk. As I’ve stated 
in the past I generally like to separate both genres these days 
due to what happened in the 90’s, so unless we’re talking The 
Ruts, Members or a small handful of others, it’s a tricky business 
combining the two. Stand Out Riot draw their water from the 
same well as Sonic Boom Six, in that chiefly their sound borrows 
from the likes of Voodoo Glow Skulls and Mighty Mighty 
Bosstones, but at the same time is unmistakeably British and 
could be aligned with Ex-Cathedra in places. The four-piece 
brass section is the highpoint of this and makes for a nice 
breakaway from the conventional chicka-chicka of the guitar. 
Lyrically Stand Out Riot appear on the ball and, for what look to 
be teenagers, its refreshing to see them resisting the junk TV 
and gossip/celebrity culture that’s being pushed on them. 
(THAT’S NOT SKANKING: FLAT B 11, 8 GREAT NORTHERN 
TOWER, 1 WATSON STREET, MANCHESTER M3 4EH, 
ENGLAND.) 

STEREOTYPERIDER.“SONGS IN THE KEYS OF F 

ANDU”. (SUBURBAN HOME) 

Haven’t accosted this band before, but it says here they’ve been 
at it over ten years. Stereotyperider are your run of the mill 
Emo/lndie band with the age old 
influences of Seaweed and Small Brown 
Bike. I can never figure out why anyone 
feels the world needs another band like 
this. They deserve kudos for being 
around as long as they have and maybe 
they’re one of the legitimate ones, but this 
just sounds too like so many other bands, 
with nowhere near enough distinction to 
set it apart from the herd. (SUBURBAN 
HOME RECORDS: P.O. BOX 14636, 

GAINESVILLE, FLORIDA, 32604, U.S.A.) | 

STUPIDS.“THE KIDS DON’T 

LIKE IT”. (BOSS TUNEAGE) 

It’s been twenty-one years since the 
Stupids issued their last album “Jesus 
Meets The Stupids”, but they’re back with, 


what has to be said, is a real corker of a record. The Stupids 
were one of the only UK bands to really nail that U.S. Hardcore 
sound and pull it off without coming across as pretentious 
wankers. Everyone loved the Stupids when I was in school and 
if you didn’t own at least one badly dubbed cassette tape of 
theirs back then, well you haven’t lived! Their name was also 
one of the easiest to etch onto a black satchel as I recall it! This 
was Skate Punk when the term was still associated with the non¬ 
conformity of little bastard teenagers. Fast tempo and in-your- 
face, that classic Stupids feel has been adhered to on this 
record, with sixteen prime cuts of Skate Punk like only this band 
knows how. It’s one of those rare comeback albums that sounds | 
like the next logical step in the band’s history (i.e. they haven’t 
spent the last twenty-one years “developing” their sound). No, 
they remain about as loyal to their original concept as you could 
get. Technical and precise, but not to the point of sterility; the 
Stupids are in top form and “The Kids Don’t Like It” easily stands | 
shoulder to shoulder with some of their best work. (BOSS 
TUNEAGE: PO BOX 74, SANDY, BEDFORDSHIRE, SG19 
2WB, ENGLAND.) 

STUPIDS.“FEEL THE SUCK”. (BOSS TUNEAGE) 

Three song 7-inch on beautiful splattered vinyl. The a-side leads | 
off with “Feel The Suck”; a speedy number in that traditional 
Stupids vein, with some signature Tommy Stupid drumming. 

The b-side gives us another from the above album, namely 
“Hate Hate” and a non-album track “Rock Gods”. A nice addition 
to any Stupids collection and naturally it just works better for 
Punk Rock being on the 45. (BOSS TUNEAGE: PO BOX 74, 
SANDY, BEDFORDSHIRE, SGI9 2WB, ENGLAND.) 

SUBHUMANS CANADA.“DEATH WAS TOO KIND”. 

(ALTERNATIVE TENTACLES) 

I don’t think I'm the only one who’s been waiting years to see a 
Subhumans release of this nature back on the shelves. Fans of 
the band will appreciate the scarcity of their early recordings, 
many of which have been tied up in legal wranglings all these 
years. Leave it to Uncle Jello to “save us hundreds of dollars on 
evil Bay” as is says on the cover. “Death Was Too Kind” is ten 
tracks comprising of the “Death To The Sickoids” 7-inch, the 
“Firing Squad” 12-inch and two unreleased bonus tracks. The 
Subhumans were the prototype Vancouver Punk band and 
though they became associated with the development of 
Hardcore, their sound pledged a far stronger allegiance to early 
Punk, with the “Death To The Sickoids” sessions taking place in 
1978. Formed from the Burnaby, BC contingency of tearaway 
Punk kids that also spawned D.O.A. and legendary Hardcore 
drummer Chuck Biscuits. These are some of most treasured 
recordings from the era in my mind and since I’ve just about 
given up hope of ever tracking down the original pressings, this 
is the next best thing. The important part is that these songs are 
heard and put back in the public domain where they belong. It’s 
interesting to note how diverse Hardcore music was around the 
time of its inception and The Subhumans in particular created 
their own unique style and sound. It’s also refreshing to know 
that the guys behind the music were the real deal as individuals. 
Still going strong today and standing by these early sentiments 
is a large part what makes The Subhumans special. This record 
makes me happy! (ALTERNATIVE TENTACLES RECORDS: 

P.O. BOX 419092, SAN FRANCISCO, CALIFORNIA, 94141, 
U.S.A.) 

SWINGIN’ UTTERS.. “HATEST GRITS: B-SIDES AND 

BULLSHIT”. (FAT WRECK) 

A sweet odds and sods collection from what has to be one of the 
greatest Punk bands of the past twenty years (yup, hard to 
believe, but they formed way back in ’92). Swingin’ Utters 
single-handedly put Street Punk back on the agenda in the U.S. 
kicking open the door for bands like Dropkick Murphys to later 
walk though. As you can imagine they’ve amassed a substantial 
recording catalogue through countless EP’s, splits, compilations 
and limited vinyl pressings, outside of their more readily 
available material. This twenty-track LP (or twenty-six on CD 
apparently! Tut! Tut!) does a stellar job in rounding up the 
scarcer of these songs, many of which I don’t own original 
copies of, meaning I get to hear them here for the first time. The 
three cover versions all come from Cock Sparrer, making no 
bones about the inspiration, even though of course Swingin’ 

Utters sound nothing like Cock Sparrer. They don’t sound like 
anybody for that matter and there’s hardly a genre of music they 
haven’t dipped into at some stage. Country, Irish, Reggae, Soul, 
Folk, Latin ... it’s all in there and the magic of a band like this is 
how they manage to thread it all together and not make anything 
sound out of place. The insert to the LP is a real catch too as 
the band are asked for their thoughts on each song and the 
circumstances which surrounded the recordings. A vital piece of 
Punk Rock history. (FAT WRECK CHORDS: P.O. BOX 
193690, SAN FRANCISCO, CALIFORNIA, 94119, U.S.A.) 


THE TAKERS. 


raj 


. “TAKER EASY”. (SUBURBAN HOME) 

Another one from the Suburban Home 

■ stable of American Roots music. The 
■Takers feature a couple of guys from the 
■superb Whiskey & Co. alongside a bunch 
lof other miscreants from around 

■ Gainesville who they managed to coerce 

■ into joining a band. Originally lead 

■ crooner Devon was a solo performer but 
■wanting to fill out the sound somewhat, 
lover time he began adding musicians 

I until eventually having enough people on 

■ board to warrant a full band. This is 

■ electric Country in the style of Buck 

■ Owens, Merle Haggard and most notably 

■ Steve Earle. Last year a 7-inch single 
Iwas issued and “Taker Easy” is the result 
lof further sessions at Crescendo Studios 
■that were originally intended to be for an 





















RECORD REVIEWS 


EP but ended up a full length. These ten tracks are bare-boned 
Country music, with some nice slide guitar and a strong asset in 
Devon’s wide-ranging vocals. Yeah, this guy can actually sing!! 
The Takers fit in well with the family agenda Suburban Home is 
pushing and have claimed their place right next to Austin Lucas, 
Mike Hale and Two Cow Garage. (SUBURBAN HOME 
RECORDS: P.O. BOX 14636, GAINESVILLE, FLORIDA, 
32604, U.S.A.) 

TOWER BLOCKS. “THE GOOD, THE BAD & THE 

PUNKS”. (JOEPOGO) 

Possible contenders here for the worst lyrics in Punk, but turn a 
deaf ear to that dimension of the band and the Tower Blocks 
become an enjoyable listen. This is a picture disc 12-icnh of 
their latest album from Joe Pogo. I recall the band from their 
time on Knockout and the split 45 they did with Runnin’ Riot, but 
since then I haven’t been keeping track. This is a little slicker 
and less edgy Street Punk than what I recall, but still has its 
moments and the Tower Blocks strength 
lies in their capacity to construct some 
reasonably memorable guitar and vocal 
chops. This fits the bill if you’re looking 
to goof off to some unsubstantial Punk 
Rock, but if you’re after something a little 
weightier, you’ll need to look elsewhere. 

(JOE POGO RECORDS: PO BOX 281, 

EAST SYRACUSE, NY 13057, U.S.A.) 

TULAVIOK.“DECHE A LA 

CHTOUILLE”. (DIRTY PUNK) 

It’s interesting to hear so many bands 
these days shooting for the French Punk 
sound; most of whom don’t in fact come 
from France. Tulaviok are the real deal 
however and this digi-pack CD release of 
theirs looks to be a reissue from 1987, though with all 
information carried on the release naturally in French, it’s difficult 
to confirm. The French had a tendency to laden their Punk 
music with hooks and inject as much of a Francophile influence 
in there as possible. And why not? It’s a coupling that’s yielded 
positive results and both styles appear to share a lot of common 
ground when it comes down to it. I’m not going to attempt an in 
depth analysis of this, as down to the language barrier this 
would prove near impossible. All I can say is if your ears have 
for some reason neglected the French end of pogo Punk, allow 
Tulaviok to put it right. I love it! (DIRTY PUNK RECORDS: BP 
51203, 68012 COLMAR CEDEX, FRANCE.) 

TV SMITH.“LIVE AT THE N.V.S. LUDWIGSFELDE, 

GERMANY.”. (BOSS TUNEAGE) 

TV’s alliance with Boss Tuneage looks to be going from strength 
to strength and it’s nice to see a genuine Punk Rocker issuing 
product through a genuine Punk Rock label. I’ve always said 
that TV’s strength without a doubt lies in the live show and 
though his solo albums maintain a presence on my playlist, he 
always seems to take it to another level when performing live. A 
lot of it could be attributed to crowd interaction, but the songs 
also contain more power and TV himself looks to come more 
energized on stage than in the studio. At last we’re getting the 
proof here with a monstrous double live album of thirty tracks 
from his old stomping ground of Germany. He’s been known to 
play for three hours a night if the mood grabs him and I’ve no 
doubt its sheer adrenalin that keeps him going up there. The 
setlist tracks the evolution of TV Smith from his Adverts days 
through to his more politically driven solo work. Look out for 
greats like “No Time To Be 21”, “Expensive Being Poor”, 
“Immortal Rich”, “New Church”, “Generation Y” and “One Chord 
Wonders”. Most surprising of all however is TV’s firm command 
of the German language, speaking throughout the entire gig with 
expert fluency. The power of one man and an acoustic guitar 
cannot be overstated and these days its people like TV Smith 
that do it best. (BOSS TUNEAGE: PO BOX 74, SANDY, 
BEDFORDSHIRE, SG19 2WB, ENGLAND.) 

USELESS I.D.“THE LOST BROKEN BONES”. 

(SUBURBAN HOME) 

I didn’t realize this band was still on the go. You’ll remember 

I them from the 90’s, partly for being from Israel, but also as 
being players in the SoCal sound of Punk that was everywhere 
at the time. Useless I.D. released a bunch of records on Kung 
Fu (can’t help wonder if this was in any way due to a shared 
political ground with The Vandals?! Hmmm!) and done the 
Warped thing for a time. Given that a lot of bands from this 
scene have run their course and disappeared from public view, I 
applaud that Useless I.D. are sticking to what they do and in 
many ways getting better at it. It’s a strange pick for Suburban 
Home, given what else I’ve heard from the label, but the press 
sheet mentions the label’s owner being a member of The 
Gamits, so maybe not so strange after all. Useless I.D. make 
no secret of their influences being the Fat Wreck sound of No 
Use For A Name and Lagwagon and indeed furthered this by 
making the trip out to Fort Collins Blasting Room studio to 
record this album at the hands of Bill Stevenson and Jason 
Livermore. It’s fairly lightweight stuff, avoiding any substantial 
lyrical ideas and in general focusing exclusively on replicating 
that classic polished sound of Californian Pop Punk. I’ve heard 
worse. (SUBURBAN HOME RECORDS: P.O. BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 

VANILLA POD.“POETS ON PAYDAY”. (BOSS 

TUNEAGE) 

I had no idea Vanilla Pod were still about. For a time this band 
blazed a trail across the UK Pop Punk scene and were very 
much part of the DIY boom of bands like this. They played in 
dinky pubs across the land, honing their chops as they went. 
Naturally taking lessons from their American counterparts, 

Vanilla Pod existed at a time when it was still possible to do this 
without coming off pretentious. Really it shouldn’t surprise me 



that they’re still out there in 2009 moving 
in the same circles they always have. If 
you’ve heard ’em before you’ll know 
whether or not you like ’em already and 
this album sure won’t change your mind. 
Taking no prisoners, Vanilla Pod are 
unapologeticatly Pop Punk and if you 
cast your mind back to the time of 
Crackle Records reign you’ll get a good 
idea of where this record fits in. Yup, it’s 
good. (BOSS TUNEAGE: PO BOX 74, 
SANDY, BEDFORDSHIRE, SGI9 2WB, 
ENGLAND.) 


VARIOUS ARTISTS.“THE BEST 

OF FRIED EGG RECORDS (BRISTOL 
1979-1980)”. (BRISTOL ARCHIVE) 

Fried Egg Records was an interesting 

I one in that it came to fruition after Punk 
had seen its day, but was too early to 
catch the oncoming Crust and second 
wave Punk invasion of Bristol. Instead the 
bands on Fried Egg existed in a vacuum 
and as a result made some pretty inspiring 
music by all counts. Taking their cues 
from free Jazz, post Punk and anything 
else they could lay their hands on, a lot of 
it reminds me of the Downtown New York 
scene of the same era that gave us the 
wonderful Lounge Lizards and Teenage 
Jesus & The Jerks. There’s some info 
that accompanies this press sheet in 
which Gerard Langley explains the climate 
around Bristol and Fried Egg at the time of 
•these recordings. There was innocence to 





these bands, who’d all but given up hope 
of ever amounting to anything and as a 
result their inhibitions were cast aside in 
exchange for playing whatever form of 
music they felt best expressed their 
situation. By default this amounted to 
some staggering ideas being put forth 
and in the same way Howard Devoto’s 
Magazine and Lydon’s P.I.L. became the 
chapter to succeed Punk, the Fried Egg 
bands were a logical step forward in 
Bristol’s musical heritage. Some quality 
listening on here, (www.bristo- 
larchiverecords.com) 

VARIOUS ARTISTS. 

“MAINSTREAM MUSIC IS SHIT: 37 
TRACKS OF U.K. PUNK AND SKA”. 

(THAT’S NOT SKANKING) 

With the collapse of the CD market, we just don’t see the same 
volume of Punk Rock compilations that we used to. They were 
ten a penny in the 90’s and fist half of 00’s, when almost every 
label had a comp out to promote their bands. So this is the first 
Punk Rock compilation I’ve heard in a while. It’s a double disc 
collection of up and coming UK Punk and Ska bands. It covers 
a lot of ground and caters for all shapes and sizes. From the 
full on Hardcore attack of Sounds Of Swami, to Belfast Punk n’ 
Rollers The Dangerfields, and lots more besides, this creates a 
good overview of stuff for anyone who thought young D.I.Y. had 
gone away. Lots to get your teeth into here with representations 
from labels like Hells Tone, Boss Tuneage, Do The Dog and 
naturally enough plenty of action from the label that’s putting this 
out. All are good quality recordings, with a neat booklet 
providing info on all the bands. (THAT’S NOT SKANKING: 
FLAT B 11, 8 GREAT NORTHERN TOWER, 1 WATSON 
STREET, MANCHESTER M3 4EH, ENGLAND.) 

VARIOUS ARTISTS.“NORTHERN AGGRESSION: 

PROJECT BONEYARD VOLUME II”. (INSURGENCE) 

A sixteen track-compilation in honour of the anti-fascist cause. 
Canada’s Insurgence Records has always held true to the ideals 
of left-wing skinhead and this collection simply reaffirms that 
belief for anyone who may have been asleep at the wheel. 

Bands featured here include The Oppressed, The Class 
Assassins, The Press, Stage Bottles and The Blackout Brigade 
amongst many others. The quality for the most part is high, with 
just the odd duffer here and there as you’d expect from a 
release of this nature. Stylistically it’s terrace-chanting Oi! music 
with plenty of body, memorable hooks and more singalongs than 
you can shake a stick at. No harm! (INSURGENCE 
RECORDS: 2 BLOOR STREET WEST, SUITE 100-184, 
TORONTO, ONTARIO, M4W 3E2, CANADA.) 

VARIOUS ARTISTS.“01! L’ALBUM”. (UVPR) 

The Oi! and skinhead scene in France has always maintained 
its presence and this latest vinyl compilation from the UVPR 
collective is making that point very clear. With a line up that 
boasts Hard Times, Bombardiers, The Daltonz, The Rudes and 
the appallingly titled St Georges B (yuck!), let it be known that 
these bands refuse to give up having a laugh and having a say!! 
Its tuneful stuff by all counts and given that I’ve always just liked 
the sound of French Punk Rock for some reason, this was easy 
to digest. Check out the snazzy images of French skinheads 
doing what skinheads do, plastered on the inner sleeve. 

Definitely a record worth popping on the turntable for some good 
times. (UNE VIE PUR RIEN: BP 30 904, 44 009, NANTES 
CEDEX 1, FRANCE.) 

VARSITY DRAG.“ROCK N’ ROLL IS SUCH A 

HASSLE: LIVE IN EUROPE”. (BOSS TUNEAGE) 

Varsity Drag is the current project of original Lemonheads 
member Ben Deily. They released a record a couple of years 
back on this label if memory serves me correctly and this here is 



a live recording from the European tour 
that followed in support of said record. 
Recorded at The Weekender in Innsbruck, 
Austria and produced by Ben and label 
owner Aston, they get a good sound off 
this one. The setlist includes some old 
Lemonheads material too from Ben’s time 
in the band and given that he never toured | 
Europe as a member of that band, this 
was his first opportunity to play the songs 
live. Released as a mid-priced precursor 
to Varsity Drag’s upcoming second tour of 
Europe, this more than serves its purpose 
as a primer for the live gig. (BOSS 
TUNEAGE: PO BOX 74, SANDY, 
BEDFORDSHIRE, SG19 2WB, 

ENGLAND.) 


VARSITY DRAG.“NIGHT OWLS”. (BOSS TUNEAGE) 

The all-new full length from Varsity Drag. Produced by Tom 
Hamilton, whom you’ll recall was behind the desk for the first 
two (and best) Lemonheads records on Taang! and managed a 
sterling job. That’s where the comparisons end though, as Ben 
Deily has long since cashed in his Hardcore chips and headed 
down a parallel road to Evan Dando, which kind of begs the 
question as to why they never reunited seeing as musical 
differences clearly weren’t an issue. When Black Flag and 
Sabbath ceased to inspire Deily, the Indie and College Rock 
scene of Massachusetts entered the picture and that’s pretty 
much where he’s still at today. The songwriting is still clever 
and avoids following any routine structures, instead using some 
more off-kilter melodies to get the ideas over. “Night Owls” is a 
personal album, so much so in fact that I repeatedly had to 
remind myself I was supposed to be listening to a band here 
and not a solo record. Taking a couple of listens to take effect, 
“Night Owls” proves itself more each time 
around and your patience will be 
rewarded. (BOSS TUNEAGE: PO BOX 
74, SANDY, BEDFORDSHIRE, SGI9 
2WB, ENGLAND.) 

VIRGINS.. “MISCARRIAGE”. 

(KISS OF DEATH) 

Still wet behind the ears, Virgins have put 
their first album out a little less than a year | 
after forming. The band was cobbled 
together from the ashes of New Mexican 
Disaster Squad and once their demos 
began to circulate it wasn’t long before 
Florida’s Kiss Of Death label offered them 
the chance to record a full length. 
“Miscarraige” is the sound of a three piece I 
unit being captured in that transition period | 
between being disjointed enough to avoid 
an overtly polished sound, but together enough to allow the 
hooks seep into your head. As previously implied, all band 
members have a history in Florida’s underground music scene 
and are old enough to have learned their craft, therefore 
sidestepping many of the stumbling blocks new bands tend to 
trip over. Loud, drunken and a little sloppy - perfect Punk Rock 
if you ask me. (KISS OF DEATH RECORDS: PO BOX 75550, 
TAMPA, FLORIDA, 33675, USA.) 

VON DANIKENS.“HOT SHOTS”. (UNITED KIDS) 

Von Danikens could only be German, though from what region, 

I’m not sure. Their t-shirts on the back cover tell us a lot about 
the band. The Pogues, Cockney Rejects and Dropkick 
Murphy’s are all proudly adorned and musically this is like a ride 
through the last four decades of Punk and general outcast 
music. You’ll hear elements of Psychobilly, Pop Punk, Oi! and 
Hardcore all seated alongside each other in note-perfect 
harmony. Each song brings with it its own twist on the Von 
Danikens experience. This was a pleasant surprise as judging 
by the mock 80’s sleeve work, made to look like a Judas Priest 
LP, I had feared the worst. Singing in both English and German 
provides variation for the listener, but whatever the language, all 
the songs seep into your head effortlessly. Stands up well in 
today’s market, (www.unitedkids-records.de) 

YESTERDAY’S RING.“DIAMONDS IN THE DITCH”. 

(SUBURBAN HOME) 

Maybe it’s because I was just listening to the Guana Batz, but 
when I exchanged discs the first track on here sounded like a 
continuation of the Batz “Rough Edges” record. It turns out 
Yesterday’s Ring is a project featuring mostly current members 
of Montreal band The St. Catherines, who you may recall 
released a record on Fat a few years back. Also in the line up is 
Mathieu from the old No Idea band Fifth Hour Hero. Formed on 
the porch of a Punk house in Memphis whilst on tour with The 
Saint Catherines, I guess the members were taken in by the 
southern culture of the United States (who wouldn’t be?) and 
decided to form a band loosely based around the sounds of 
Country, Irish and Folk. Light is of course made of the fact that 
these guys are French Canadian, but hey, they almost pull it off, 
so no sniggering down the back there please. Revealingly 
some of these guys used to be in a Ska band once upon a time. 
So, lets get this right, we have Ska revival, then Fat Wreck and 
now Americana? Hmm, anyone else see a pattern emerging 
there? If I were a cynical being I’d say Yesterday’s Ring are 
careerists, but I’m in a good mood today and am prepared to 
give them the benefit of the doubt, because all scepticisms 
aside, this is quite good. “Quebec City Blues” works best for 
me, where Rockabilly and Irish music meet to pull off one of the 
more upbeat numbers on the album. Just one question though; 
is it me or does this singer sound like Bryan Adams? 

(SUBURBAN HOME RECORDS: P.O. BOX 14636, 
GAINESVILLE, FLORIDA, 32604, U.S.A.) 


Pg 51 


























RUNNIN RIOT MAILORDER 


THE SHOP FOR SKINHEADS, PUNKS, RUDE ROYS, HARDCORE KIDS 


1W0M0M(J$r? < 


COCK SPARRER THE CRACK ANTI SOCIAl 
Two Monkeys 2009 In search of... Battlescarred 
CD / PICTURE LP CD / LP Skinheads Cl* 

WE HAVE THOUSANDS OF TITLES OF Oil, PUNK, SKA* 
HARDCORE, PSYCHOBILLY, MOD... ' f, 

.^^^heck: http://www.runnin-riot.com * n i 


DISCIPLINE I 

Downfall of the® | 

Working Man T-sMlf? I 

THE OPPRESSED 
Anti Fascist Oi! 

THOUSANDS OF OFFICAL MERCHANDISE T ' shirts 1 
^ROM PUNK, Oil, PSYCHOBILLY, SKA,.SKINHEAD... 

00* CHECK; http://www.runnin-riot.com / **fM| 


SKINHEAD 
AND PROUD 
T-shirts 


We offer tons of military stuff, jackets, shorts, 
trousers, parkas, boots, et(^.. . A 

www.runnin-not.comfj 




F 




iJL 














